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Next in CINEFANTASTIQUE, an-
other spectacular, color-filled, 96-
page double issue, "Making CEBK,"
the complete behrnd~the-scenes rec-
ord of the production of some of
the most amazing special effects ev-
er put on frlrnl Plus, the exclusive,
never-before-toltl story behind the
creative genesis of the CLOSE EN-
COUNTERS alien, all illustrated by
a remarkable array of full-color be-
hind-the~scenes photos you won't
find anywhere else! At last, the full
stoiy behind the special visual ef-
fects of CLOSE ENCOUNTERS OF
THE THIRD KIND, done only as

ClNEFANTASTlOUE can! Writer
Don Shay exhuastively interviewed
fifteen technicians on the film's vis-
ual effects staff at Future General
Corp, including effects supervisor
Douglas Trumbull, and key people
like director of photography Rich-
ard Ytiiicich, matte artist Matthew
Yuricich, UFO photographer Dave
Stewart, chief model maker Greg
Jein, and Mother Ship photograph-
er Dennis Muren. To uncover the
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facts behind the film's alien make-
ups, Shay interviewed ltaliaii de-
signer Carlo Rambaldi, and five oth-
er artists who were never credited
for their work! You'll see original
concept paintings anrl sketches of
the extraterrestrials by production
illustrator George Jensen, as well as
exclusive photos of the actual alien
makeups, some never used in the
final film! We've got it all, show-
cased with lavish full-color photo-
graphic layouts, and written with
the accuracy, detail and intelligence
you've come to expect from CINE-
FANTASTIQUE, the film review of
horror, fantasy and science flC[lD|L
Order your double issue devoted to
CLOSE ENCOUNTERS OF THE
THIRD KIND today‘ Copies will be
mailed to subscribers on July 24.
And if you misserl our double issue
on "Making STAR WARS," includ-
inq twenty-three interviews with
the actors, artists and technicians
who made it possible, we'll still
rush you your copy at the regular
subscription price! Subscribe now!
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PUBLISHER 31 EDITOR THE GHOST OF HANS J. SALTER rnterview by Preston Neal Jones I0
_ The man who brought harmony to the House of Frankenstein talks about his work, scoring the clas~

Fl‘Cd¢l'lCk 5- Cliflr sic Universal horror lilms of the lorties, and provides a fascinating insight into the assembly-line
methods used to produce those londly-remembered monster-movies.

CORRESPONDENTS THENFURY: A LOCATION JOURNAL by Sam L. Irvin, Jr. 4
, it the permission ol director Brian De Palma, Irvin spent a week in Chicago observing ih locar on

DIV", Bi|'d1°|°""~‘“‘ (Nl-‘W Yuk) shooting oi THE FURV to record the day-to~day details ol proriuction and interview lhtftail alnrt
M'k Child (L d ) crew about the making of De Palrna's latest foray into the realm ol ESP and the supernatural.ie s on on

Jeffrey Frcntzen (San Francisco)
Dan Scapperotti (New York) '

Don Shay (Lns Angelcs) D  |
CONTRIBUTORS

Mark Patrick Carducci
w;||;,,,, 5_ (;,,|,,,d CLOSE encounrsns OF THE THIRD KIND by eiii igeiiey 30

David llutchison
sill! L. Irvin, _]r. ieiideeir ’ lly new HttlC71lSOI\ 2a

Alan _|nncs w
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Backpimrid: Burl’: Karla]! kill Dnnnir Dunagim in ALIEN by Jellrey Freirizen and Tim Wnhlgmtrlh 37
SON or FRANKENS1‘ElrV (193.11). min 1. Si|IlrV'1 Screenwriter and special effects supervisor Dan O'Bennon Drt riis new science licrion lilrn.
n! horror/ilm a.t.r'¢rirrin|l Ill Unit'rrmL Salllr rin'I|rl- —~' 7 ——— ' — 7"
mud !I|e1'rorIzmrlpa.r!db)' Frank Skinnrr.

CANNED PERFORMANCE by S. S. Wilson 38
The making of an unusual student film satire on the behavior ol SlOD~l’\'l0ll0n anirliariori rrtioristrzrs.

CAPSULE COMMENTS how to stop worrying anti afvioirltlwfe llfllbi
ACKNOWLEDGEMENTS: AIP, David Allen,
Avco-Embassy, Bob Baker. Cinema Dynamics, W e e ee e ,

cqlumbig Piuygsl gown imemayiqnai, indi. COMING some interesting film proiects we iinri oiilne horizon 34
vidull Pictures, Ltd., lrwin Yablans, Libra
Films, NBC-TV, New World Pictures, Dan 0'» ——W 7 e——W~ ~ -

Bannon, Paramount Pictures. PBS-TV, Paul LETTERS vow the eentleferleis IE" u§_wtieie_\~e ~{~/§i_\i_\(~;<=3=iZ
Schrader, 20th Century-Fox, Robert Villard, 7‘
H v . i W We W°" ”""'" PAUL SCHRADER on ce3i< interview by Mark Patrick Carducci as
c|NEFANTAS‘|'|QuE 5, p“b|;5h,d quammv M The original, and uncredited, screenwriter talks about a (HHEEZITI CLOSE ENCOUNTERS.
P. O. Box 270, Oak Park IL 60303. Single cop-
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are no extra charge, but please pay by Interna-
tional Money Order in USA lunds. Advertising THE PRMEVALS by Paul Maude" 35

on "g‘;f‘|G'o:g";'5i;::::nEg:: David Allen reveals the details behind the pre-production ol his l'T\L||ll>l'l‘1l||lOLlO||i-II laliasyjpic.
be answered unless IC60lVlpinied by a stamped,
"""‘“"°“"* ¢""'°P'- 5°°°"d 9"“ P°*"9° SENSE OF wonnen editorial remarks by Frederick s. Clarke 43
Paid at Oak Park, lllinols. Printed in USA. Con- reieee ~ W 7 7 7'
tents are copyright 01978 by Frederick S.

°|I'k=~ CINEFANTAWOUE is a Registered 7 CITIES TO ATLANTIS by MIKE Childs and Alan Jones 41
U~5- T""1°""'k~ An on-the-set report of the latest effort from the lolks who nearly did-in noorfngar Rice Bllrfrughirjw

FETNL D|$TRlBUTlON: ln the United States
and Canada by B. DeBoer, 188 High St, Nutley SHORT NOTICES short reviews oi horror, laniasv and science liciion lilms 32
NJ 07110. Other countries please apply to the 7" ' ' '
publisher lor our llberal discount and terms of We ,, _ _ , . . _.
sale. Front Cover: Hans J. Salter on the set of THE WOLF MAN a3£n_visioned byAartis_t Roger Stine :Bacl<__Co

illillllllliilliif
HE



\\'i1l1 llrizm D1‘ l’;1l|n:1's pcrinissinn, l
wcnl lu (Il1ic:1g1> in .-\11g11sl 1977 I11 spcnd
ciglil 1l;1)'s 11hscr\'i11g lhc lu("11li1>n slmoliiig
of his 11¢-\\' lhrillcr Tllli l"l‘R\’. :1 l‘r;1nk
\';1l1l;111s l’r1:scnl;1li1>11 fur '.ZO1l1 Cc11lu1y-
l"ux. nuw in TL'l('1lSL’. lhlilgtlu-1| :11 S6 milv
li<111, sl1<m\i11g ln:g;111 _]11ly ‘_!8lh in (Il1ir;11;11

for l\1'c11ly~fivc days.
'l'h1- _]ul111 l~':11'ris scrcc11|1l.1y,lmscnl1111 his

own 1111\'cl, is :1 s11spc11s1-f11l 111ix111r1: 0|’ cs-
pi11n.1gc .1111| lhc 511111-r11;1l11r;1l. .\ 11-c11;11;\"

girl, (Iilli;111 llcll;1\'1-1' (.\my lr\'i11g 11l'(I.-\R-
Rll-I l';1111c). .1111l :1 I111)‘, l{11l1i11 S;1111lz:1 (.\n-
(lrrw Slcu-11$, 51111 11f :1<'11'css S11-ll;1). .1r1'

11-lcp;1l|1i1’. 'l'l11-y :1ls11, :15 in l)c l’;1l1n:1's
(I.\Rl{ll-., p11ss1':~'s psycl111ki11csis, lhu .1hili1y
In 1111>\-1- 11l1jc1'1s with 1l1c111in<l.

'l'111:s(la1y, l .-\11g11st l977
.~\l'l<*r sixlccn 1l;1ys n|' >l1<m1i11q, lhc sc-

q111:m'cs 1111 ll11' sin-1-ls of (Il1i1'.1g1; :1r1' 111-.1r~

ly 1"u111pl1-lul. Fur 1lu- 111-xi l'n11r days. \h1'
_l11h11 ll1'u1>k1~ cs1;111' in push l"11r:'sl llills
will I11: 11s1'<l 111 p111'\r;\y the l11>111c 11l'(Il1il-
1|ru>s,|1l;1yv1ll1y‘]1>l111 (i.\ss;\\'1'l05.

l)1' l’.1l111;1 furn1i1|:1l1ly ;1rri\'1~s i11 :1 ch;111f~

l'c111'c1l 1111'. llc is 1lr1'ssv1l in hluc j<';1ns ;111<l

wears :1 kl1.1ki-1'1>l11n:1l s;1l';1ri j2lL'kL'l with
largo. l'illc1l ;1111'k1'1s. llc gels ;1 cup 11l' 1111'»

|'1~1- .1111l s|1c;1ks 11111111111c,11l1\'i1111sly |m:l'1'r-
rim; 111 lw lcfl .1l11n1-. S1'\'1‘r;1l pL'1>])lL' try 111

spark i1ll1- <'1>11\'1-rs.11in11 with 1l1c 1li1'1'rl11r
unly 111 got |)UlilL‘ l>1|\ slmri ;111s\\'c1's likv
"\'1.~s" nr “.\'11." S11111v:1m1' wl111h;1s w<1rk1'1l
wi1l1 D1'l’.1lm;1 I11-l'11rc 1"1>|1fi1lcs, “llv is :11-

w;1ys ;111 ug'r1' whrii hc'> sl1m1ling .1 pi1'u11'v.
llr i1111m'rscs l1i111s1"lf i11|11 his wurk ;1111l

1'1-l'\1s1's 11> ;11'l~;1111\\'l1"1|§_'1' .1nyll1i11g cX1r;111-

1~111|s."

lli> r1'l;1li1111sl1ip wi1l1 lhc rrcw is slrivlly
1111 .1 |>|'1>l1'ssi<11\;1l lmsis. lluwc\'1-r. :15 lhc
1l.1y pr11gr1.-ssn-s. l n111iu.~ 111111 lu-1ln1's w;1r111

up 111 his .11'l11|'s, p1111i11_1; 1h1'|11 .11 c:1su fur
ll11-ir §LL'I\L'§. llc .1|su cxhihils 11 clnsc r;1p~

purl wixh |1r111l111'1~r l"1':111k Y;1l1|.111s. Cun-
si1l1'ri11g 1l11- pr1-ss\11'1's 1>f;1ny m<1li1111 pir-
l11r1- |1r111l\11'li1\i\_ his f111'11ss1~1l .1l1i\111l\~ is 11

111'1'c'ssily.
\';1l1l.111s, 1111 lhu 11|h1-r l1;1111l. kcvps lhc

rruw h;1|1py with1'1m\'1'rs.11i1n1,j11k1's.;1111|:1
“1>111~ hig l1:1|1py l';1111ily" ;1l11111spl11~rc. llr is

.1 1*rc;11i\‘1' pr111l111:1'1-, i11\'ulv1-11 .11 :1ll li1111->2

with the z1rlis1i1' c111l nf llu‘ pr111l1u‘li<111,

s111m'li111cs 1lin.~c1i11g .1 $1-1"11111l unit. ‘l‘;1lking

Riulil: 'I‘I11‘ 1 !1m1:.\' 11! I‘III~. I-l'IH', /ilm1'1l11! JIIII1
(.'1’:1I|1\‘~I-'11_\- .\'II11Ii111 111 I/1111111111111. R11I11'n (.111-

1Ir1'111 S11111-111) I111‘/11111 111111 1111111111 111 I11‘: /111/111v

(Kirk I)11|1\'Im) \1'ur1'/l1‘\ /111 him, I.1‘/'!.' I-'iImir1g
'I'III". I-'l'I(l‘ 1111 111111113111 1'11 (.'/111111111, 'I'11/1: .\l11I1-1»

11/» 1/1/1'11 l\'1'IIi111n T111/I-1 /11111 1/11 yimil 111111411-,1 1111

_l111Iv111 S1111-111' /Iul.\1|[in_g /11r1‘/11111! 1w'n1. .\l11I'
1n.-.4 .-11 "011! 1."r11".v,1‘111," .11,.1,11111,.»,11/11111, 1-1/.-1-11

1,1I111111'1111.» /11.-/11111 /111 I/11' \1'1 111- 11‘I11'n' 1111- 1111'-

nimil r1'1I1 1"n1\h1-_\ 1/|r<n1g/1 11 r1'.\'I1mr11n1 :1-1'1|1Iu:1‘.

Six 1111111-r11_1 n'1'11r'(1 !I1.- 1111111’ jnim i111'1‘1l1‘ U11‘

n'\I1|um1|l 111 11111111-1 1111/1 I/1.11 1111- 1111111111111-11

lm1I1' /ur I/11' rivlr :1‘/'1! 1111! I11 :{_\[I»I1~. Il11u11u|: .-ll
I/11‘ [11/in Hum).-1 11/1111" 1lir1'1I1|r Hrimi II1'l’uIm11
1/111 11.111-,1 \Im1111'n_1'11‘1'I/1 /m1111111'r I-'r11nI1' l'11hl1n|.<.

S;1111 l.. lr\'i11,_]r. is .1 l'1-1-1-~l.111c1' wrilcr 111111

film 1'1‘ili1". l'nr1111'rly 1111-1-1lilur.1|11lp11hlish~
1-1' 111' Ih':11rr1'. llis i11l1'r\'irw wiih dir1'(!11r
l§1'i.111 l)1' l':1l|11.1 1111 filininig 'l'lll'l l"l'R\'_
;1111l;1rli1'lcu11 i1s s|1c1'i;1l 1'l'i1'1'1s_ will .1p|11':1r

in .1 l’11|11r1- issuc.

by Sam L. Irvin,_]r.
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briey with him I learn that lte financed FURY: “Fiona and l read together and
two of De l’alma's early films, GREET- Brian worked with us for a couple of hours
|l\'GS and lll MO.\l, while working at Sig- and dismissed us. lirian wanted to see us
ma Ill. l.ater he became president of Para- again, so we went back. Brian was concern-
mount Pictures in the early '7Us, and has ed that Fiona and l were not familiar
since resigned to form ltis own production enough with tlte parts. We were reading the
company. Yablans first read The I-'ur_v in last sequence which is the tremendous cli-
mauuscript form, prior to publication, in max of everything and he wanted us to
.\1arch l976. .~\ literary agent sltowed it to know exactly where these characters had
him and he immediately hought the screen come from to get to that point. \\'e went
rights for his newly formed Frank Yahlaus through the other scenes. We improvised a

Presentations. scene which Iirian later incorporated into
I ask Yalilaus if lte feels the release of the script. We spent hours and hours. Final-

Tllli ().\ll'l.\' P.-\RT ll so shortly after the ly he said, ‘Okay, I bet yott both are tired.'
release of THE FURY will hurt the grosses We cried, '\'esl‘ Then Brian said, ‘Well.
of either picture, since both are superna- then let's go through tltc last sequence.'l
tural thrillers dealing with young people? said. ‘Oh no!‘ Fiona said, ‘Oh God. l*lrianl'
"These two films are not related at all. He said, ‘l would like you to try it.‘ So we
THF. ()t\ll-IN PART ll is a story of the oc- did. We started this last sequence and all of
cult and ours is a story dealing with para- a sudden, pow! Everything clicked and it
psychology and governments. lsee no con- was dynamite —exactly what it should have
flirt." been. It came from all that prior work that

Dialogue scenes are shot over and over he had done with us. lt felt wonderful and
to provide all of the various masters. close- he had taken us there through this whole
ups, reverses, reactions, and dolly shots ne- series of exercises. l got the offer for Tllli
eessary to the later editing of the picture. FURY a few days later and accepted."
De Palma ltas each angle sketched out on .~\s the sun begins to set there is an un-
cardboard like comic strip panels. lt is ob- expected drizzle, and the camera is quickly
vious that he has gone over these blueprints moved in for the close-up of Stevens‘ pole-
with cinematographer Richard Kline; only vaulting. .~\ platform is rigged slightly be-
once did l see De Palma look through the low the crossbar. The scene calls for him to
lens to check a shot. Kline never refers to knock off the bar and fall to the cushion
the sketches before setting up each angle. directly in front of the low-angle camera.
lit-erything is calculated and smooth seem- ln order to perfect this shot, De Palma de-
ingly rehearsed. mandcd twenty-one takes.

:\ master shot is delayed because the
prop department failed to bring the large \\l(-dn‘-gday‘ 17 August 1977
foam cushion required for pole-vaulting. In
no time the pad arrives by helicopter, sym- Today‘: call is 4:00 l'.\1 for dusk and
boli‘/.ing the unlimited resources that a ma- night shooting. We ridc out to a scclutled
jor production is able to summon forth. beach on Lake Michigan in Forest llills. .-\

john (Iassavetes amd Fiona Lewis are second unit directed by John Fox has
having a hit of trouble with their lines, spent the afternoon getting aerial shots ofa
which is odd since l)e Palma rehearses all boat sequence involving Peter and Gillian.
his actors prior to shooting. l discover, Stand-ins were used for Douglas and Irving.
however, that the dialogue has recently Now De Palma is doing the earthbound
been rewritten, and correction sheets were angles with the real actors. The scene has
not distributed until today. Cassavetes has Peter and Gillian in a high speed motorboat
a great sense of humor, and between shots searching for Childress' hideout. Gillian
he plays games with the crew and tells uses her telepatltic powers as a homing de-
jokes--in sharp contrast to his ruthless rule vice. She concentrates on the wooded
in the movie. Today is Lewis‘ first on 'l'llE coastline and suddenly pinpoints the loca-
FURY and she seems reserved and is con- tion. Peter turns the boat shoreward; they
cerncd about her appearance before the land on the beach, and head into the
camera. woods. (This sequence ended up on the

For the pole-vaulting in the distance, editor's oor.)
stunt man .\lickey Gilbert stands-in for l.ucy Salenger, of the lllinois Office of
‘J1.’-year-old Andrew Stevens. As Stevens .\lotion Picture and TV Services, pays a vis-
waits to do the close-ups, I talk to him. His it. She is having a very busy year, arranging
screen debut was in SllAMPOO followed locations for .-\ PlF.(IE ()F Tllli .-\CTlOl\',
by \’lGll..~\NT£ FORCE, l..-\S VEGAS Robert .~\ltman's .-\ WFLDDING, THE
l..-\DY (with his mother). MASS.-\CRli AT FURY, and several others. She revealed
(Il-L.\"l'R.~\l. lllGll.and DAY OF THE .~\Nl- that the John Brooke house used in this
.\l.-\LS. lle appeared with Amy Irving in film had originally been obtained for THE
the novel for television ONCE .~\l\' |i.~\GLl-I. Ol\lE.\1 P.-\RT ll which began shooting in
lle is very proud of his performance in Sid- Chicago in October. Photos of the estate
ney Furic's BOYS IN CO.\lP.-\N\' C. fell into the hands of De Palma and Ya-

I ask how he lauded his part in THE blans and arrangements were made to
switch. It is also interesting to note that

Top: .-l!Izln‘u' Slt-rntx dt-inonslralt-.r his pulsating THL omhx EAR! H will hkcwlsc h‘.wc.sc'
/-u"_h',m7 I,"-M M-U, u Mud Pump (H-Eh, hMd)_ quences shot tn lsracl. It s almost as if l'ox
Tm pump if cunrtrclvd 1» an uir lhbt‘ it-Itich $1" =1 l<>¢=l'w" P=¢k'~\tt<= 4811 U" lH>ll1f\l'"§-
guy; up hi; bq[k' Ihyuugh hi, ;,,,;,_ M4 4,“... .-\s night falls, we all move back to the
his fufe‘/lend under I/tr lalt-x appliance. .\ltddIt': house. The freakish cold spell has denite-
Sleuens use: his pun-1'1: to explode the light ly set iniand I am caught in my shirt-
bulbs tut lite carnival n'de lu his Ir/'1. In ‘the §],_-L-V“; ‘hc res‘ of (hr U-cw is as in pupa‘.

f3;*.€2Z“;i'i'.5,£;;';‘?;l.,2’3i;f1fZ§ZT‘.§Z‘iii£;»'iZ5 ~*- \~'--1-~'» rem W =--'
twfrt makeup during applicnliurt by lt'|'llinm Tu!- “."“’l‘°"‘ “mum luuk kmns my unc.of
11¢. .41 !h|'.t point the line u_[Uu' mbbu npplimtu ms -l“"k”“' D" Palm“ l’.“‘5 U". “ °“""g
it mu 1-mt-1» anon I/te eyebrows. 1'/iv makeup ">1" "ml" ft" ll" Atbs "1 ll" l'l'"~
wag d4'_(|'K1||'db_y [)|‘;k $mitI|_ For tonight's sequence, extensive tracks
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Robin, Peter loses his temper and tries to is getting impatient: “What the hell is tak- Tuesday‘ 23 August 1977
claw at Childress but is restrained by ing Bill so long?!" l
guards. When Douglas leaps across the cof— The effect requires blood (Karo syrup, Today's call is 5:00 .-\.\l. .-\s requested. l
ii" lillllh the glass was removed so if Doug- red coloring) to travel through a tube that wear the same clothes as yesterday for con-
las had slippcd. thcrc Wllltl l\BV¢ bvvn H0 runs under Thompson's clothes. up her tinuity. .-\ndrew Stevens is being rigged to
danger Of brkn glil$§- Tllr magllcs and neck, tbrouglt her hair. into the arm and have throbbing veins in his forehead. 'l'hese
ilCC¢55°l'i\?5 W5"? blilllid 0" ll"! lifilm Oi rim of her glasses, down into a latex shell are made with air tubes under a thin latex
ill? lilbllh covering her nose, nally emptying into coating. The vessels lead through his hair.

Dutlg OM Of ll\¢ bfcks lwtwcvn lki her nostrils. lrving will only be seen from down his ann and finally to his hand. A
Kifk Dllglai in‘/il¢§ ""5 l0 lalk in 1""! behind in this last shot--an over-the-shoul- bulb-shaped air pump may he squeezed,
°f ll" wil'i"¢l)il8°5- “C l'"C¢"llY lilliillcli 3 der point of view. causing the veins to swell and contract.
fill" l" llill)’ Called llol-OCAUST 2000 ¢0- Fiona Lewis arrives: “l just didn't want Three sequences of bursting light bulbs
5l3"l"8 Simon w3"l- Tl" iill" i135 0"" EC" to miss the scene-besides everything in are shot, each time in a tlifferent area of
l5l"il"-‘i-l ll)’ -’\l'l"?l'i'53ll llllcflllllilllliil liicil-‘"5 Chicago is closed at this hour." .-\ftcr smug- the park. Four cameras are set up for each
ll" l’¢l¢B5¢ in ll"? Unlll SIB!“ 35 Till‘; gling booze onto the set, Lewis persuades of these stunts to record all the angles in
Cll05llN- Douglas said. “l wasn't going 10 lrving that there is no further need to be in one take; it would be tun costly to rig the
ll" 3llYlllillB bill ilil'll'i FURY ll'ii5 Y¢3l’- bill top form: “.-\ll the Camera will see is the bulbs more than once. The extras are told
l Sol lllis Swill 5Ci€"cc iicli°" 5Cl'iPl which back of your head." ln no time, lrving is to react with horror as the glass aiitl electri-
l "ally lil<¢<i- Tl": Pl'0d\-‘CW5 W"? high 0" feeling great. She rushes to the unmanned cal sparks fly. The logistics of these se-
having mv in ll. 50 Wt? WOYRBK1 0"! it it-‘l\¢<-l' camera and whirls it around in the direc- quciices are very complex. resulting in
ule that finished llOl.OCAU$'I' 2000 just tion of De Palma, who is having his 800th numerous dry rtins. l)uriiig rehearsals. the
in time for me to step into THE FURY." cup of coffee. “Ligbts! Camera! Action!" extras mingle, Stevens walks by the group-

What's Kirk doing next? “Burt Lancast- Lewis joins with the clapper board near- ing of bulbs, and l)e l’alm.i shouts “Pow!
er and l are planning to do a Broadway ly chopping De Palma's nose off. “Do that Pow! Pow!" The extras are supposed to
play in which we will be Tom Sawyer and to Hilary and we won't have to fake her flex at the instant of the explosion, but
Huckleberry l-‘inn as grown men—what nosebleed." lrving maniacally cranks the Stevens is to remain oblivious to the noise.
happened to them and all. l think it‘s a tilt and zoom levers at a dizzying pace. Also the extras are carefully positioned so
marvelous idea, and l hope it works out." “Emote, Brian! Come on! This is your big Stevens and the lights are in clear view of

Douglas constantly amazes everybody break!" Yablans gets the boom micro- the cameras.
with his energy and professionalism. He is phone and lowers it right between De Pal- Then comes the spectacular stunt of
game to do anything, and is forever sug- ma's eyes. “lsn't that a hit low, Frank?" “The Paratrooper“ ride crashing into The
gesting how to make things better or more "No, we'll just say it's a phallic sym- Beer Garden. .-\ replica of one of the cars is
efficient. bol." De Palma's exhaustion reaches the set on a track aimed at the restaurant win-

brink and he begins to laugh hysterically. dow. Ropes from the ride lead through a
Saturday. 2()Augu5t1977 lrving is riding that camera dolly like a pulley system to a truck, which on rue

jockey at the Kentucky Derby while Lewis looms forward, causing the ritle to catapult
The various unions involved in motion threatens to have De Palma blacklisted: through the window and across the restau-

picture production require at least twelve “You'll never act again! Go to your room!" rant floor. Several stunt persons are stra-
i1O"l‘5 vii lie"/"0 c3ll5- T°¢l1Y'5 §¢q"="C¢ The crew is doubled over by this time tegieally placed at the tables ncar the win-
l3l‘¢5 Place ill "Omit ll"! lJ¢C\15¢ Oi ll" and no one would ever guess this is the set tluw. Six cameras are set up inside of the
3i°"~'l"9"li°n¢d "3E\ll3ll°"- ll" "CW 91"’ for a thriller. Finally, Thompson is ready. restaurant. Their shooting angles do not
"Oi me" "mil 0:30 PM ii" ll" 5ll°°li"B- ll Everyone holds their breath. The camera cover the tracks, thus it is possible to cre-
is twins w be Mwlh=r =ll-nishwr. but they rolls. Tuttle, under the table, squirts the ate the illusion that the not is flying wild
Will be 5ll°°li"8 "ill" ll" diY- Tl" l°C3li°" red mixture through the tube with a syr- as it careens toward the window. Two
l5 3" il'li"l°l‘ ill ll"? 539"?‘-l H9371 sCl‘l°0l ill inge-like device. Blood gushes forth from dummies iii Arab garb replace the actors
ClliCaS°- ill“? 5"" laklls Pl?" i" lll'~' mic‘ Thompson's nostrils as panic sweeps across for the stunt. After hours of preparation
"Til i'"’°lVi"E l"'il"8- M¢l°dY Tll°m35 35 her face. lrving screams and everyone's and anticipation, all six cameras are order-
l-"uh l'lili\TY Tl'l°"lP5°" 35 Cl\'=l'Yl- 3"¢l 0°‘ eyes wideniit is a true moment of horror. ed to roll and l)e Palma shouts, “.~\ction!"
""5 0i i¢"li\l§ °Xll'i_l5 35 §Cl‘°°li’"3l¢5- willie “Cut and print!" The crew explodes with Wide-eyed and speechless, the crew and on-
PaP"_ and l>l'l8l‘l llgllls 3" l_'lES¢¢l 0‘-"5l¢l¢ cheers and applause. Thompson is cleaned lookers gape as the spectacle unfolds. ln all" W"\d°W5 1° 5"i1_"l_al° ¢l3Yl"n¢- up for a second and final take. Again. the shower of broken glass. the ride bursts its

Cll"Yl lallllls Gllllilllilllulll ll" l""llPl"~:d effect works like magic, and the night's way into the room. The extras leap to safe-
l°l¢P3llliC P°W"5 l_""ll"l5i?¢"l °i Cl"l§ "1 shooting is wrapped at 7:00 AM Sunday ty as it skids across the oor, crushing
C-'\RRll‘il- l-3"" ""5 l°_5f°P ll" C°"l'°"' morning. We get a day of rest. the next call everything in its path. “Cut and print."
lliont bill l1¢i°Y¢ lo"! Gilli!" l°5°5 C°"lT°l isn't until Monday morning, 6:00 AM. comes the order from De Palma followed
°i ll" P°W¢l'5 and C_ll_¢l'Yl lJ¢Sill5 blclidillg by an instant of breathless,reverent silence.
from th_e _nose. Horrified at what she has Monday. 22 August 1977 Then 3 thundgmus u,und'.,[upp1;,u§¢ and
Clmh Gillian ""15 ll’0"1 ll" l’00"\- Tllli 56- cheers ensues. This incrctlible day of spe-
quell" i5 slim l'i’°m "li\"Y dilililft-‘I1! itlglcs For the next three days, the location is cial effects turned out to be the most excit-
bul ll"! illll l>l¢¢¢ling is Svd \"1lil l35l- “Old Chicago," a tremendous indoor ing, not to mention the longest-they didn't
There is a bull in the air- Everyone seems amusement park that is nearly two square wrap until 10:00 I'M.
particularly exhilarated, maybe because of blocks. The perimeter of the mammoth
the new location, but most likely due to building is a shopping mall, enclosing the wednuday 2.]. August [977
the anticipation of the special effects of ride area. Several hundred people are em- i
the nosebleed. ployed as extras at $5.00 an hour~includ- Today brief scenes between Susan and

Filming goes on all night. lt is nearly ing mysclf. Robin in the shopping mall section of “Old
5:00 AM. All the extras have been released, Today‘: shooting includes an elaborate Chicago" are shot with loads of extras.
grumbling that they weren't allowed to establishing shot. High on a crane, De Pal- During a break l tallt to Yablans, and learn
stay and watch the nosebleed. As the nal ma and Kline man the camera (a precarious that his next film project will be THE l)l-1-
shot is being set up, the crew is getting rest- altitude which Hitchcock would never have MOLISHED MAN, which Brian l)e Palma
less and De Palma is clearly exhausted—cir- dared himself). As a ride elevates and tilts, will direct. “When we get a screenplay that
cles under his eyes, etc. Hilary Thompson the nearby crane slowly lowers the camera, we are happy with, we will make it in 1978
is off in the makeup trailer being rigged for converging on a crowd that includes the for 20th Century-Fox." After a short, light
bleeding by William Tuttle. Frank Yablans group of Arabs—a shot similar to the open- day, shooting is completed late in the after-

ing of the Prom sequenice in CARRIE. The noon. Tomorrow is the last day of shooting
. third assistant director Roy Peterson, in in Chicago, after which the crew ies to

gig‘ ('Zh2|-{“‘|'-2'3"Ziiiztizgizziuiisgfigi charge of "atmosphere," tells me to walk Los Angeles, and reports bright and early
1-HE FUR]/_ 50",“. sum, c;“"‘,_,, (F,-“M L,w_ next to the arabs. All the extras are told, of Monday momiiig to Stage H at 20th Cen-
,3) ,3 ,,,|,]‘“-‘,4 ,0 Robin-, 9,-y,;m;,,~m-;,'¢ p,,,,,,,;_ course, never to look at the camera. Crowd tury-l- ox Studios for two more months of
A dummy fabricated by Rick Baker was usedfor scene after crowd scene is shot until we fin- shooting, followed by a week in lsreal, for
Mi‘: sequence. ally wrap around 5:00 PM. the sequence of Robin's abduction. D



Beginning in the l9-llls. rival sttttlins
\\‘tt\Ilkl send fur prints of Uni\'ersal's hnrrnr
lnis su that they eniild study niie element
‘I"l ll -l >l\ '" 'l'k Tlll-1

%

hui's tririnent. But Salter brings the sameI skill tn scenes reriiiiring a lighter iuiieh,
from the defiiiitive “riltl-xiiiinky-liuiise"

' in \lll tt I (Iuslellu'< ll()l.l)\\ Ht i ie tut iii.i e pictures i e r|1\t5t( .- in am _ _

\\'()l.l‘ .\lt\X. llUUSl'I OI" l-'R.-\.\'KEN- 'l‘ll.~\'l' (§ll()S'l' tu the selter‘/.1» that eiirirlies
ST]-'.l.\ and S().\‘ ()l~' l)R.-\(IUl..\ so suC- W 0 m the scene ul Clianey playing with his dug
eessliil. \\‘hieh t‘tIttIfll)\lllt)tt did these stu-
tliiis most want in analyze and emulate?
Was it _|at'k l’iert"e's inuiistrniis makeup?
'l'he e<m\'iiieiiig perl'nriii.iiii'es of ltnris Kar-
lufl and lA‘Il] (Ihaney? The iinaginati\'e di
reetiiiii til" Rnhert Siniliiial; and Ruy \\ill-

in .\l.\.\'-.\l.\l)l. .\l().\5ll.R. .\li>ng \\lllt
the aetnr and the direetnr. Salter is the

N 0 third fnrre in |iri>\'iding eliararterizatiuii,
friini the eerie slieplit-rtl's hum ilieine fur

.i li\lZl)§I§ \g<ir in ll (ll().\l ()l-'' liel . . .. "Z ;

iam Neill? 'l'lie enlurliil seriptsl‘ The eerie - -' - ' '- ' " - ‘ '
' I-‘R.-\.\'Kl-;f\‘S'l‘I-.IX. in the teniler vinlin 5.,-

’ I I ‘ I I °settings. Tie atiiiuspierie tiiivtugrzipiy.
l-laeli til these fartrars had its indis|n:iis-
alile plaee iii the creation riI' lfniverszils
pruiluet. llut the reasiin sin inany studios
wantetl tn view tliese elianipiiiii hurmr mu-
vies was su that they ruulil study one
unique ingredient of Uni\'ers.il's magic re-

lns fur l.leiia \erdiigris gipsi girl in
ll l’\l ()1 l'K '\Kl \$l'll\' l l-‘ O I '1 ' ' .\.‘ -i. ,tn tie ine
aiirlinly tlieines that li.i\int l.tItt (Ilianey

' in all ul' the Wnlf A\‘~|I‘ lilins. an elegy, nut
fur tlie dead, lnit fur une who wislies that

Ptesln inn.-> is .-\S§nt‘l.|ll‘ Crratiie llirectnr, Ail» he were tlr-ad.
\'crtisin;: and Prnmriiii>n_ fur (Inlumbia Pictures These H'ttI\'lL‘S were inade in the years
'l"‘ll"~'l-*i"'\ |"|"Y"-"i"I\-ll» lli l'"ll\f""1l"H l""'k. licfure snuiid trark reenrtl alliiiins l)L‘('1IlI\(‘

eipe: the iiiiisieal seuresul ll.ins_]. Salter. I’-U-ll 5'1"‘-' 77"‘ -\7"""‘ (-""“'- P"l‘lI§l"“l l'I' an iinpurtaiit part of the miisieal market-
Salter has written liundreds of seures

for every type til irmvie drama, comedy. _

swzisliliiiekler, western. musieal. mystery,
hisinrieal epie -and he has l)l‘Cll nominat-
etl six times for an .~\eademy .~\wartl. Yet
it is the npiiiinii of many, ineluding this
writer, that S.ilter's masierwurk is his run-
triliiition tn the sagas til the L‘ni\'crs;il hu-
gey incii. \\'hen Lon Chaney breaks through
his straps iii 'l‘lll". GHOST ()l<' l-'R.~\NKF..\'-
ST]-ll.\' and hinges for (Ieelrie llardieieke.
S.ilter's ureliestral tleeensiun dnwii the tuli-
al seale evinkes 'a hrutal inevitability which
seems‘ tn propel the .\lonster's attack. \\'hen
a enndeinnetl Chaney walks the last mile as
the .\l.~\.\'-.\l.-\l)l". .\lO.\'S'l'l'lR. Salter creates
a toiieliiiig funeral marrh for the pr<it‘t's-
siiin. The t'tIItt]‘It>_\‘L'!' achieves a similarly
telling ellert in l"R.-\l\'KE.\'S'l'lilf\‘ .\ll".l'l'l'S
'l‘lll~l \\'Ol.l" .\l.-\.\§ as the villagers rarry the
dead girl tlirriugh the street, a inarrh SC<lI'Cll
sulitly ainl pnigiiantly liy Salter \\'lll\llt a

iucre forty-five seconds til sereen time. F.ar-
lier in that S1tl\'tC pieture, as the inimiilight
creeps through the hiispital wiiiilmv ti>\\'ard
Larry 'l'allmt's lieil. the unsettling weavings
iii Salter's senre rniivey the dark mystery
nf this seeiniiigly nrtlinary ueeiirrenee. Arid
when Chaiiey. as 'l';ill>ul. sees the moun-
liglit and turns his fare away, Salter's string
seetion tells us all we need in l(H(I\\' of 'l'al-

llliistrated with excerpts frnni llzinsj. Salter‘:
conduetiir's scores fur the lTni\ers.il hnrmr films.

10

Peace Press, enniairis ailitiiinnal Salter material. p|u“.' and in rt.‘-rm yours [I“i\-(-[53] has

juiiietl in the ll;|l'lIlIflt' llrillywnutl praetiee
nl tliriiwiiig written seores intu the junk-
hcap (U inake rtluttt fur new files. Fur the
time being, tlierelnre, the iiiily way the
|)\ll)lI(' can enjoy this music is lay hearing it
un the Late. l.titt Shim, tt'tl\L'tl in \\lllt the
tlialngiie and sound ellerts. .\ siriall portion
til’ Salter's l'.int.isy iniisie siirvives in the
.ITL'ltl\'L'S nf .i ltUl'll\\\'L'§lt't'tt iiiiiversity,
where may lie lnund sheet inusie from Sttt'lt
later pmdiietiniis as 'l‘llli l.\'(.'RF.l)lBLE
SllRlf\'Kl.\'(; .\l.-\l\‘ and 'l'lllS l$l..~\ND-
E.-\R'l'll. plus one preeiuus relie fruin the
guldett years: an iild sixteen iiieli reenrd
which the einnpnser has lalielled “The
Ghost nf llaiis _l. Salter," rnntaining se-
li:<'tinns from 'l'lll-L (IIIOST ()l" l"R:\.\'K-
l~lNS'l'l'.lf\'. ineliiding .i lew themes nt'igin-
ally used in 'l'lll-l \\'Ol.l~" M.-\N and .\l;\Z\'-
M.-\Dl-l .\lONS'l'l'lR.

Burn in \'ienn;i iii I896, Salter had
ermihitteil in nperzi houses and silent inn-
vic palaces inelnding ]lK'Yf(I!'II\L1llCl.'$ of
Fritz Lang's \\'().\l.-\.\' l.\' Tllli .\l()ON—
hefure writing imisir fur early talkies at
the fainuus U.l-'..-\. Sindius in Berlin. The
coming ul llitler led ll) .in exodus which
eventually liruuglit Salter to llollywontl
in the late l93Us. 'l'he ehaiire to store
unt svelte in Tllli R.-\(il'l OF PARIS

* Scoring Salter‘: “lliirnir Rhapsuil) ", artwork by
Him: /. Salter cirra 19-10:. William S. Garlanil. Log" liy l)a\-iil Ludwig.
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whether the composer is hringing with him \'lSllll.l'l .'\(2l£N'l". ll()l'Sl'l Ul-' l"R.-\.\'K-
. the sinister weather that always ltovered F..\'S'l'l-IIN and Tllli (lllOS'l' ()l~' l"R.\.\'K’
l over the graveyards, castles and forests at li.\'S‘l‘l-llI\'. ‘Inst l>eneath a row of .\cademy

Universal, when l catch sight of .\lr. Salter .-\ward Nomination certificates is a set of
himself, smiling in greeting, sunshine incar- sound equipment. ttpon which .\lr. Salter
oat;-_ has prepared a surprise. \\'ithont saying

lle is a pro. lle is quietly proud of the anything, he pushes a lnttton, a tape starts
getntitte accontplislnnents of his long ca~ turning, and the wall speakers fill the room
reer, yet he clearly has a sense for the hn- with the tnonrnfnl tnnsic of men singing in
morotts side of his years .n L'ni\'ersal. .-\l- at strange language. One word, ltowever.
though his life's work has lveen spent in turns out to l>L' recogni/.ahle: “.\nanka." lt
shaping the medium of sound, he makes is the ancient funeral chant of the slaves
no sound when he laughs. While his vocal \vho l>\ll'll‘tl l'rintess .\nanka in 'l'lll~l .\ll'.\l’
chords retnain silent. his head nods. his .\l\"S ll.\XU. .\lr. Salter lets the utpe pla-y
eyes hecome cheery cresecents and his a few more minutes and I ret ogni/e themes
stnile heams fully. During the course of from .\l.\N-.\l.-\l)l-L .\l()_\'S'l'l-.l{. lll..\(IK
onr lunclt, his talk drifts to the early days l"'Rll).\\' and the mounting hrass crescen-
at Universal, attd he finds it hard to keep do with which Lon (Iostello discovered, in
a straight face when discussing the distine- ll()l.l) 'l'll.-\'l' (§ll()S'l'. that his l)(‘tlYUlH11

tion he ltas earned as composer for tlteir had heen suddenly changed into a gamhling
horror films. casitto. We have heen listening, .\lr. Salter

“Do you know what tltey used to call explains as he stops the tape, to a few |nin—

me in those days?" asks Mr. Salter, starting ntes frotn "'l'hc Salter Rhapsody," the only
to laugh. “‘The .\laster of Terror and Sns- other Sltr\‘i\'i|tg recording from his horror
pense!' Pretty good? They couldn't under» movie era.
stand how a niee, mild-tnannercd fellow ,-\hont those movies, .\lr. Salter ex-
frutn Vienna conld develop such a sense of presses mixed feelings. lle has said that the
horror and mayhem. You know, l still get music was usually on a much higher level
letters frotn people asking ahout those tlt.m tlte pictures, yet he will say at otte
scores. This is very surprising, this renewed point in the interview that the horror films
interest in the scores of the '~l()s. \\‘hy is will prohahly outlast most olithe other nio-

Salter cundurls at l/‘F.-I in 1/terhivm-s. it?“ vies to which he contrilnned. When l ask
l suggest that very few present-day films him to name ltis own liayorite Salter scores.

(l938) led to a career at Universal, though offer scores of the satne type or quality. he names such pictures as lll-LXI) ()l-' Tllll
his chores during the first few years in- “ln those days." says .\lr. Salter, “we Rl\'l-LR. a _]ames Stewart western directed
eluded not only composing but also 5cru- had no idea we were writing for ‘eternity.' hy .-\nthuny .\lann, 'l'llU.\'l)l-.R UN 'l'llll
tinizing the play-hack synchronization of \\‘e were just trying to keep up with the llll.l., a Claudette (Iolhert mystery direct-
Dilnrtit l)\lfl1iI\ muil-‘Ill>' i\l1kl0rl‘hl‘SlH\lil1g frantic pace of picture after picture. Let's ed by Douglas Sirk, and, especially. 'l'lll*l
tilt‘ 5l‘UR'§ Of ulhvtr 1'ump0SI-‘Y5. Sufi! 115 say it was a .\londay. the producer showed .\l.-\G.\'ll-‘lCl-.X'I' l)()l.l.. an historical dra-
Ffk $l<l"t\0\’- Bull! I-'0l"P0$t?Y5 lift‘ ,lll\‘1‘l1 you his pictttre. You had to write a score. ma with (linger Rogers and David Niven,
l‘0'5"l"~‘1'\"~'l"-‘lll\ fl" Tllli lxvlsllllil -\l-‘\l\' attd orchestrate it, and he ready to rehearse directed hy Frank liorzage.
RliTURN5(l94lll. and M.-\.\‘<.\l.»\l)l-L l\l0N- and record with the orchestra on the
S'l‘l~lR (I9-ll). 'l'he battle of Hollywood ftillo\\'it‘|_g \londay lt was like a factory. I nulicc you Imwn ‘I nn-n1iune1/mi_\- u_/'

C"mP‘75"5 R" 1"'ll5ll" "ml |'1\'“‘l1\l "~"5"K' where you'd have to produce a certain I/tt‘/|t|TY1rYf)t't‘I|17t'.Y.
"mo" hi" i\|“'1‘Y5 l"~'¢" 4"‘ ulmill 5“"'H¥ll"- amount of red socks, a certain amount of Those horror pictures were a hig chal-
ilml "fill"? Sill!" "Of 5l<l|"\1'T l'l‘F¢l\"~"~l Of‘ green socks. . . They'd screen one of those lenge to me. When they presented those
cllll 5'~'R"~‘" ¢'Y¢‘Klll ft" lhflf \‘"l\lTll"lll°" l" pictures for us without the tnnsie, .nid it pictures to me itt the ‘projection room.
ll"? 1-Tmlmlfli §1'""~' 5" l9‘H'5 THE WOLF would he rtul/ting. .-\ll the pictures we there was nothing there. just a hunch of
~\l<‘\x- -‘\m"'uKl‘ ll": h'~"_[l'5 d“m"'~'5 1" saved for thent! lint those executives, they disjointed scenes that had no cohesion
U"i"l'1'51|li§ mm f11U"TY “"“'=ll'"l‘5 "l'1"‘55l' never knew what they had. \\'e never heard attd didn’t scare .ttt\’lttttl\‘. You had to
“led ‘he i'55i5‘1"‘C'~' ‘ll 5"d‘ l"ll"“"~'°ml1os- a word frotn them."l‘hey were afraid if create with the music allithe horror, all
"5 115 5kl""¢T llml Pillll Dl'55l\"» llJ"5_l- Sill‘ they gave us a compliment we'd ask for a the tension that was “in hetween the
ter was the creator of mt->5! Of Ills‘ llliif raise." lines" and didn't tome off on screen. And
for Uni\'ersal's horror classics of the '~llls. ,-\ week later, atnid the fall of leaves, l that was such a tremendous challenge that

.\ly first meeting with .\lr. Salter is ar- carry my tape recorders up the dri\'eway of these pictures interested me, attd l develop-
ranged to take place at an outdoor restau- .\lr. Salter's hun1e, not far from the studio ed a very refined technique for this type of
rant on Sunset llonlevard. For the two attd where he worked for more than a quarter pietttre. But, as far as giving tne a personal
a half months that l ha\'e heen in llolly~ of a century. .\lr. Salter shows me to his thrill, l can't say that they did. [Salter
wood, not a drop of rain has interrupted study and, as l prepare the equipment for stniles.| Sorry to disappoint yon.
the warm, eternal sunshine for which the our interview, I look around. llere is the You /turlltv_\/It't|'ulr1_/]|'tt|'!y_/lurI/trjlnb
town is famous. But as l approach the ren- piano on which Mr. Salter wrote mnch of fu.\'!|'c willful mullur in the /iurmr ftlntx?
dczvuus with .\lr. Salter, the air is for the his music. .-\nd over there are sutne of the l must have had, hecanse I mastered it
first time cooled and darkened hy forhod- fruits of his lahors: two sltelves full of in a short titne. 'l'he musical devices at my
ing clouds. l am heginning to wonder hound conductor's scores, including lN~ command were evidently right at the right
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W" -' PI‘ l\lt't' ttf thi§ l\'I"' “Kl-*’ l|""l' ‘ll -l""- tttystt-ty with I"r.tttt’Ittit 'I'ttttt' .t|ttI I'.Il;t rtnttly tuctl up |ht- mt|~;it htttIt;t-t fttr llIIIl‘|'
tht-r >ttttIitt. tht-\ .tI\\.|\'s' r.ttt Ittr tht-ir t'ttm- I{.|ittt-s.|. tlin-t |t'tI hy Ruhcrt Sittthtt.tk_ .t|ttI thing», higqt-r wtt, ht~ttt'r .tt htrs. .|tttI sn
]ln_\‘t'r§ tvnc tif my pit ttmm. In \"Im\t' thcltt ht- \'.titl th.tt ht: tt-;|t\tt~tI .t Iul ttfttttuir in it. mt." IIt' .\'I\n\\'~; tnv tht' pitlttrc. .tntI ll nut» ;|
I\n\\' tn tn-.tt il. I tttltl him. ".\II ytm tit-ctl i\' .t |t\.tin .tntI t-ntl rt'.|I lctnmt. .\ntI I tttItI him. ".\'ttrt\' lo t tut-

Itt tttm.- Hf Iltw ht-rmr /{Inn I/I¢'r|' trt'rt' lIlIt'. 'I'ht- |iit't\trt- |il.ty> iml tht~ \\.t\' it i>. tr.ttIit't \'tt\t. Imt thi\ pit |ttrt~ nt-t-tI\ .tn .t\\IuI
utumt'r|l.\ :t-hit /1 rttultl /tu."t- /|t't'H u.ttvl in ti \'ut|'II h;|\'c .t hit; \'t|c't't'.\'.~." III: ttngttutl \|t.tt Iul HI Itcl||." IIt' \ttitI, "You .m' rtntII\' t'r.t-"\!mt'gItl" tlrtnrmlit /1/t IHV1‘, tut It ||\ /ht‘ tht-y twrtlt-tl Al Illl tiI' ht'I|1 with thi> >t"t~ttt', /yl ()t\t- timr, ymt tt-II mu I tItm't in-t'tl .t|ty
Itm mil, :t‘t1[I.~ in .\l_I.\' .\I.ll)I-. .\I().\'.\'I'[-.I(. .tmI this. .mtI this. . . I s.titI. ‘\\'t'II. \'tt\t'rt~ mm-it , nttw ytm tt~II tttt- I nt~t~tI .| Ittt "1 mu.
ttr I/tr mttru mt-It1rttltt|l\' /u1\'tt1_|_u\ in Illlz lhc Im>.\‘_ >ti I will \\'rilt' it, hut it's i\|\'l .1 \it'I \'tt\|'|'t' unrttu. .|mI I'II tclI \‘tm \\htt|
ll'HI.!- .\l.I.\'. lfttultl \‘t|u_ .[It'fIIU/|\_ /m:‘t' w.t>|u uf ttttnttt-y. IIt'(',l\I§l’ in tht- tluhhintt \tt~'Il tltt. \\'t-'II t.tkt- it ll\|I I0 .t )trt~\'it<\\' with
1.1! t|\ mtt;,tl h\- 1I1rtt- t|\ _\'IIH irrrr /av rt-ttttt I\\I\t'r1'n|i.|Ing\lc,tt\\Nit'.||lnI>nl|t\tIt'I' itut m.tin .mtI t-tttl |itIt* ntmit . .tntI II\\'|I
t,-mr ti] vnur "t1rt:z'>t_t/tI"tt tm-,\_' It-t t» Ll‘ Iilctttlutl ittttt lhv I'in.|l wtttttl ttt-'II rt'It-.tst' it tIt.tt\\.t\'.".\wtl1t-\ llllbk tlu

.\I\' h.t>it .tp|\m.tt'It ttt pit tttrtw is .tl\\.ty> tr.tt'k|, you'll t.tkt' tmt .tII this tttL|\I\." pit turr ttut fttr .t ]IlT\Il‘\\ tIt.tt \\.ty .ttttI it
tht' \.mtt-. I .t~k |t\y~t-II. "\\'h.t| tlitl tht- tIi~ Uk.t\'. I \\'YlIll' it, .t|ttl. .t.~' I prt-tIit tt-tl, in thtt mint h.t\'t~ l.titI .t hit; t-qt; ht-t .|n~t- lhc tit-xt
rt-t'tt>r \t.ttt| III tt-II tho .t\ttIit'nt't- with thi> tluhhint; rtmtn, he llbllk tmt thc mu>it' fur mtirnittt; tItt- ptutitttcr tztllt-tI Inc .tmI mid.
>t t-nt-.‘ \\'ht-r<- th-tw tltt-pittttrtgttr |I\t'.\\('Il1‘ first this wt-ttu. tht't\ this. tht-it thi> . .. Iht- "I nt~t~tI .t h\ttttItt'<I pcrtt-nt ~ttm'f" Ilt‘ h.uI
nt-t*tI ht-It-."' \'t-ry l|IIl‘|\, I'\'t~ tttltl prtttIut— ||it't\trt' wcnt lllll with inst thc m.titt .tmI ttt qt: ttt tht: Irttnt \lIIll t- tut hit h.t|ttI\ .ttttI
t-r\ th.tt thcy tIitIn'1 nt-t-tI m\t§it' for thi> t~|ttl titlt-. II.tIf.tyt-.tr tgtit->Ity_.ttttI tItt'>'.tmt' Lttrrs .|ntI Iwt; fur tttnttvt fur tht- musir
itvnt-. .ttttI they tIi.~.tt;rt-t-tI with I\l(' \'I4lIk‘IlI' pnttlutcr h.ts .mt|tlu.-r Sitttlttuk pit tun‘. ||\ttIt_;t~t. I q;t\'t- tht~ pit tun; I wttuhl my. .|t
Iv. 'I'ht~n- \\'.t~' .t |arttth|t t-r. \\|tn \'h.tII rt'ttt.|in l'.\'(II.I~l II.\RR\'. |.\ ttturtlvr->\t>pt-tut‘ awry It-.t\t ~.i\l\' pt-rt tam mllsit. Ihu |\n>th|t't-r
tt.|ttu*It‘\\', uht» \Itttt\-ttI mo hi~ ])It‘Illlt‘. with (ivttrqc S.t|tt|t'r~'.] IIt' >.ty>. In thin >.tw hi\ pitturc .tt\tI it w.t~ like |h.tItt-r
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and mv friend. Charlie Previn. who was llte W01. I" .\l.-| .\‘.

t
head of the tnusie department. would ag- ()t“"~' i" ll \\‘l\ilL‘- l'T'~'\'i" “TUl'~' 3 SC-

gy;|v;m- [hf §im;,|it,|\ by §.|y~i|tg_ "'[‘|tt-y qttenee. too. lle had that amhitiun to keep

want tltis |)it'l\lTl' on Tltursday. l.et's show hi! hltlttl it! lht‘ Pith lUI1i\‘l‘Y>'lIl "ti l""§l't
‘em! We'll give it to them on \\'etlnestlay!" has any of the written seore from Tllli
lle was a liaehelor, and he euuldn't umler- \\'Ol.l* .\l.'\X. hut a list of that film's musir
stand how some of us witlt wives and fami- cues gives credit to Salter. Skinner. and

lies might aetually have some kind ol a life Preyin. sometimes indivitlually. sometimes

away from the studio. lle was a ('l\t\I'tt1itt_g eoIleetively.|
fellow. and l was very fond of him, lntt ]u.\I Imte wuulil yuu mu! Skiririrr ¢"vl—

sometimes he just drove us tints with lltese lalmmlr mt .\'nt'h rl tron-I1
things. We would split it up. l.et's say, I wuultl

'I'()ll‘I~.'R ()F l.().\'IJO.\' at-n.\' ulxn 7'l'[l'lIIl'II tell lrank. "l'm tguittg to write this theme.
in I!).$!), hut! Rallibmte and Kurlnf/_ ax and this theme, and this theme. and yott
Rieltunl Illuml Iii.\' t‘Xl‘t'l1liII!|t‘V_Stl]l])1II'/4'!’ write this theme. and tltis theme." .-\nd

by [he mun‘ mu.\'it' as in S().\' ()I~' I~'R.-l.\'I\'- then we would exeliattite them. and use

I‘.'.\'S'l'I'II.\'. them as close as possible lu their original
l retnetnher 'l'()\\'ER OF l.O.\'l)ON very form, and that would give the whole srore

well. What we tried to do there was to rt'- a eertain roliesion. \\'e each tried to write
cord ntusit" of that period. Dowland and in a style that was not too lar apart.
other early English t'omposers'music.with- Ilnzr zeuulrl yin: tleritlr on Hm! style?
out regard to the scene. just for sort of a 'I'IlI~.' ll'()I.l-' .\l.I.\‘ it 1| /ilm xrurr z-rry nturli
tnood. .-\ntl we used harpsirliord, and utes II_/-'tl'[II-|'t'I'.

attd ttir/In (It! gumliut all those old instru- 'l'his can only he desrrihetl in mnsiral
ments. But when we went tn the preview terms. \\'e wottld stay within the hounds of
with this, it didn't work out. The exeeu- tonality. so to speak. and not try to write
tives were somehow startled. They didn't anything too complicated whieh would
like it. They couldn't make heads or tails stick out like a sore tlnttnh. .-\nd, sinee we

out of tltat sound. l tltink l had ore|1estrat- thought along more or less the same lines.
ed some of that old musir for strings and musirally. . . .\layhe l was a little ahead of
ltarpsirhortl, and l think l wrote a l'ew se- hint in rertain respeets.

Salli-1'1twtllmgti--. !In- lult‘ I-‘mule Sltfttvtrr. qm,m.c§' um. in ‘hm §“.|‘._ h was 1| gm,“ 5,,‘-/, "L _;;

idea. hut it didn't work. So, after the pre- .\l;tylie itt harmony. or in melodie devel-

raises his hands and eyebrows in wonder] view, all this music was replaced by some opmenl. ll l held myself hack a little, anti

—he was so amazed. 'l'hat's the way it went other music, and some of it was from he progressed a little, then we would meet

out. S()_\‘ OF I-‘R,-\!\'KEX5'l‘|-113', somewhere in tlte middle. l"rank Skinner

l\'In'n tut‘ _/'|'r.\'I meI_ _\-nu rm-re lulkillg You. _\tmtr.u'If, utuultl .\'onu‘Iinu-s !‘t"l!_\'|‘ was a real pal. lle was such a wonderful fel-

tlllltlll I/H‘ _/‘"lYI!l't'. I1-\‘.\'¢'1!tlr1_\'—1i1tr pan‘ at purl: nfymlr st'rm's in u!In'rf|'lntx. low, so tlependahle. I don't think they

l'"ll‘l'Y~‘"1- Di’! _\'""- l'i'""'l"-"/1-""1 “"'"l'"F' It was a matter of neressity, sometimes. make them any more like they did in those

/tuztr In use an nn"In'.v!rn!ur In nteul \\'|t,;“ \\'( \\'t'|'1_' ht-him] the eight-hall with days. lieeause l"rank was. in many ways. a

1/mxe tlratllinixr? [h|_'§t_‘ mt-onling tlutt-5 and there \\';t§t|'t time self-taught man. When l (ante to L‘ni\'ersal

\'l'>'. \\‘lK'"'~'\"~'t’ ll1l‘t'l' “'1'-*' |\" lit"? l-"Y "1" to write a eoinpletelv new score. l would itt 1937. he was artually just learning tlte

chestrating it myself. I started out as an ur~ \|§f hit; .t|itl |)iet‘es ttl'ist'orc5 written liy m\'- trade. so to speak. lle had laeen a dance ar-

“l"~‘§"il\"|’ ll" Ftll"k 5ki"""» l "T'5l"~'5"‘i"' self or lny colleagues for other pietureis. ranger hefore that. llt'1.'atne uttt of a danee

l'*l rt" him ""'~' "l ll‘"§'~' '~'i"lY l‘_ri|"k\'"“'~'i'\ Charlie Previn called this process “Salteri1.- hand himself. l think he was a tromhone

t>l*"“"l'§- 50$ “F |"R1\NKl'1~\i5'lil'll3\'- l "1" mg." I wollltl try to ereate something that player. How he adapted himself. with this

|"#'"\l'l'|'- ll"~‘"' \\'1'> "ll" 5"'l'“'l‘- l'“'“Y would he on an et|u.tl looting with a t"om< limited knowledge, to write music for
¢l0$'~‘ 1" ll"! "‘l‘"l"li"!! Kill“, “'l‘\'"~' ‘W plete new.st"ore. .-\nd l'|n sure that niuet\' films, and to see how he grew with every

llitlliil 193"" ll"? >"“li" it" f""ll"\'l§l“ "T percent of the people didn't know the dil- assignment was wonderful to wateh. I

nY l"“"5~ ll“ ‘“"'l'~l 5i‘ -ll ill" lllim" "ml ferenre. l'nu my our u/'\-uur]'t'r.\1 l'r|im'r.n|1j:il1.t

'~'""‘l‘"~“' 1' 5"‘l"'~"""~'- "ml ll“'" ll" “'""l*l t-II I/ll‘ _/'ut'Iurv l/ml was l'n1't-er.\'a!. ili/I Il.‘.Tlift‘/IlalfllllllIIIFK mt|.\'irI'

llilml ll l" ""'- l \\'""hl ""'l'l'-*'"‘"'~' ii “ml \'lIH Inn-t‘ uttv itnire in 1'/itm.\'in_e tttliirh Yes. and then later on he oreliestrated

ll" “'"“l*l Mk" -‘ "-‘l’ "“ ll" """"l\ 3" ll“ kaielttrttt it-mild In‘ u_v.tignt'tl In win? some of my musit" when it was neeessary.

It1t‘-l"\i"\'-'- 'l'l"~'"- \\'l\\'" l “'35 'l"">\|Rl1 "1" They made. in those da\‘s.'an averatte of When l first met him. he was not verv talk-

'~'l“'§"'i"i"R. l would wake hit" "lh llml l"‘ about seventy-l'i\'e pieturesi a year. Sol you alive. lle must have had sotne kindiof in-

lhlll 1" ti" ll-Wk -I"tl \\'l'i|l' i"I"ll""' §'~"<l"'~‘""'? ran di\'i<le two men into se\‘enty~fi\'e. and hiliitions. lle didn't open tip easily to ano-

“'l‘il" l \\'""l\l Uh" -1 "-‘l'- '\"\l |l\i>' \\"~'"l "" what do yott arrive at? In those days. e\'~ tlier person. llut onre you were his friend.

5" l"|'|Y"'~'iH|" l‘"\"$ "T W. 5" lllill ht‘ l">\t|tl erylmdy had to work on praetieally e\'ery you t"ouldn't ask for a lietter friend than he

ltlltlll‘ ll"! \'l'l‘\>\'1li"! tlill\'- picture. .'\ntl the credits rarely refleetetl the was. lle was very warm. lle had a eertain

17"" “'”>‘ ""*' "I ~\""""'1""-\ /I"|I‘v\'! \‘t'"Yt‘-t- whole story. attra about him that was really wonderful.
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.\tt. no. not a t'ttItplt' of days. liut l rrm1t'It-:1 zeillt the .\'rori' mul Skirtm-r only when l roultln t get through in time. l"rank

tl""'l ll'i"k \\'l‘ lutl "10"" ll‘-I" "11l\'l>e two rt-rt-1'1-t-.\' cnwli! for “()n'ltextrulimtx," t‘i't‘YI Skinner was always there to the resute. like
weeks to write the whole thing. There was llmngli ntoxl nfllie ntusir rum‘ his. .-I ml Prt'- the .\l;tri|\t-5.

always a release date staring us in the fave. Pin ri't'r1'm'.\' [hr only mu.\'ic tnvlil on 'I'lI!~.' Dill he t't'--r It-ll vnu zvhul Ii|'rmi.u'1I¢'ri':I
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Paul Desau. a very talented man. It was IIt‘tlII| urn! eterrinl life wlticli so itpsetr Lar-

otie of those cases where there was very lit- r_\' Trillml. lt'ti.r that actor rirtging to a play
tle time. and I needed some help to meet buck n]'Iit'.r IllL'Il l't)IL'l' ur ,\‘Ul7tt'l)lIl‘ t‘l.rt"s?

the recording date, so I ealled on him. Ile Oh, that was his own voice. I can't re-

worked very fast atid very well. I knew him member that actor's name, but he \vas

from Berlin. He's a well-known opera com- making several movies in those days. lie
Q9 poser tiow. in East Gennany. was a very pleasant fellow. He was a Rus-

I‘ *5; — ' I)itI you work with him in the .tunn' siaii gipsy by hetitage,and when we prc-re-

put in
the set

In
!It)t '5'

"-\""’“-‘/v"”" /'"'-"""- ""1""! /‘"1’ "VI./ll‘ (i'"*'- Ilolmes pictures. atid I'R.'\.'\‘I'iI"..\'S'I'I'llN a painter, originally, and tlieti later he got
.\'uuit'

Sa
holtby

I rt

xlmrl .

m'r cu

‘ll was
Selcstit
.~\Nl) (

.\I()LI-1
(Irat-k.'

manner us rt-itli Skiinit-r tltl TIIE It'UI.I~' corded this song he just ate it up. Ile loved
.\I.4I.\'? doitig it.

It was similar. I would lay out tlteiiies I)n yuu Itl1l‘l‘ m|_\- recuIIt‘t"litni ofRniu-
for certain situations and certain characters Imtil I’. l,t*t', prmluct‘r-rlin-ctnr of SON OI?

in the film. and we would both tise the FR.-l.\'I\'I{.\'S'l'I{I.\' am! 'I‘()It’I:'R OI“ I.O.\'-
satne thetnes, only tleyelop them different- I)().\'I'
ly. I discussed every sequence with ltitn. \'eryt‘liamiiiig fellow. .~\ typieal yankee.
how I would have done it, and tlieti left it lle embodied the best things iti America.
tip to him to use his own musical language. lle had a wonderful setise of humor. and a

But still. it created a certain unity and t"o- wonderful outlook on life which was very
hesion in the score. and it sounded like one heartetiing. While we were working on his

composer. If you organize it right, atid pictures, Frank and I sometimes had lunch
work it out, then it's bound to culiiiitiate with him in the eommissary, and he was al-

in a good score. ways a lot of ftin.
()1: tl film like II()USI1' (Hi I"R1<I.\'I\'E.\'~ Fritz I.mig'x SC;IRLE'I' S'I‘REE'I' int '1

ST!-.'I.\' ur TIIE (iIl()S'l' OI" I"R.4I.\'I\'E.\'- one /if Iii.r fl|lIllI.ifl'.\', but it was tl bizarre
.\"l'lil.\'. tlitl you tuurlt with 1Iin~etur Eric C. 1YlItY(It‘7 xtnry. Was that your fin‘! t|.\'.WIt‘i!l-

Kt't|I!IY| or tt'fIIt ItfX /rrmItu't*rI' lirnt with Lang .rint‘t* cmitliicting {I xt'im' for
\\'itli Kenton. Kenton was a rouiitie di- /iini in the .\'i1t'ttt rltiyi?

rector. lle was nothing particttlar. lle was Yes, and we became very friendly again.
very matter of fart, and he left everything .-\s a matter of fact. even long after the pic-
niusieal up to me. IIe had ito opinion. ture was finished. we used to eat lunch to-

Hntu ulmut Ilf.\' II0l'SI~.' (IF I"R.-l.\'l\'I:'.\'- gether in his office. llc brought his luneh

I-"'"'ll‘I P'*‘l'i'l- ”l""'.\' K"-l""- "'1'" .I~ 5“”"'- S'I‘I{I.\' /1rn1lttt"t'r. I’riiiI .\IaIt't'rnl' and I brought mine. and tlten he gave me
lle was the satne kind of fellow. sort of half of his and I gave him half of mine, and

ll‘? §<'Y¢'l'" “'15 -I \‘¢'1'l' hi? l|"l“~ “'5 1‘ a minus-B producer. you know? This was it was a surprise every tlay,what we would

"“l‘l"'~' f"'~'ll"l¥ I" K" l'1"'k “'l"-11 Y"" hi!” just a routine job for them. I don't think bring. Ile told me a lut about his early

~ 1'-\‘1‘I\ I" ""3 l""'"" §'~'""l‘>'- 50"" "I they had any particular love or feeling for days, and about some pet projects of his

l\"'"“'§ “"""l*"l ml’ *l'~'*'PlY- these fantasies they were making. They that he couldn't get anybody ititerested in

/'"'I"'"K 1'|"'".£'I| _\'""' WP)’ "I I'll’ trusted me and I was pretty much oti my producing. lle was a very sophisticated,
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BL.-ICK L:IG()O.\', your scoring of lit’ tuurk in I It‘ inrrnrgcrtrc.
Cr¢'aturt' and thc.\li'taluna mutant in THIS I did not meet Roemheld until much

(.'/tt'(It1r|gnscurr' III the .\!(;.\l editing mom. lSI..~I.\'D, EARTH was strikingly discnrrl- later. I studied his score for Tlll-1 I.\'\'lSl-

told us the rate of the character's reduction though he thought his music was more im-
[for the climax] and how many seconds it portant than the picture, and this got him
would take, but that was all. But this was into a lot of trouble. PSYCHO was good.
typical with a special effects picture; we Not all the way through, but some of it
often had to revise our scores or shorten was great. But in some pictures he started
them after the effects were finished. On using otttlandish orchestrations. It was as if
those Invisible Man pictures we ncvcr had he had the faculty ofcutting out the direc-
the nished product to work with. That tor when they were discussing what kind
was understandable, because john Fulton of a score was needed. Ile would seem tn
took great pains to sec that every effect be listening to the director but he listened
would come off as he had planned. We only to himself. This is just my impression,
composers never saw the final product un- however; I never discussed it with him.
til the preview. I remember how mad I .-ire you familiar with Rn:sa'x classic
used to get when, after working frantically fantasy scorn for Tllli 'l'IIlI'II" OI" It.‘IG-
day and night to meet a certain recording I).-I I) and Tllli /l’N(i!.£ B()()!\'?
date, Fulton still took his good time—may- Oh, yes. Of all the film composers, I

be a week or ten days—before he was ready would say that Itliki is in a class by himsclf.
for the preview. I could have used some of Ile has developed his own unique style
this time to very good advantage. which is highly recognizable, and he has

I bt'lit'm' that Ih-rntan Stein and Henry kept his high standards. Ile is really the on-
.\Iancini scored all of Iht' carly portions of ly one of us who has managed to maintain
TIIIS ISL.-IND, Ii.-IRTII and that your a film career and still fulfill himself in the
work was on the cataclysntic finale, with concert field.
the planet blowing up and the mutant run- Beforr you canw In llnim'rsnl_ thr stud-
ning amok. . . io had been bltrsscrl hy vlixtinguishctl scorrx

I usually inherited the "colossal" se- by Hcin: R()t'ltl/it'll] for TIIE I.\'I'I$lBl.E
quences. .\l.-l.\' and, c.rpt*cially, by Fran: Il'a.vman

.-Illhuugh you turutc .\'ornr mt-lodic pax- for 'I'lIl-I HRll)!'I OI" l"R.-l.\'l\'Ii.VS'l‘I~§l.\'.
sages for TIIE CRE.-ITURE I"R().\I Tllli .\light they Iran‘ any influt-ncv on your

' I ' I I 7

ant, nmrc so than for the I*rarikt'1istt‘i|i or BLE M:\I\' at the Universal lihrary, because

horrnr films, including all the Wolf Man lt'ol/Man pictures. I was looking through all the scores, but it
l and Iirankt-n1tt'in pictures, why didn ‘t you I can only tell you that what is right for made no indelible impression that I can re-

svrrr as musical director on thr last nf the one picture is not necessarily right for an- call. I thought Franz did very well with his

xrrics, IIOUSE OFDR.-ICUL.-I, in I9-I5? other picture. I tried to write music that score for TIIE BRIDIL OF l"R;\I\‘KEI\’-
I In all probability, I simply wasn't avail- would he appropriate for those particular S'I'I-'.Il\’. I saw the film before coming to

able. l must have been working on another scenes. this country. But Franz and l knew each

picture at the same time. We composers What arc your feelings about this year's other from the very beginning when he was

I were like taxi drivers. .<\s soon as we finish- highly sitcctxrsful science fiction scores by playing the piano with a German ja‘/.1 hand.
ed one job, we grabbed the next fare that john Williarris, ST.-IR ll’.-IRS and Cl.()SIi I always thought he was a very fine com-
came along and then we were off. E.'\'(.'OU.VTERS OF THE TIIIRI) I\'I.\'I)? poser. But when I came to l'nivcrsal, he

In thr 1950s, you participated in the It really is not fair to compare the two was with l\lG.\I, so the pictures of his

science fiction Imam at Universal through scores. I like them both. Of the two, I like which we discussed were for that studio.
I‘ your contributions to the scan‘: of THIS STAR WARS more, because it contributed llis Frankenstein score was not really an in-

ISL.-I.\'D, !:'.»lRTII and TIIE l.VCREDIBI.E more to the picture. In CLOSE Ii.\lCOUl\‘- fluence on me.
SIIRI.\'l\'I.\'G M.-IN. Do you recall working TERS, however, I liked the final scene in What sort of cmnpt-nmtitm did lFniut'r-
with product-r It'illiarn .-tlland or director which music became an integral part of the ml offer their r:mtpun*r.\'I/ Ifrrr you paid
jack .-Irnvld? story. I thou ht that that was a very fine crfilnt, ur n‘r tt't't'k, or w/tat?

.-\s far as my work was concerned, .\l- touch. g P For a cmi1puscr.ll1at¢an work in one of
land's contribution was a minor one com- [)0 you ham‘ any n'c0llcctinns of the scvcral ways. Ili: can be paid a weekly sala-

pared to jack Arnold's. Arnold was a very Iatc Bernard Ilt'I7'7Ilt1Il7l, tL'fl(I_\'t' fantasy ry. or on commission, or by a package deal

congenial man. We would discuss the scor- scores have gained 7t'Ylt'lt't‘d inten'.rt in rt'- in which the composer acts as an indepen-
ing and we pretty much saw eye-to-eye on cent years? dent contractor, not only writing the score
the approach. That SHRINKING M.-\N was I'd prefer not to discuss my memories but hiring the studio and the musicians and
a very interesting project. In scenes where of him. “Dc mortuis nil nisi bcne." But I gambling on his own talents to get through
his size reduced, we weren't able to work tnust say, he was a very talented man. I in time-otherwise the overtime comes out
from the final product because the special liked his early scores more than his later of his own pocket. In my case, I started at
effects team was still working on it, so we ones. Ilis CI'I'lZEl\' K.-\NIi was a land- Universal with a weekly salary which in-
composers had to use our imaginations and mark, a real breath of fresh air. Later, I creased every year until I left in I9-I7 to
score our own fantasies. The music cutters think, he seemed to go off on a tangent as work on a free-lance commission basis. I
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eutne h;n'k tn l‘ni\'ers.tI in I950 and sittnetl gut the eretlit. I t'ntnIut"tetI most of my t'1up.u' lu*In'n-u wmr/m-~prm/ut Imn :li.uu\~
.t three~ye.tr t'UIIlf;|t‘I. 4\fter th;n run uttl, I own senres, httt when Gersltensun t".tn\e in, .\‘t'mt tvillt I/It‘ /IVIIAIIIFFV um! Im \IIuZt'IY|_$_'
wurketl I'reeI.tnre :tg.tin, tan ;t Ilztt weekly Ite liketl tn eutnlurt sometimes. Ile \\-uttltl yntt [hr rutt_L'Il 1'11! "J /II|']1/"1?
s.tl;try with ;t tltree-tu-funr week guttritntee. n>|\tI\n't, .tntI I wuttltl sit in the etmtrul 'I'h:tt tliieretl. Sumetitnes they were in

.-Int! turn‘ vuu er-rr /nu}! tuht-1| \-uur mu» runtn znnl tell him wltut was wrung. truttllle ur they h.nI lutl we.nher_ st» it tuuk
.\t'r tumult! he n-»u.\'t-vl, zvillmul _\'t'rm'rt rrezlil, Sn it tutu‘ tumng murr ufh-vi I/tun riglilf longer tn shunt it .nnI lunqer In t ttt it. lint
in Ialrr l'rtt't't'r»\H/,7!‘/"H? Well, nutnrttlly. I know better wh;n I .tt the entl nI' it \\'.ts .tlwitys A‘ reIe.tse thtte

_\'n. Once they |>;titI ynu Iur the t>rigin;tI wztnt to express in at srtntenee than he (Ines, they htnl tn meet. Sn the lt|ttt{Cf they ttntk
Jssigntnent. they were free tn use your nnt- Ile nuts zt gnutl teehniei;n\, hut he h.ttI nu In cut :t picture the less time \\'ut|ltI he left
sie .tg;tin .nnI .tg.tin, rttn it I:.n'k\\*;trtIs, nr sensitive feeling for what \\‘.ts in the music l1t't\\'1'vt\ th.n puint .nnl the t't‘It’.t>t‘ tlitte.
nnttil.ne it in any \\'.ty they s;t\\‘ lit. .-\ cunt» itself, sumetinies he missed the tnetnting lltlll IIW l>L‘\\P|'~’ W 511"" \\'"\ll\l IR‘ *'"II1l>"$-
pnser lIItL"|t'ftltt1t' Kern ur Riehurtl Rodgers entnpletely. Sn I hatl tn tell him wh.tt w.is "Y5 llml §"\l"\l'Kl\|l'|'I"L' ""'"- |'1'¢-W51‘ llll'§'~'
ruultl nuke Jrrttngetnettts fur future credit the itIe.i hehind this or thut, und he wtntltl hill 1" I"! M1111‘?/~l‘ll l'lkIl'Il\t'Y- l"§l*'-"~l HI
.nnI I'l'I!I\Il\(.‘f.IlI<lIl for his work, Inn we mis- .|gree Jnd tlu it the wity I \\-tntted. ‘ml’ \\"~"~'l*- |"1|¥'l"' I" ll"'~'¥' ll-‘Y5 "Y 5"- 0"
er;th|e plehes never h.nI that ehttnee. (Iung- I)u \'l|H n't'1'1'z't' r¢'_([([1“1I_r will-,1 “,1” the ttyentge, it wuttltl take .tt |e.tst six \\'eek_s
ress tmssetl it new rnpyriglit l.tw in I976 ll‘/1YI.\t|H“S,IlIZUlI mt 'I'I/I/' 4 ~'l'I‘~" I'“"I""\l\“"l'"‘ ‘ll-“"5-*l""5 l“~'f‘""5
which rurreetetl sunk‘ of these inequities. I get sumething from the three net~ ll1l'§' \\‘"\1l'~l >l">\\' "W "WIT ml"-

(Iflt-n I/tr Intuit rnvlil Zt'1!tl[1/ nu-rt-Iy wnrks. That is, they pay Ll sum to .'\SC.-\I’ -‘I./I/"' 11'/1|”! )"‘" “’““!‘/ '"" //"' .771"! I!
u|_\' ".\Iu.\|'<'ul /)t'n'<'!|'nn by /use]:/t (it-r.r/n‘tt- unee u yettr fur the use of their whole t';it'.t- """I'/4' "_/I //"ll'»\ ]"']'">‘l .\"’“'-"'[f§'
mu. 4 lug. .nnI this is tlivitletl ttmung the nietnher- r\"ll ll\l'" $|1"1¢'ll -I t-ll" It" ll" l"\~

When inure than twu ctnnpusers eun~ ship. We get nothing Imm the indepen- Ilerintse. itt llH1§<‘ '~l"$'51" Il"I"l"5-\l- °Jl'h
trilnnetl to ;t srure. only the musit‘ tlireetur dents. I try tn let ;\SC;\l' know when I see 11"!‘ "I ‘IR’-\"~' 1l'-'l“|"'"'~'m5 \\‘1|"1'~"l I" l1¢"~‘*'

one of my pictures on .m itnlepentlent st.|- the Iihn to wurk till it, .nnI there \\';1stmly
tiun, httt there is nu regular survey Imsis tn one eupy ;t\‘;til.tl)Ie. Litter UH, when they

I'.I,I',(I\ I‘()R IIII'. LlNI)I'..‘\I) keep truck of these things, st» there is nu tnznle rolur lms. they nt.nIe .t thtpe in
-‘\ I"“'_l‘;'f‘_l(_“"‘ ll" "_Q_§1f‘f‘[‘_‘ "_"§l_’lI~'l'_"""'_I'\ pmuf that the .-\S(I.-\P materittl is used. hluck ;tntI white fur us tn wurk un. lint in
l'R’\M‘l"l\‘\”‘l‘\ '\“"I'l‘\ “"3 “(“<.*¥"\-\ There are tnztny inequities in this Intsiness. the e.|(l\' tluys, e\'er\thing w.ts hlitek Al‘.‘,|
~htn_\ .t fr.tg|nt'|\l t-I the tht'tnt- I'r;ntk skmnrr “__m§L_ of my Unimd snwg. l- 1 _) 4‘ ‘ U "'_ I DUngmmy hr __lM_|._‘ h|m_ml,. in .H"_‘ . I . . ct n\.t \\ it 1, su _ns “J5 It mi y tuliy t\.n \\.t.\
WOLF ‘\|__\Nv-I-hisp]_m“iu_ mum “M viupyrtght htws, the studin, ;n_nI not the .t\';nl.thlt'. bu the sntnnl tlepztrtment wnultl
--5_,]“.,;,1.\|--hm, ‘|“.M‘,n.H,[_.]| ||m.L.‘,nh‘. eumpuser, is the ";ttttl1or” of his own tnn- cull up .nnI suy, “I'll give ynn Reel One if
\\'ulI Klan _u~t|uvl~. sic. Tliere was LI time when even .-\SC.~\I‘ rt~ yuu'll t_{i\'e me reel six." .-\|nI twu lnntrs l.tt-

Iusetl tn pity film Composers speei.tl <'u|np- er they s.titI. “Uktty. yun \'.lll h.t\'e Reel Six.
77'!’-' - -""71"! l/I:LIrirml, I-HA! /1" mu :4‘/In ensutinn for their wurk. Revenue fmtn Iiltn but nuw we want Reel Une luck." .-\nt|

“""""" ”‘“”“' “""“d_"_"‘1- I-"" ‘-"“""-"/'- '1‘ M" showings ttsetl tu go into the pot fur tlis- \'t|tt etntlt|n't |tt.tke .tn\' tn.|rks nn this Iihn
mr-mt-nu-i_i I,uv1'\' Iullmlt"nn_lrm|IX.\Iu[rt‘uUte -| - ) _ ,h It ‘\S-cu, l I‘ H4 l "_ U H_mp“mmmnruunu Ump‘_mku)_u).." trtiuttun tu [tn \\ 11 . . . II\LI11)(t' n1.ntst tts \\.ts at xv. it tupy ‘All \\.ts
Flt’.-I.\'l\'!.I\'.\"I'1~.'I.\' .\lI-.'£'I'.\‘ Tl”, tyU[_,;4\,'4‘\- shtp. t;tken out fur .t preview l.tter un.
(I5/.13)_Su””_J mud, M‘. ,,/ You ‘w spnkett n_I l'r1it»'t‘mt! as :1 ]tn'!ur_\' Ilnw ntur_1_\' I!1.\'lYHlIIt'YIItI[l.Y[.\ Jul the

rurrtrl/|t'1rtt't t‘mrtfm_n'rll1_\‘ mlh-ugut-s Fnmlt um! uf I/tr pn'x.nm' In mt-1'! 7't'Il'l1.H' vlult-.r. lm1l_;_n'!x ulluw y1|t1]'nr _\'1Illr urt/Xt‘.\[T1l.'
Skinm-nmd(.'huv1t-s!‘n-mu, Almul Itutu murlt lime wuulzl u.mu1!_\' Fur the hurrnr pirtures. sunn~thin_t; like
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hf? ' 7 cord. lf there was a mistake at the end of ed solely to a complete Salter score. Cita-

,.\ six minutes you would have to go back to del soon followed this Salter television

We ‘ the beginning and record the whole thing score with another, WICHITA TOWN. Yet

all over again. You had to have one take perhaps Citadel's most important Salter

that was immaculate. Sn you would break record is the third and latest: The Horror
\ \

‘ax Y!

the sequence into two or three pieces Rhapsody (back to-back with the John Ca-

which would segue one into the other. Ev- cavas score for HORROR EXPRESS). Sub-

en then, there could he problems. I remem-
ber one instance where I had already made
a take on one sequence and the moment
the red light was off the film's cutter rush-
ed in and said “Hold everything! We just
made another cut!" So he showed me the
cut. l had to discard the whole take, make
a cut in the music, and then record it.

titled by Thomas “Music for Frankenstein,
Dracula, The Mummy, The Wolf Man and
Other Old Friends,“ the album presents se-

lections from Salter's earliest efforts in the
genre, (before, in fact, he had met a couple
of the notorious gentlemen listed in the
subtitle) including a few pieces discussed in
this article, and incorporating references to

Things like this happened quite often. some of Frank Skinner's themes. A glori-

Rarely was a picture really finished when l
got it.

Although such madhouse conditions no
longer plague Mr. Salter, he remains mus-
ically active. Until recently, the Salter rep-
resentations on commercial recordings was
meager and in no way reflective of his sta-
ture as a lm composer. Salter has always
maintained his good humor about such in-
equities. When a lm-music publication re-
cently paid tribute to Salter and other
“Obscure Film Composers," Salter was

amused to note that he was in good com-
pany, as the list included .-\aron Copland-

ous musical surface has at last been scratch-
ed, and it is to be hoped that 'I'/it‘ Ilorror
Rhapsody is but a harbinger of more hor-
ror to come. (ln the early '60s, Coral Ree-
ords issued a Tlivinvi From Ilorrnr Movies
album, conducted by Dick Jacobs and in-
cluding music by Salter, Mancini, William
Lava, Herman Stein, James Bernard and
others. Of the four Salter selections, all but
one was played and recorded abominably
andlor smothered in superuous sound ef-
fects. 'l‘he French .\lCA label has recently
reissued this disc, without the sound ef-
fects, according to one source.)

As to the scoring of films, Salter de-

“My Gud,how mnnypiclim-s we saved /11' "11""-"' and for a time Salter would occasionally re-i scribes himself as “practically retired.
fer to himself as “that obscure composer." These Producers," he says, “now want to

thirty men. Recently, however, what amounts to a Sal- get rich quickly on the music. They're not

Did you have In employ any technical ter renaissance has begun to redress the bal- interested in helping their pictures. lt's an

tricks to get those thirty I0 wand like the ance. “The Master of Tenor and Suspense" entirely different ball game now, and l'm

MPH?!’ 0'65"‘-YITI W1‘ -H’¢'"l I0 he!" H11 UH’ is appearing with increasing frequency in not going to contribute to that.“ Does he,

film.t'suaml tracks? print, in person, and, most importantly, on however, still write music? “I'm working

071- 5""; Y°\1'd hi" I0 °\’fIh=5§l’i\!¢ in I records. on a trio for piano, violin and cello, and

W3)’ ‘ha! hid 1!" ""5 Wlk P°""5‘"\ §*"_0\" in the spring of 1977, the UCLA Exten- also an orchestral piece, sort of a suite of

Ch¢5"3; L913 "Y Y9" l_\i‘f¢ °"|Y 5|?‘ "l0lI"5- sion and Filmex (the Los Angeles Film Ex- about four or five movements. l hope to

"_Y°" J“5l_|" ii" 5"‘ "l°l"‘5 Pl3Y- _" §Q\"‘§d5 position) cooperated in presenting a series have two movements finished within a

‘h_"‘- Bl" ll Y°" 4°‘-lbli "P ii]! 5"‘ Vl°l"l5 in which film composers showed film clips short time. l'm taking my time. l'm in no

“mh ""° lm?‘ 3"‘! l“_'° ¢|_“""¢\5 Ymd 3" of their work and discussed their art with hurry. That's not like writing for the mov-

°b°¢ and 535509"-_" hld“ ll 5°m¢l\°W- ll the audience. Authorlproducer Tony ies, where you have to be ready on Thurs-

5?""d5_f“"" imd ll '~1\kc5 °" 3 d\“"¢"l Thomas, the series' coordinator and host, day."
coloration altogether. Then there was the organizcd "Ch cvcning around 3 singie

placing of the mikes and balancing certain [hg|nc_ Thg program d¢i/oted to “Fantasy,
parts of the orchestra against the rest of it. Hon-or and Scicngg Ficiion" fcaim-t 531. Acknowledgements: For permission to reproduce

And in the dubbing you could help, too, i¢r_ Jury (;uid5m;ih' ilwnani Rosenmam portions ol scores by Salter and Frank Skinner,

by adding mom to [hg luwcf end or [he Jerry piciding and David Raskin (prcsenb the author wishes to thank Mr. llarry Garfield of
the Universal Music Department l-or countless

hi8h¢Y Cnd Of ll" frequencies On the iolld ing a tribute to the late Bemard llcmnann . . '_h

"ails. l¢¢°l'di"8 l° Wh" W15 "¢C¢5511'Y- in addition to discussing his own scores). an?‘ ‘ii itndrcshduiins "E "sea"; :mc§»s' ‘he,

On a recording day, how much time Following a screening of the first reel of 2:25;‘ Lisa S ;;,d“Z'i?,,, 0n::a?f_,:,,:.,,b::c;:|:

ww-Id be allow! 1» wlww b-rm re- FRANKENSTEIN MEF-T5 THE wou" i»...i¢i.t.i..§”ii..oi.ay.iZ‘i...m and ii..n..i;
'?°'d"".§’-7 MAN, Salter, with his customary good hu- Massett. Gratitude is due Mr. W. A. (Al) Skinner

[Salter laughs] Very little. The less the mor, answered questions from Thomas and for the photograph of his late brother Frank. The

better, because time was money. You had members of the audience. Afterwards, the Wlhf ii iZ\‘=l<‘l"l lo DY- 5""! G"=§§|=Y Of Tl"
to write it in a way that the musicians composer's fans gathered around him seek- U"i""ilY °l_WY°mi"8 TOY ll“ §\IPP|Y Bf Fwlh Y9-

search material and encouragement dunng this
could read it without difficulty rehearse a ing his autograph and the answers to fur- . .

few key spots that were a little harder, and ther questions. r;:::v‘;‘;“:-i::,i:‘::C:‘i;“i;'§|§aggsiznzg
then you would go for a take right away. Shortly after the Filmex/UCLA'celebra- “mo, lhmks ML ;.|an§J_ 531,“ fa, his um‘: for

Sometimes one sequence would be six min- lion of film music, Tony Thomas Citadel his paiiencq (M iii; good ¢i,¢¢,_ [0, hi; Pimm.

utes long, which would be too long to re- Records issued MAYA, the first LP devot- graphs, for his words—and his music.
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words are seen in this portion of the funer

- Salter's Ah mi no lu lo ro was used by
—r composer Alfred Newman in his hymn to

ll l

,,, EGYPTIAN
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RIGHT FROM THE TAP-

V-" Some of Salter's "ancient Flgyptian"

' al chant from THE MUMMY‘S mun. A i

1h|'I‘Q Q.|_ml “I K0 Lo R0 0 0' ma‘ Pee chord prpgression remarkably similar to

5- -, —~ _ the sun god in the 1954 spectacle THE

Fl Tap Right: A scene/ram TIIE \!UMMY’S

4'1,“ 33 3‘? 4-0 915 TOMB (1942). stored by §..i,.», in»;_ themes by Frank Skinner, Charles Previn

_-§\ in and Hzin: Rae-mheld, as well aiis awn
tompniilionx. Shown are Turhan Bey. and

J E J J Lon Chaney ]r. in The Mammy.



, ~ . purtunity was arranged Iur him tn SI§\'IiN SINXLRS (with Skinner) III ST,~\R'l I'.l) \\TIII I".\'I'.
A (M"df"l "am-I: San" s(t|re,t\n .. ma hasis,ju§t one seertt‘, 'ut..\ct< nut).-\\' (\\'ill\ mat sum t.t'<:K\' m:\'tLs

|"I'"°B'"1Ph) although, as he later learned, anuth- n--1. I>’ret-‘in, cimtt-I IIt'ttd\'r\o|i) s.~\.\‘ |-1<.-\r~:c1s<:u nocxs
er composer hatl been notilierl to FRI-\.\IIiI) r\II;I-.T'I'IIl{(IlIl'XIl’

There may never be a Complete he a stantl-by itt ease Salter's effort Z.~\.\'ZIB:\R DARK .'§"I’RI'lI'.'I'S UF (I.-\IR()
Salter Filmography. Having eullerl prnved unsatisfactory. On the hi): I'I.\'F..\lY .~\(iI‘1.\'T MR. l)\'N;\_\IITI-L
the titles listed helow from all pub- day when the eumpnser conducted SKI P:\'I'R()L I)()UBLI-. I).-\'I'l*.
lislted sources (and a trip to Uni\'er- the studiu musicians in the ct>rn- .-\LI.-\S Tllli l)Ii:\C().\' TIII. MAN \\'lI() LUST lII.\I$I'II.I'
sal's music library). I mentioned to pleted se uenee Inr the soundtrack. LOVE. IIONOR .-\NI) OII. ll.-\BY! .\I()I)l*lL\\'II-In
h h h‘ II' ' I I h I'I q I B ell I.) S I I ('\'\lT ('I\'Ii -\\'\"I'III\'(' BLT \Il'TI\\‘ IN TlII' \R('TI('t c composer t at is n tcta ea- t e |m's prmucer, u ty e y - ,.‘l ' 1 . A . | . l .‘ . '..- . .

ture lm nutput comprised around \‘a, was in attendance. At the high- LOVE, B.-\BY .\II'l.\' (H5 'I'III'1'II.\IIIF.RI..~\Nl)
twn hundred pictures. To this, .\Ir. ly successful conclusion of the ses- I’RI\'.-\'II~L .‘\I-’F.~\IR.'§' 'I'I(§IIT .'§'II()I'lS
Salter casually waverl his hand in sion, the orchestra applauded Salter BL.-\CR I)I.\.\I()NDS IIIT TlII'l R().'\I)
the air, and said, “Oh, there's more and, in the general enthusiasm. De- \'OU'RIi .\'()'l' SO T()U(}II Il.'\(IIII‘lLUR I).-\Ill)\'
than that." .\Ir. Salter, himself, has Sylva stood up and declared, "I SOUTII TO K.-\R.-\f\'(}.-\ IIILLLU SUCKI-IR
nu record of all the films he scored want tvm prints ul that music TIIE I,Ii.~\'IIILR PUSIIERS R.4\II)I-LRS ()I~ Tllll l)I'1SI'IR'l
weekly for the Universal Factory. traeltl" "Why," says Salter tutlay, 'TlIIi XIIlXIXI\"S II.~\NI) (with Frank A I);\.\'(§l-lR()I'S Ir.-\XII'l

What Iulluws, however, is a "I1lne\'er knnw.") Skinner) BAl)L.-\NI)S OI" I);\I'§UT.~\
Iilmography more complete than I.)I.~\.\IOXU FRO.\"I'ILR .\I()Il 'I'()\\'I\'
any previously puhlished list of Sa|- ' indicates r|'rte]urr!usl|'qtl:' SI.I(jII'I'L\' TIi.\II"l'IiI) Ill'R.\I.»\ (I()N\'()\‘
ter senres. Nu attempt is made tu f indicates Oscar Numinatiun L.-\\\' .-\Nl.) ORDER I~L\'I.\'(i (I.-\I)Ii'I'S
touch on the composer's extensive I'.\I I\'()B()l)\"S S\\'EIi'I'HIi.~\R'I' .~\RlZ()N:\ (I\'(II.().\'Ii
work for televisiun, ur tu include I933 NOW SI"l.~\I.I§I) LII'S
those countless Universal Ieatures TIIF. I)E\'IL'S PIPF.I.INF. R().-\I) .4\UI-.N'I'
on which Mr. Salter did not wurk THE RAGE OF PARIS (“Clock Se» FIRST I.O\'Ii (with Frank Skinner) \\'lII-.RIi UII) \'()l' (II-1T TlI:\T
but which contain music Salter had quenee") SPRING I’.-\R.-\I)Ii (QIRL
previously cttmpused fur other mo- YOUNG FUGITIVES S;\.\'D\' (IILTS HER MAN
vies. (.~\ Iew such Iilms have sneak— .\IIRACLE ON .\I.-\IN STREF.T .\II‘1F.T TIIE WILDCAT I941!
ed intu the list hecausc of their im- .\I:\R(iIIi
pnrtance to the tale-0I~terrur genre I959 TRAIL OF THE VItlILAN'l'IiS 'TllI§ (ilI()S'I'()I" l'Rl-\NKI'.NS'liIiIN
—i.e. l<I()USI'l OF DR:\CUL:\.) (;I\'E US \\'I.\‘(iS Tllli SPOILERS

On the lms listed below, Sal- CALL AMESSENGER I’I'I'T$BUR(ilI (with Skinner)
ter ser\‘etl as rnusieal director (ar- THE BIG GUY IEHI ‘IN\‘I$lllLI"l .~\(il-l.\'T
ranging music by himself and/or TIIE GREAT COt\I.\IAND.\IE.\'T 'TIIIi .\I.-\I) I)l)(lT()R OF .\I.-\RRIi'I'
uther composers). nr as principal ‘TOWER OF LONDON (Salter ar- ’TIIIi \\'OLF .\I.-\N (with Frank Skin- S'I'RIiIiT
compnser of the scure, ur as cum- rangements uf John Dowland ner and Charles I"re\'in) ‘l\I\'S'I'l-IR\' OI‘ .\I.-\RIF. ROG!-.'I'
poser in eollahoration with one nr airs; remainder uf score, though 'l\I4\N-.\I.~\I)EMONSTI-1R(with Skin- ‘TIIE .\IU.\I.\IY'S 'I'().\IIl (with Skirt-
more ul his colleagues. A Iew ml credited tn Charles Previn, is by ner, Charles Henderson) ner, Pre\'in,lIein1. Roerrtheltl)
these enllabnrations are noted. Frank Skinner) ‘HORROR ISLAND (with Skinner, 'l\'I(iIIT .\IONSTF.R

(The lune scene Salter scored Charles Previn, Ilentlcrsnn) l\'OR'I'lI TO TIII-l KLONI)IKE
fur RAGE OF PARIS has been sin- I940 'THIi BLACK C.~\'I' (with Skinner, TRI‘1.'\T 'I'lY\I RUUGII
gled nut because ul its importance Pre\'in, Charles llentlersun) BOMBAY (ILII‘l’I-.R
in his American career. As SaIter's ‘THE INVISIBLE MAN RETURNS ‘IIOLD TII.-\T (JIIOST (with Frank S'I'.-\(lI-I (III I'lll(IK;\I(()()
Iirs! big break at Universal, the op- (with Frank Skinner) Skinner, Previn, Henderson)
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‘THE sTRANGE CASE or DR. Rx HI, GOOD LOOKIN‘ BORDERLINE sum and Heinz Roemheld)

FIGHTING BILL I-‘ARGO PARDON MY RHYTHM ‘THE CREATURE WALKS AMONG

You'RE TELLING ME BOSS or BOOMTOWN I951 us (with Htrrnan Stein, Henry

TouGH As THEY c0ME TWILIGIIT or THE PRARIE Mancini, Heinz Roemheld)

THE sILvER BULLET ALLERGIC To L0vE APACHE DRu.\Is NAVY WIFE

TOP sERcEANT {THE MERRY MONAHANS THE PRINCE wHo wAs A THIEF IIOLD BACK THE NIGHT

THERE'S ONE BORN EVERY cAN'r HELP SINGING FRENCHIE RED SUNDOWN

MINUTE ‘TIIE SCARLET CLAW TOMAHAWK TIIE RAWHIDE YEARS

DANGER IN THE PACIFIC ‘WEIRD WOMAN THUNDER ON THE HILL LADY GODIVA

DRUMS or THE CONGO ‘THE HOUSE or FEAR YOU NEVER CAN TELL WALK THE PROUD LAND
~m PEARL or DEATH THE GoLDEN HORDE THE RAw EDGE

TIMBER E

BOSS OF HANGTOWN MESA ‘JUNGLE CAPTIVE ‘THE STRANGE DOOR
7

HALF WAY TO SHANGHAI ‘JUNGLE WOMAN ‘ABBOTT AND COSTELLO MEET

DEEP IN THE HEART OF TEXAS THE INVISIBLE MAN

SIN TOWN I945 THE MAN IN TIIE SIIADOW

DESTINATION UNKNOWN I952 ‘THE INCREDIBLE SHRINKING

LITTLE _]OE, THE WRANGLER SCARLET STREET MAN

MADAME SPY (THIS LOVE OF OURS BEND OF TIIE RIVER THE TALL STRANGER

THE OLD CHISHOLM TRAIL STRANGE AFFAIR OF UNCLE FLESH AND FURY THE OKLAHOMAN

THE GREAT IMPERSONATION HARRY AGAINST ALL FLAGS TIIREE BRAVE MEN

‘SHERLOCK HOLMES AND THE ‘HOUSE OF DRACULA (with Skin- FINDERS KEEPERS _]OE DAKOTA

SECRET WEAPON ner, Lava, Previn, Sawtell, Edgar TIIE BATTLE AT APACHE PASS ‘THE LAND UNKNOWN

WHO DONE IT? Fairchild, Dessau, Henderson) UNTAMED FRONTIER THE MIDNIGHT STORY

SEE MY LAWYER ‘THE BLACK CASTLE
I945 I'LL TELL TIIE WORLD ‘THE 5,000 FINGERS OF DR. T I958

‘THE FROZEN GHOST (with Frederick Hollander and

‘FRANKENSTEIN MEETS THE EASY TO LOOK AT Heinz Roemheld) RAW WIND IN EDEN

WOLF MAN (with Frank Skin- RIVER GANG APPOINTMENT WITH A SHA»

ner and Charles Previn) PATRICK THE GREAT I953 DOW

‘SON OF DRACULA (with Charles THAT'S THE SPIRIT SUMMER LOVE

Previn and Frank Skinner) THAT NIGHT WITH YOU ‘ABBOTT AND COSTELLO MEET DAY OI-‘ TIIE BAD MAN

HIS BUTLER'S SISTER ‘THE WOMAN IN GREEN DR. JEKYLL AND MR. HYDE THE FEMALE ANIMAL

‘THE MAD GHOUL (with Skinner, ‘PURSUIT TO ALGIERS
Previn and Charles Henderson) I954 I959

‘SHERLOCK HOLMES FACES I946
DEATH SIGN OF THE PAGAN (with Skin- TIIE MAN IN THE NET

EYES OF THE UNDERWORLD MAGNIFICENT DOLL ner) TIIE WILD AND THE INNOCENT

MUG TOWN ‘HOUSE OF HORRORS BLACK HORSE CANYON (wilh GUNFIGHT AT DODGE CITY

HI 'YA CHUM HER ADVENTUROUS NIGHT Frank Skinner)

KEEP ‘EM SLUGGING THE DARK HORSE FOUR GUNS TO THE BORDER I96]
CHEYENNE ROUNDUP LITTLE MISS BIG (with Skinner, Henry Mancini)

TENTING TONIGHT ON THE SO GOES MY LOVE TIIE HUMAN JUNGLE COME SEP’I'EMBER

OLD CAMP GROUND LOVER COME BACK YANKEE PASHA

COWBOY IN MANHATTAN GUNG HO! (wilh Frank Skinner) TIIE WESTERN STORY I962

‘CAPTIVE WILD WOMAN ‘DRESSED TO KILL KISS OF FIRE

RAIDERS OF SAN JOAQUIN ‘TERROR BY NIGHT THE FAR COUNTRY FOLLOW THAT DREAM

GET GOING ‘THE BRUTE MAN ‘CREATURE FROM THE BLACK IF A MAN ANSWERS

FRONTIER BADMEN LAGOON (with Herman Stein, IIITLER

THE LONE STAR TRAIL I947 Henry Mancini, Mill Rnsen, and

ARIZONA TRAIL Robert Emmett Dolan) I963

HI 'YA SAILOR THE WEB JOHNNY DARK
NEVER A DULL MOMENT LOVE FROM A STRANGER ‘I ANGANYIKA SHOWDOWN

TTHE AMAZING MRS‘ HOLLIDAY MICHIGAN KID THE BLACK ‘SHIELD OF _FAL-

(with Frank Skinner) THAT'S MY MAN WORTH (w-th Hvrr-WI Swml 1964

THE STRANGE CASE OF ADOLF GALLANT MAN NAKED ALIBI
IIITLER BENGAL BRIGADE BEDTIME STORY

‘CALLING DR. DEATH (with Paul I948 SASKATCHEWAN
Sawlell and Frank Skinner)

I965

TIIE SIGN OF THE RAM 1955

I944 MANEATER OF KUMAON THE WAR LORD (with jernme

AN INNOCENT AFFAIR ‘THIS ISLAND. EARTII (with Her- Muross)

‘HOUSEOF FRANKENSTEIN (with DON'T TRUST YOUR HUSBAND man Stein and Henry Mancini)

Paul Desau, Skinner, Prcvin) THE FAR IIORIZONS I966

PHANTOM LADY I949 WICHITA
‘THEMUMMY'S GHOST (with Skin- ‘ABBOTT AND COSTELLO MEET BEAU (iES'I'E

ner and Charles Previn) THE RECKLESS MOMENT TIIE MUMMY GUNPOINT

‘THE SPIDER WOMAN COVER-UP MAN WITHOUT A STAR I KNEW IIER WELI.

‘THE INVISIBLE .\IAN'S REVENGE CAPTAIN LIGHTFOOT INCIDENT AT PHANTOM IIILL
(with William Lava, Eric Zeisl) I950

TCHRISTMAS HOLIDAY I956 I967

SAN DIEGO, I LOVE YOU PLEASE BELIEVE ME
MARSHAL OF GUNSMOKE THE KILLER THAT STALKED AUTUMN LEAVES RETURN OF TIIE GUNFIGIITER

HAT CHECK HONEY NEW YORK ‘THE HOLE PEOPLE (with Herman (made-for-'I‘V-movie) El

r.’ _ ,,'11' »

YG()R'S (ENGLISH)
IIORN —'I'his is parl llf mt-
lhvmc Br-l:.I LU)lns'I'5 Ygur play-

4-I 491 4'3 Cd on his sht-pI\¢'rrl's hnm II)
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summon the Monster in THE
GHOST OF I-'RA.\'KEI\'STEI.\‘.
The mn|iI reappears in various
orchestral guises Ihmughuul the
Iilm, at limes iiuminuting Iht'
music, ill nlhcrs slyly insII\u;|I-
in; ilsclf inlu mht-r themes,
much us Ygur wurks his wuy
inlo lhc lives uf Ihe characters.
(C I9-I1! Universal Music Corp.)

Right: Ilanr ]. Sallrr, circa '50:.





EWMIES

D

Sreviesjnmi TIIE
.\l.4.\'lTOl'. N014’ in

rrIeusl- /mm .4i'eu
Erribur:)'I’icIi1ri's. f

1..-y'1:.\li‘t-Iia--I
.-litrum and TllYl_\'
Curtis luolt-mi as

Susan Sirnsberg
gi'iv's birlli In tlir

nrtcimtl Iiidiati .ipin'l
Mirquumacus.

.\li'ddll~: Filming jue
Gil-Ii as .\li'squantnens
aguiiis! a blue Sl'H't‘Il

a! CBS Studios for
Hit‘ /ilm '1 special

tijfi-cl_r ]i'm.iIi'. Right:
Cum‘; hultles Hit‘
di-innn in the ici-

t'tit'rus!i'd Imxpilul
mm'dor.

1/ I
THE MANITOU

Tlll-l MANITOU An Aveo Embassy Pictures Southern independent filmmaker \\'ill» tis' decrepit old-lady clients (Lurene ’l'ut-
R*'ll'a§l'- 3/73- 1" PB"-\\'i§i1"1 1'"! Colt" bi’ CFL iam Girdler has never exactly graced the tle) starts mumbling strange incantations
104 "'i"""'5; A “""“3" “"“i§‘ "Pd M"M" 55'!" genre with his lms. They have all been in an extinct language and hopping
5"‘ P"".5.":'?"““'P'f’dl'F°d “mi d"““'d b7f“'“' fairly quickly made, for obvious, in around in an lndian-isli two-step, we're
8'“ if" i"' F'f‘€‘“'f“'.. p'°d““"' .L_k|v'“ G‘ some cases exact, commercial reasons. prompted to laugh. Yet Girdler cuts the

ordy. Screenplay by (i|rdler,_]on (.tdar, Tom H h h .1 . 1 d . I l h h b 1 I h
Pop“ Has"! mt novel 7.,“ jimmy“ by Gmv owever,‘ suc_ are t c pen s tnvo ve in aug ‘IS w en t e “uman 0 ts rom t e

ham M;,5u.m,n_ Mum. by Lam 3ch;f,.in_ smug. working in this not only rush-to-comple- apartment and tumbles 'l1Ci!(.lf:lfSl down a

u,,|i,y gym-m§_ D5,,-,_-‘U, of pp,m(,g,-aPhy_ Mi. tion but also rush-to-judgement of all staircase to her death. lt s a tried-and-true
ehel llugti. l-ltliied by Bub Asman. Conceptual movie genres. genre ploy: douse the laughs with shocks,
designer and second unit director, Nikita Knatz. Tllli MANITOU is the first of Gird- hopefully chilling, and Ciirdler will try to
P"’_¢|"'-'!i1>" dl'§iB""-_\\'=1l1'f__5f"ll Hl‘"\d0"- 55- ler's lms that comes from a fairly best- use it to similar effect all the way through
5<1Cl_@ll' P\'"fi"'-'"§- (-*"l*"- 9'1" '\- Dl'T\"=""°- selling novel (by Graham .\lasterton), and the film.
'\“"""‘ “'"'<'“"- 8"" “""""- 5" ""°""‘"- he also had the benefit Of time money 'riii; M/\Nl'l'OU is not a mnck-horror
Cheryal Kearney. Costumes, Michael Faeth, Ag- . . . . ‘ . . . . . .

Ms L, S - and a semi-major distributor (/\vco l'.m- film like GRlLZL\. the very solcmniti,
ynn. nuntl, (ilenn Anderson. Supcnising . . . . . . .

,.d;u,,' (km. RuKRil.m_ Special gnu.“ makrup bassy) backing him. \et for all that, THL of which screenplay film itself urged

by '[,,m 5u,m;m_ Mag.-up ants‘; Bun'nan' Q,-3. Y\lAl\lTOU displays many of the weak- laughs. ln Tlllt. .\l.-\Z\l YOU, we are meant

ham Mei-ch-Burlu-sinn_ Tom lincrber, _]oc Mc- nesses of his earlier lms while lacking to see everything through Curtis‘ eyes, al-

Kinneyn Suimil effects. Fred Brown, Michelle much of their energy. though there are too many characters pre-

5h"P 3Y"\f'"- 519"! wrtliilmt Jvh" -\_10i“- Girdler produced THE MAl\'l'l‘OU in sent to sustain that narrative device. But
;l‘““[‘)3_"i\’/l"" “P"““1 "“"°‘5' Dal" T“"~'- |'""‘k association with Melvin Gordy with a it works for a while. Curtis stumbles

an if “L budget of $3,000,000, and collaborated through the film partly amazed; he has

Ham. Ekim. _-I-any Cums on the screenplay with longtime friend spent his ‘adult life maniptilating the oc-

gimzing Rm-k _M;cha,_-1 A,-mm Jon Cedar, who also stars in the lm. cult for his own profit, using it insincere-

Karen Tandy. . . . . . . . Susan Sltasberg Tom Pope also contributed to the script. ly as a springboard for lies to assure sadly
Amelia Crusoe. . . . . .Siella Stevens The story is lame and slightly goofy. A ageing people who will believe anything
DY-Jack ||\1lll\v§- ~ - - - - - - -J0" Cif woman (Susan Strasberg) suddenly finds that costs enough and is good news in the

“'5' K“"'"'"" ~ ' ' - - - - - 5"" 5°‘h""‘ that a lump on her back is growing larger face of their collective physical decline.
Dr. Ernest Snow. . . . .Burgcss Meredith al b h h H d ( (B -' P h C l- d .‘ all b |- ~

Dr. Rubv" gh_E\_uy. Paul luanlct ITIOS‘ Y I C DUI’. Cl’ DC Of 'InOVlC Cl’ BPS HY I5 DEEP TL Y C ICVE In

Mmwismnis _J“m_m Nolan stalwart Paul Mantec) and even a tumor the occult, as does his mentor Stella Stev-

M,§_H,nZ |_,m.,,c -1-um! specialist (screenplay writer _]on Cedar) ens (in absurd brown-toned “gipsy_"
Flgqf Nu,“ _ _ _ _ _ _ _ _ _ Ann ,\1am¢¢ scoff at her fears so she consults her makeup), whose belief in it and expen-
MacArthur. . . . . . . . . .llugh Corcoran former lover (Tony Curtis) who makes his ence of its power have made her decide to
5i"8i{\ll Rock's Wife. . . . . . . . . '_l'enaya living pleasing well-monied San Francisco quit practicing it. Curtis’ surprise per-

PY°§"""f - - - - - - - - - - Cami "¢"\"\8“f=Y oldsters with overwhelmingly positive vades the film; he's seeing the real power
5'"l““d Hm‘ N‘""" - - - - B“’"'Y K_"§h'd3 Tarot readings. When strange occurrences, of the occult for the first time.
rgzdaéf ' ' ’ ' ' ' ' ' ' ‘ Ri£:‘hH:l"E§" that is, events not planned as part of his Curtis‘ attitude also helps ease some of

' ' ' ‘ ' ' ' ' ' ' a en highly theatrical performing, begin to the lm's built-in unintentional humor.
butt into his “readin ," he goes to his His line readings are ippant, and to the
teacher (Stella Stevens: for help. They in end he's a wisccracker. For instance, he
turn track down an anthropological ex- consistently refers to Misquamacus as

pert who advises them to enlist the aid of “Mixmaster." lt‘s an attempt, which near-
a medicine man (Michael Ansara) to fight ly works, to account for the laughs that
the reincarnating evil spirit of .\lisquama- will come anyway. But Curtis is also a

cus, a 400-year-old Piscakawan medicine pivotal character, midway between t.he

man, which is what ultimately emerges, in medical specialist, a stolid non-believerwe--i a grim arody of the birth rocess, from even when the s irit forces him, durin
David Bartholomew is our New York cor- Strasbeigs back. P iin attempted opeiiation to remove Strasg-

rcspondent. His issue-length feature on I can't believe that Girdler was not un- berg's growth. to cut into his own hand
the production and distribution of THE aware of the ludicrous elements in the with his own scalpel), and Ansara (in
WlCKl-IR MAN appearsed in Volfi N0 3. script (which he helped to write, with what is more-or-less the Robert Shaw

Cedar and Tom Pope). His ability to role) as the modern-day medicine man.
maintain our interest at all is probably ad- Curtis‘ path in the film is to swing over to

by David Barth0l0mCw mirable. For instance, when one of Cur- Ansa.ra's side, but we never quite believe
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“. . .G00d Vs. Evil, elevated to absolutes, and it just d0esn’t work. . .”
it. We are also to believe that Curtis is able. There's also an oh\'ious mechanical us. In an early scene, the two doctors, in
(unconsciously) truly talented in the oc- lizard creature that ne\'er should have closeup, at opposite ends of the wide
cult, as he is able, climactically, to call passed inspection. The opticals, by Dale screen, discuss Strasl>crg's obviously un-
down the manitou of l.o\‘c (“the greatest Tate and Frank Van Der \'eer, which natural condition. ln the background on a

of all spirits") to do cosmic battle with eventually stoop to a star-gate effect wall hangs a breakdown chart of the hu~

.\lisquamacus. (evidentally to drag in science ction tnan body and the liirth process, a cold
The film slips near the end, when the fans) are unsteady and unimaginative. medical visuali1.ation of and scientific at-

screenplay's cascading inanities catch up That's a shame, because technical wizard- tempt to explain the body's mysteries. .-‘ts

with it. The weakly visualized parade of ry could have pulled the picture through. the foreground conversation conLinues,
"spirits" summoned up by both .~\nsara Possibly, especially with its slack pac- it's an interesting scene, hut sure enough,
and Xlisqualnacus soon takes its toll. .-\c- ing, the film should simply hit harder a few seconds later, the two men turn to
tually, the potentially endless line of than it does. (Polite horror films never the chart and begin to mouth these things
manitous (or, spirits inherent in every make it.) Perhaps the violence was toned that have just been more effectively i|n-
pcrson, place or thing) available becomes down to please .-\vco liinbassy with a plied by mi'i4'~t'rt-.rrrm-. ln Cedar's office
quite funny when you begin to think more marketable PG rating. Perhaps they there's a block-y machine built right into
about it: the manitou ofniy chair, of my "ordered" it. That some cutting was done the bookcase. The idea conveyed is the

typewriter. or my clothes closet. And seetns obvious: a scene where l\lisquama- merging of new medical technology with
what would happen if the manitou ofmy cus throws a “trayful of scalpels" into the traditional hook knowledge. with the
freezer didn't like the inanitou of my Ansara's face is missing, although the act added irony that both are helpless against
just-purchased (and thawing) frozen mac- is talked about, and .-\nsara, still reeling .\list|uantacus' power. On a narrative level
aroni and cheese pie. litc. The film sadly from it, is well-bloodied in the next we wonder just what-the-hell it's doing
allows the audience no thoughts about scene. there, in a doctor's office. (lt looks like a

itself, even on a thematic level, automat- The numbing, TV-movie “all-star" cartoon ll. G. Wells creation, almost a

ically separating it from genre classics. casting syndrome runs loose in the film. parody of a "machine," like the thing
Tllli .\l.-\NlTOU finally collapses when Among the bizarre vagaries of it here is a Clive Revill suddenly wheels out of no-

it leaves its realistic base behind and ven- single scene which makes up the entire where into the house in Tllli l.l-lGli.\‘D
tures into the abstract. lt has threatened nearly dialogue-less part for the Gth-billed OF HELL l*lOUSl-I.) Later on, Girdler
to all along, by the impetus provided by (and tubby) Ann Sothern. .-\part from "accounts" for its presence: it is there
Burgess l\leredith's clotty anthropologist, .\leredith's nicely restrained (for once) simply as a prop for Curtis to use to sum-

who turns Curtis and Stevens onto the cameo, only Curtis comes out well. lt's a tnon the manitou of all the hospital's ma-

idea of American lndians in the first place fine part for him at this time and place in chinery (reminiscent of the wonderfully
and clecants about myth and Evil. But his career, and he acts the puffy weary romantic lblth Century musing, the “Spir-
when the hospital floor is suddenly trans- charlatan with ease. The part is the per- it of the .\lachine," to account for the ln-
fonned into an ice cavern, and when fect, aged crystallization of what seemed dustrial Revolution) to do battle with the

‘ Strasberg's hospital room itself becomes a to lie beneath all his frenetically overplay- lndian detnon.
star-littered universe with Misquamacus ed, Universal swashbuckling heroes of the The experience of making Tlll-1 .\l.-\l\'l-
and Strasberg's bed separately hanging in early '50s. The old spirit‘ is there, al- TOU may have been instructive for Gird-
nothingness, the battle is supposedly cle- though we are occasionally embarrassed ler, however, it will remain, sadly, as his
vated to absolutes: Good Vs. Evil, and it by its misjudged excesses, as when just last work. lle was killed in a freak heli-
just doesn't work (even THE l'l.\lORClS'l', after a "reading" he clicks off the spooky copter accident in _]anuary 1978, while
as well as ABBY, Girdler's rip-off of it, mood music and turns on some pounding scouting locations for an upcoming pic-
failed to achieve this.) disco and launches into a little nger- ture. lle was 30 years old. lle made 9 Fea-

Not helping is the surprising crudity of clicking jig. The part may be a comment ture films, of which D.-\\' OF tut; .-\Nl-
the special effects. On the plus side are a on his earlier career; when Ansara unsuc- .\l.~\LS, his previous film, the second ofa
passable stance sequence, with an oily cessfully plays his last card and Curtis two-film liason with l-ld .\lontoro,with its
head slowly rising from the Center of the steps up to do battle with Misquamacus, successfully achieved slow disintegration
table, a fairly grisly birth sequence, and we think for a moment that he's going to of the hand of sealed-off (by Nature and
Tom Bur1nan's makeup for Misquamacus go one-on-one with him with his fists. animals) humans and an exceptional use
(]oe Gieb), who emerges scarred and de- Girdler is not a subtle filmmaker; there of wide-screen framing, was probably his
formed by the hospital's diagnostic use of arc few visual ideas in his films, antl they best. Despite the flaws and litnitations of
x-rays on Strasberg. However, most of are completely without nuance. Details his work, unlike that of many other
the physical effects, especially the ice- cannot be woven into the overall fabric of young directors l had looked forward to
encrusted corridor, are totally unbeliev- the film, no, they must be pointed out to seeing more ofit. D
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Left: A scum‘ from
the Rankin/Bass

animated lvletlisinrt
special THE

HOBBIT. Bilbo
encounters Gallum

and gains the ring
n/‘power. Rankinl

Bass have n cartoon
ucrriun of Tolkien ‘s

Retum of the King
forthcoming. Facing

Page: Scenes from
the NBC—Tl" .tt'rit's

.\|Ai\’ FROM
A TLANTIS. Patrick

Du/Iv is the litle
character. Belinda
Montgomery is his

petite _n'dt'k|'ck.

THE HOBBIT
“. . .weakens powerful images in the interests of simplistic storytelling.”
THE HOBBIT An NBC-TV Special. ll/27/77. the story and its serious intent. Consider flippant. This is more or less in keeping
75 "\i""l¢§- 1" C0101’-P'°dlI¢¢<| ""1 dl"¢l=d bi‘ where Thorin Oakenshield rst declares with the scope of the work: having no
'\"f“" Rmkl“ J‘-“"4 -l“l‘5 Ba§5(R“"kl“/3355 his identitv to the Lake-men: ‘“Thorin narrator to catalog his inner feelings
P'°d“c‘l°'“' hm)’ Tdcphy by R°'““' Mun" son of Thior son of Thrain Kin under doubts and uncertainties which are le:
based on the book by J. R. R. Tolkien. Anima- ‘he Mount . ,, .d h d f . g I d . . I I k | ' h
‘ion wmdinawl,' Tom Harm Animaon super am. sat t e tsar _ln a ou_ gion in tie mo , ie must appear as c

vim“ 1-wquyuk; Kubm Am,m,k_ Minor“ Nit voice, and he looked it. in spite of his would, perhaps, to the dwarves them-
§tiid,,_ Music by Ma,“-y |_;w,_ Lyrics by Jun; torn clothes and draggled hood. The Gold selves: a successful hustler, or burglar,
Bass. Choral direction by Lois Winter. “The gleamed at his neck and waist: his eyes with no malgre lui about it.
Gfllsil -\d\’="l\ll‘¢"§\1n§bYGl¢n Yil‘b0w\1tlh- were dark and deep. ‘l have come back. I But then Bilbo also loses a dimension
V056": 0'50" 5"" (3i|b"]._|0l"\ ""510" ((3="' wish to see the Master of your town!"' ln of compassion which is richly evident in
dam-,lu°l“'d P°“T“‘ (5“'"'“!)- 0"” P"'“"l“$" the cartoon version he rises. looking like Tolkien's book and makes him such an

(iilf l“"3): CW“ R"c.h‘“d iEl'°'“n' "ans Cm“ the Sleepy of Disney's Seven, from a rup- attractive personage with an enviable
rend (Thorin Oakenshield), Theodore (Gollum), . ,, . . . . . .

:.:'a.‘;*;::;::“..:.l',:.:':.$?."':".::::‘i,*.‘.:: ::=:*;i:;.£:.';*'::r.'.."::‘;:*.:t£‘.:2::r:':L".*:':*::
THE HOBBIT undergoes the inevitable back. . ." and slumps into a collapse. De- the Back Door: “A sudden understand-

trimming to bring it to manageable fiation indeed! Thorin the crusty, imperi- ing, a pity mixed with horror, welled up
length, The Beorn episode is entirely ous, indomitable warrior (not called Oak- in Bilbo‘s heart: a glimpse of endless un-

gone, as is the dispute over the Arken- enshield for nothing) is no longeraproud marked days without light or hope of
stone, The continuity is fairly coherent, dwarf-lord; only a crotchety figure of betterment, hard stone, cold fish, sneak-

however. Several scenes could, and should fun. ing and whispering." Instead we gel.
have been treated as set-pieces, What bet- The other dwarves are not developed “llow convenient. . . Well, follow the

ter way to engage the viewer's sympathy at all and become interchangeable (except leader. 'l'a-ta,"_as he leaps blithly and ef-

for the comfort-loving hobbit Bilbo than for Balin the look-out man, whom we re- fortlessly (“no great leap for a man, but a

to see his beloved hole invaded by thir- cognize by his spectacles) and so nally leap in the dark") over the creature's
teen uninvited dwarves? The book has a expendable: the original death-roll in the head to freedom.
comic build-up that Buster Keaton would Battle of Five Armies included Thorin In Gollum, too, we have a lack of fine

have envied;but here it is thrown away in and his kinsmen Fili and kili. llere it is detail in the drawing. The pathos of the
a perfunctory manner in order simply to increased to seven of the thirteen. creature is non-existent. Although the

get all the characters on stage as quickly The wizard Gandalf is the most gor- artist's conception is pleasingly imagina-
as possible,One suspects that Disney,had geously charismatic character in all the tive, Gollum's distant kinship with hob-

he managed to secure the book while he Ring books, barring none. Yet here he is a bit-kind is suppressed in favor of an alien

and Tolkien were both alive, would have rather nebulously defined figure of sour monster which scarcely looks like it ever

made the most of this. Again, the scene disposition. john lluston‘s voice is scl- had a birthday to find a birthday-present
with the trolls is most clumsily done; the dom used to best effect, except in the Ring of Power on. l-lven the quaint, rather
piecemeal snafing of thirteen dwarves in book's rst serious poem beginning, “Far endearing self-pity of Gollum's speech is

sacks is a longish business if performed over the misty mountains cold. . ." By vitiated by Theodore‘s garbled delivery.
serially: but what is the cinematic process the time, in the book, the wizard says, “l The art-work varies from fair to first-
good for if not to compress time by skil- am Gandalf, and Gandalf means me!'; rate. The screen really comes alive when
ful editing? you already have a pretty joyous idea 0 Smaug takes to the air: a red-gold dragon

Character is often sketchily or poorly who is meant. ln the cartoon, he punctu- with happy borrowings from cat and bat,
developed. This is partly an inevitable ates this statement with a bit of llallow- breathing real fire. But one suspects that
concession to the need for flow of story cen-y charlatanry with lightening, quite Smaug is the Production Number of the

and because of time limitations. The au- unnecessary and misleading. The real whole opus. The goblins veer towards

thor can afford to be discursive, drawing Gandalf warms, as a fire. comic-book parodies of evil: like the

the reader aside to explain the motivation The personality of Bilbo, obviously Cookie Monster with fangs. Lacking any

of one person and another, while the car- the key character in the whole story. is vestige of humanity, the goblins lose a

toonist cannot. But elsewhere the Tolkien quite well-drawn, particularly in the con- little of the power to bind the imagina-

character is sacrificed, to the detriment of frontation with Smaug, which is just tion with bonds of pity and tenor. Again,
about everything a Hobbit-lover could the wood-elves are very far removql from
wish But some of the time he offends by what the author described‘ more like

by David being too condent, too coeksure, too continued on page 3l,columri 3
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MAN FROM ATLANTIS
“. . .simpleminded ‘sci-fi’ banalities and infantile ecology polemic. . .”
MAN FROM ATLANTIS An NBC $l‘ri¢§-Filo! adopting the castoff BIONIC \VO.\lAl\'. functional purpose is served by the sub-
l’R"\i"¢ 3/4/77- 5=<<""l Film 4/3'3/71 loo After an ll\'\'lSlBLE MAN, a GEMINI marine being a string-of-spheres?). ..red
mi"-. 5"*=§d=P**°d§ 53 '"i;'";=i I" f;'f'-P“ MAN, and an EXO-MAN (not to mention hcirings, if you will.
ecutive ro ucer, er ert . oow on ro- < ~- > - - t -duuiu" lEDmPmy)_ Pmduccn Ruhr" "_ Jug“ the dismal FA_NTASllC_ _]OU‘RNE\\ ser- Otherwise it s another pedestrian r_os-

mm_ Dimclnrsv Lu, "_ Kamm Marc Danidt ics). they decided to stick with a ilAl\ ter of killer spores, man-eating JCllYfISl‘|

TCl¢p|;y5' Maw, Simnm Rob!" Lrwim Music‘ l‘RO.\l ATLA.\TlS, who in turn got and ocean-control/world domination con-
Fred Karlin. Art director,_|. Smith Poplin, Su- stuck at the barrel-bottom of the Niel- trivances, with enough Mark-in-jeopardy
pcrvising film editor, Dann Calm. Editor, Gary sens. crises to exhibit his Atlantean powers and
Gl'illl‘"- 5P¢‘¢i=| ="l‘¢l§. TOM Fiihvh |’l\l0it1=- Ushered in with a salvo of WONDI-IR weaknesses: he swims through a variety
Phii ¢“'~‘¢"- GQ"-‘ W=""\-_ 5""" *'°°"ll"_“"’_'- \\'OM.-XN-style “pilot movies," the MAN of mismatched location and studio tank
“"1 5‘ad'""' um‘ P"’d“,c"°" '"‘"“3"- l““" FROM ATl.Al\'TlS is a hybrid of the shots with peculiar, spastic motions con-
D°nnc“y'MakcuP‘ Don (‘ash'Jr' Creature from the Black Lagoon by way trived to appear fish-like, but which_have
Muk Harris _Pau,ick Du“-Y of the aforementioned .*\H'|1_lZ0l‘l,'3 hand- none of the grace or implied power of
D,_Mm..;|| gdinda M,,mgom,,y some underwater heing helping Misguided say, the muscular strokes of the Gill an.

. llumanity through his affiliation with a Like the Creature, Mark tends to languish
mm 3/4/77 United States (read “govemment fund- when out of the water too long, providing

Mr-S_¢h\1b_m - - - - - - - - - - - - -Vicwr Bimnv ed") oceanic research institute. Mark llar- for lots of hand-wringing whenever he
-\d,'"'"l l"""- - - ~ - - - - - - - A" l-""4 ris (Patrick Duffy) comes equipped with falls ill of baddies who, either through
PM R°‘l" ' ' ' ' ' ' ' ' ' ' -um’ P'“‘"“" webbed fingers a built-in organic sonar diabolic design or down-home ignorance
l"'Cd"-l°l"“"“ ' ‘ ' ' ' ' ' Mk" ca“ and the usual S. ock-like naivete wherevei den him water until he starts to s oil.
Dr. Doug Berkely . . . . . . . . . Joshua Bryant h f 4bl P h h. h why d k d h . la ‘
Ernie ‘Dean Sangoro HIPS“ Ol CS CI"llL'l' ‘I C‘ SCCTlC—\V IC CH l'C- ll“ C , C IS Slfg CHOUE .10

isnt very often, considenng the stony bend steel bars, and although he denies
P'l‘"4l22/77 facades of his two principal dry-land acquaintanceship with “human violence"

Miller Simon . . . . . . . . . . . . Kenneth Tigar allies, C. W. (Alan Fudge), a hrass liason or dishonesty, when braced he suddenly
C. W. Crawford . . . . . . . . . . . .Alan Fudge of the Oscar Goldman ilk, and the over- gains the ability to ght like James Bond.
l-5°“/Dim‘ - - - - - - - -Tl""'Y 5°lll"ll poweringly petite Dr. Elizabeth Merrill Though lithe and very much the prop-
x°’lcl““ ' ' ' ' ' ' ' 3"" D‘B"‘“l"g (Belinda Montgomery) who seems fated er physical embodiment of an Atlantean
Ginny Mendoza . . . . . . . .Annette Cardona - ’ - - - ~ - - - 'Gum Smckwood M to remain attracted yet diplomatically Duffy is unconvincing in his role of out-

. . . . . . . . an Mandel] . . . 4

Medical E“min,_ RUSH,“ L Arms platonic toward Mark. sider. The shortcomings of the Mark Har-
Hm, wayhnd Vina,“ Dcadrick As_ for the adventures of_this trio— ris character are ample clues to the weak-
Lou _ _ _ _ _ _ _ _ _ _ _ _ _ Mimi“ H311 meaning the show/scripts/stones/acting— nesses of the show itself, which straddles
Myrtle . . . . . . . . . . . . . . Maralyn Thoma they will forever be indebted to rival ser- simpleminded “sci-fi” banalities and in-

ies LOC-AN'S RUN, for without that fantile ecology polemic equally but sepa-
show and its more blatent gangbanging of rately. In the ecology respect it's worth
the canons of both good drama mid good noting that the stationbreak “calling
science fiction (along with the unabashed card" of the series looks suspiciously like
badge of name-dropping STAR WARS in the masthead of Shell Oil Corporation!
its commercials), MAN FROM ATLAN- Outrage at another carbon copy is im-

Allah help NBC, who for the last few TIS would surely be the worst such series possible; the cancellation axe fell in De-
seasons has so lusted after the slightest attempted. lt is poisonously dull, snail- cember and MAN FROM ATLANTIS
smidgen of ABC's Bionic Family suc- paced, and has yet to produce an hour- sank permanently, like a gaffed trout. ln
cesses that they've tried everything short long show that doesn't appear to be a se- its stead on NBC have popped up further
of cobbling up a leri-million dollar man verely padded ve minutes worth of ma- manifestations of the so-called boom in
(or boy, or doll. including greedily terial. This is the great science ction so-called science ction, and the band-

boom? wagon-jumping of QUARK or PROJECT-— There is the expected reliance on sea- UFO is equally unspeakable. Another
Dave Schow is a free-lance writer and reg- bound scientific hardware at the expense Mark Harris clone will inevitably debut, if
ular contributor living in Tucson,Arizona. of story believability, and although those for no other reason than that this format

bits are at times intriguing-Gene War- is one comfortable to the networks, al- ,
ren's miniatures, for example~they re- ways unoriginal, but at least convinced ofby Dave SCl‘l0W main undeveloped and unexplained (what the virtues of recyclability. U
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“. . .Spielberg did not opt for the easy commercial solutions. . .”
on a ying saucur. llu's Ruy .\'i:ary (Ri<-li- way. Bill ihu llL‘\'lCL‘ has givvn ;l lcvcr lu 'l'llli ll()BBl'l‘ hy l):i\'ill llillchisnli
arll llrcyfussl. a ncuruiiv: ciigiiiccr sucking ihv: film's many cag1'i' llclratlurs whu. dc» CUI‘lllIlllt'll lruni pagc ‘JR

lmlli an cxplanalinli for and a rcspiic spilc llicir zipiiarciil dislike ul ll'|l‘ science BlL.\ls iliali lhc cllicrcal liciiigs ill Riven-
lrum llil‘ iculigcslcll, from-iic lciiur of lifc firlinii gciiru, wuuhl prcsiliiiahly ll1\\'l‘ prc- rlcll. 'l'lil: llwarl'-lialls llmlcr lhc .\ln\liil.iili
iii ilic ‘T05. \\'l' know hc's a (.ll"L‘1ll'\?l' [mm fcrrcll a liackiiuycll lasl-rccl sliliul-‘mil-lip an: luvilillly llunc; hill (§.lnll.ill's pym.
illc llisparagiiig (Ul!1l'|\L'I‘IlS his wilc (Teri lo lhc (llunialically alnhiguuus l1l'l|nil~ lccliliics an: i"i>iiiparali\'v:ly laiiic. l.llllL' is

Carr) makes early ili ll1L‘ inovie, and w|:'ll mvril llicy n:cci\'cil ll1SlL‘llll. mallv: of Tulkicil's .ll>lll\tl‘.|I1( llivc iii na-
kniiw inure if lic was plziycll hy a lL'SS sl-ll- 'l‘hc ainmlnl of l"\‘SL';1fL'l\ Spicllicrg anil [\l{(,‘; in f;il"l mic rmllll arquc llial ilic ar-
iilllulgciil aclnr than l)ruyfuss, and if we his (rcw pnilrcll inlu (Il:()Sl-I l-'..\'(I()L‘X- ligls l|illn‘i kliuw whal l‘llllL'l' i:.lgli's or
ruuhl spa-lill sniiic lllnc wiili him licfliru 'l'liRS OF Tllli 'l'lllRl) Kl.\'l) is parlially lhruslics lmikcll likc. and ¢liihi'i lHlll\L‘f
liis Ul)Sl‘S§llIl\ wilh l'l*'()s infiinns c\'l'ry- rl'l'lc\"lL'll iii lllc pliysical hmk of lhc lu liliil nul: ihc .iliiln.licdliinls lnuk lnnrc
[hing lie &llIC§. llill L'\‘L'll rm lllL' sllrlacc, Ul-Us. 'l'lu‘y arc gliilcring, ll'1\|\SlllCI‘l\l, likl-_ my, a lurgc l'll_l'i|il-ll _||ll| _l \\\'{ll|l|\\‘
hc's aigaiiisl-llic-gniili cimilgli lu _l;ciil-rail‘ cllicrcal, liku :i hnlly nl liriglilly rulurml lh_|n anylliing clsvs.
lI‘|lL'fL‘§l wliilc ihcpllil mllcil alicall. liglils—jilsi lliv: way lYl~'()s arr llvscrillcll 'l'lic sniigs and pucliis ill I‘hr Ilnhhil

'l‘hi:rc is a scil-niisl IIIU, in whnsc rulc liy iiiusi |icnpll- who claim ll) |i.i\'i' stun arc rarricll uvur \'l-ry wcll lI\llI lliis \'vr-
Spiclhcrg has wisvly casl l-'raiicuis 'l‘rill'- llicm. 'l'u .i llcigrvu, llic iiilwii: is a lllussziry sion. Dwarvcs, urrs anll 1-l\-us .ill w.irhll-
laul. l-lvcii llir lI\lllll'|iCL'S wiih nu kn<iw- all (lassir, lli"rvlnli>rl- ilnilra|ii.lli1.l'il (alill quiic aliral"li\'i'ly ihmiigh ll\L‘ ;n"iiuil,'l'lic
lcllgc ill lhu lirulicli llirl'l"lur's nwli liiycly llius ilnslcrvuiypvll) L'l-'0 sililaiiuils; ll\(‘ liilc sung liy Glen \'.irlmmiigli is sliqhlly
fillns (which mcaiis inusl of llll‘ |IL‘(I])lL' igrzlvcyarll shill al a niillwcsl air k‘Ul\ll’Ul glllcy.hlll nlii liilluliiriisiw.
who will scc (Il.()Sl*'. lil\'C()l‘.\"l'liR$), slalilin imillilnrs ihc rallin i'L'|mri of ;i pi- 'l‘lll-. ll()lll$l'l' is iirllliiisiiig in sl-\'l~r;ll
'l'rill'lalli‘s pursuiialily CX\l(ll‘S such qilull |<ll's UFO silgliiillig: missing \\'\\'ll aircrali rl'spl'l'ls. lis slrciiglh ill n.lrr.lli\'c unilll
villus that ihu l)Cl1L'\'lIlL'Ill iiilmil of llI\' r::;lppr:ar illirly years lalcr ill purlcci givv: an rxaiiiplu ll!L‘l_l_lIfl§lll&t'“llZ.‘\Rl)S
lilln is l|llirkli' sci-iip. $pii.'ll>crg's $§’SlL'lI\‘ Sl\JpL‘; a llilgv mass uf pcnplc L‘X])L‘l'lC|\('L‘ in which its arlwurk is in nu way llll(’fl|H’.
alic Sl'|.|lli‘l'll\g of L'l~'() iiiuvic lliyllis an inlcnsc allral sviisaiiuil \\‘l\lCll nunc Ill Bill il is sallly ('ll.\!'.ll'lCl'l/.k‘ll hy ll1L' weak-
iilakcs ii uliviniis ili.ll IllL‘l'l‘ is liiurv lili lliuln can cxplaiii; in shun. a piick.il;c ill Piling nl |>nwcrl'\|l imalzcs ili illr iiili-rusls
illu ]“’ri!J’l‘ ihaii illv: sialillanl iii\';lsi<ili i'xliaiisli\'cly rcscarclivsd czisr l\lSll)I'iL'§ ill §lH1]>li§liL' slnry-ll-lliilq. 'l'<ilkiun's iiicss-
fnrcc from ihv: slars. Tlic film's m"casii>li.ll whirli anynlic ciirinlls alillili l’l-'Us— -ll‘ -llmlll ll"! |Iilll'TI1l'\'§ "| \\-I1'- \\'ill\ -WT"

ICIISlUl1 is l'xi'lllsi\'l'ly l'l.lrllilmiiiill,mulcll wlicllicr as llclil-\'cr or skl'|i\ic—i\-ill lIL' Hm‘ i\§ -\l_ll~'\\~Ill\. lm‘-\' l"I"l' -"T055 i"
in hilman iiialicc and lliisiiilllurslaiiiling; igralilivil Iii 5L'l‘ zissciiililcll in mic inu\'il'. 'l'l\Hl'lI\'\' Ll“ \\‘<'Hl>. -13 iii ll" lllwlii
llle lniiull lriggcrcll liy all rcll-rc|il'cs in ll niily llicrc wl~n.~ a pnwcrllll slnry [U "'l'l\i'n' is liinrc in you ill guull iliail ynil
llic cxlralcrrcslrials is uplical. l-lvl-ii ihu llircall ii all lnqcllicri By llli])pll\\1;|fl)\ll‘|(l kIlU\\'. rhihl of llic kindly \\'l-si. ll inun-
cxriicliicili s|l.lwnl-il lay llicir L'\'<’Illll;ll ap- fmin mu‘ lillll-ill-wllipcll plul in ;H‘liIll\l‘I’, HT "5 \'~ll"l‘Kl f""L| -"Ml \‘l'\'i'Y -""1 $"_"\!
pcaralicc has only pnsilivu implicaiinns. aiill hark again. Spirllicri; ll’l\‘l.lllZl'S (l\L‘ Jl)0\'l‘ ll()Z|l'Ll('(l qnlll, ii \\'l)\ll\l he a l1l(‘l’flL'f
The l]\lL'SlllIl\ is iml, wlial will lhcy llll in scvcral cnliipclliili; miliulis lhc lI‘|l)\'il‘ clm» p|.icc." Bul lllc pniiii lusrs \'.ll\|L‘, parily
ils—hui what \\'UlltlT<lllS sl-crcis will ihcy laills, ilnlil must of (Il.()Sl-. li.\'(I()UX» ln:raiisc ill" llic iriiv U\'L‘f§l.ll(’IHl'lll ul illc
fL'\'L".\l luils? 'l'l-LRS imsiliw qii.i|ilic.s exist lliuinly ()|‘| liliii~\\'ar lhl-inc, parily licr.iilsi- in: arv

Tccliiiiciil virlilosily and spcrial cf- lhv lL‘\'L‘l ul' illcas. ln cxccuiiun llic lm Hill silfl'iril'iilly l'.l\lEl\l up in llic l'.lll's iif
frcls supply lliv: limlk in .lll\'aliu- lhc |lar- jilsl nv\'cr gcls pasi lhc nlihryuiiilt slaqu. lhc l'li.|r.l<'l<'rs. llillm l\\.l\' >llC(l a ll-.ir
fJli\'L' a gnull parl all llic way. lnll Spil'l- If _].\\\'$ hail luccn luss silrrcsslill (liy \\'l\l‘lI 'l'linrin lllL'§, lI\ll \\'l‘ llnn'l fvcl lll.|[
hen; has ;i ll-w nlhcr arcs lip llis slccvc. ahniil SIUO liiillimi). and ST.-\R \\'.\RS IH\ll'l\ ll\l'lll\L'(l in iuiil hiin. 'l'lil' slury has
Cniispirlinilsly ;llISl'Ill from (ILOSI-L l'l.\'- liall|i'l cmilc alnlig lasl spriliq. Spin-lllcri; Il0l§t'l'\l|l|ll('|'|1l)H1l'l\lllllflllllyl'I\lI\l\1ll.
COl'Y\“l'l'lR§ Ul’ 'l_lll'l 'l‘lllRD Klxl) arc is-uil|lln'l ln: mi llic lmlscal linw. llv “'1' (ll! gr! $lIl‘i'|L' fccliiiq lur llir llcplh
any rcluruilucs in jusl wlicrc lliv: ulllcr wu\ililn'i l)l' l'nrl'cll in|mi\'cliili1sl'll'su lif llisliiry aliil ilic puwl-r ul l.l‘lLl‘I\Ll
S|)1|(‘C visilnrs may havv uiiiiv lrnm. li's SIHIH ill his L‘lll'(‘(‘l'.;ll\Ll his l'iliil.ri'i.(;irilli'ss which lhv: nri_l;in.il t‘\'(Ikl'§, lmwcu-r, in
um liig an l>Il'|lSSlUl\ In have llL‘L'l\ au'illvii- of iis lnlrlgcl. \\'()lll(l prnlliilily hc yicwcll mic scqliclicv wlicrc lianl lhc linwllian
la]. and il Cl>l‘lll’ll)\lll‘S a liirc inylhil" l'la\‘- wiili niurc |iv:rspccli\'c. as par! lil a l;niw- .illlli-csscs in lfllL' (in'l*k lasliiliii ilic lirniw
or. Bill, cliilplcll wiili lhc vsliipliasis ll\L' iiig limly ul wurk. lii View ul wliai has wilh wliirli hc ll\ll'l\ll$ ll) liriiiq l|U\\'I\
liiuyic ])l1|L‘L'§ on lhc llL'1.\l’-(‘L‘fk'l!l4Illllll pru- li;lp|l<'lil-ll ilisll-all. it is wnrili iliililllg ihal .\'ni.nii;, .llllL'(l lly llil’ ilirll~;li's iiil-ss.il;c
culliru rl-qliircll l(IL'l)Il'|ll|l'llC;llL' willi llic Spicllicrg dill nu! 0])! fur llil‘ casy rlmi- lruin llillm: ".\rru\\-I |ll.ll'k armw! l h.i\'c
vxlruicrricsiriiils. iliv: aiiiliilgiiily alsnplanls |]1l‘l'l'l;ll snliilinns. (ILOSI-1 l-lI\'(I()l'.\'- always rc<'u\'crvll you. ll' cvcr \'U\| mim-
l'L‘lll1ll7ll§ iliiplirziiions in lhc cliliiax. This 'l'l-.RS (lli 'l‘lll-L 'l'lllR|) Kl\'l) is simply a {mill lllc limgl-s Ur lhc lll‘l{illl1\HI\ll'l‘llIl'
may ur may not luv \\‘l\;\l 5pii'llwri.: iii- lali-illvll l'ilinm;ikl'r‘s illlv in iliiincciicc, _\ll)\ll\|.|ll\,\1<l lmw llllll sin-1-ll wl-ll." ,\iill
lL‘l1llL‘(lillI his credit, lic ll<icsii'i say uiilicr failli and giilid will. l:l l{YC.\l is ilic l'.lll ill Siilaiig. D

31

U

TiS



SES
.3:

zin

\R'l‘lX .~\ l.il1ri1 l"il111s R1‘lc:1sc. l/73.
niinuics. ln (Iulur. l’r111l111"1'1l hy Ri1"h-

l R11h1'11s1ci1\. \\‘rillu|1 ;1111l1lirc1'1c1ll1y
Gc11r1.gc .-\. Ruiiicm. \\'i1h: _]11hn .-\m|1l;1s.

l.i111"1>h1 .\l;1;11.cl, (Ihrislinc l~'nrrcs1. l*.ly;111u

X.11lv:;111, 'l'u111 S;1\'11ni, S.1r;1h \'c11;1hlc,
l-'r;111 .\li1l1ll1'lu11, .'\l l.vvilsky.

lm
.~\ lr;1i11 S|I(‘l‘\l.s' 1l1n1111;l1 llu‘ niglil. On

;1r1| .1 y<11111_1.g \\~11m.1n |1rcp.1rc.s fur hul.
:\11<1ll1cr p;1ssv:11gcr. 11 111;1n in his 1:111:

lc1'1\s.skillf11lly|1irks1l11'l11ck 111 hcr cum-
p;1rlmv111 ;1n1l cnlcrs. llr injcrts the wu-
1n.111 \\'i1l1 11 l1yp11d1'r111ic 111111, .1f1cr;1l1ricf
sir iigiglc, shc l;1p.ws into um":111si"iu11s11v:ss.

The inlruilcr lhcn nipcs hcr hvfurc 1:111-

ling 11111-11 .1 vein i1\ 1h1: girl's ;1rm 11ml

s111"kin11 the lllllll frmn lh1' wuunil. This
is
Slr

lhv: i11lm1l11cli1111 in Gcur_1gc Ru111crn's
ungc ncw \‘;11npir1: film. 'l'1'n yi-;1rs h:1\*c

|1;1ss1'1| sin<'¢ Roma.-n1 rr.-lc;1scil his cull fav-
nrilv, NIGHT OI" Tllli l,l\'II\'(} Dl;.~\l),
h11 1 much of lhc pfU|I\i.\‘L‘ uf 1h11l curly cf-
fori h;1s f.1ilc1l (11 m.1lcri:1li/.c.

\s lhc film pr111gr1's~11-s" il In-1-1111105 v\'i~

cal hy Philip S1-\-illv. 'l'clc)1l.1y hi‘ (icrulil
S:1\'ury. \\'i1h: l.1111is_|11\1r1l.111. l‘r.1nk l-i11-

luy. Sus;111 l'1'11l1.1li_1g1111,_]111li lliiwkcr, Mark
Burns. _].11"k Slu-plicril, Rustn ll111g.111.

Ri(‘l\1ll'(l l$.1r1\cs, .-\11n Q111-1'11s'l111ry.

This \'l'l’SiUl\. l-'.111:lisl1 'l'\' I13 \\'.1y 111'

.'\|11a'ric;111 |1\1l>lic l1m.11lc;1sli1\1;. is i1nn1u11sc

in ils lli~l H1il\\|lL' runninig iimc. 11111! is

\\~is1:l1' groiipuil illln 1l1r1'1- §\|\'L’(’_s's'l\‘\‘

iruckly i11s1;1lln1c111s. l)ir1-1‘111r l'hillip S.1—

\'illL' lrirs h;1r1l in l11' llll-fL'I'(‘I\l. .1111l ll1t‘l'L'

are :1 fv:\\~ liuiicslly 1.gr\1~_-s11111c 111111111-111s.

f;1irlyc11li\'1'11in1g ihcn1;111-ri.1l.'l'l11~sigh! of
l)r;1v;11l;1 L'l’;\\\'lilH1 |'.11"1"-first 1ln\\‘n his 1'.1s|lc

wnll is plu;1si11_1;ly s1r;111111.'; 11111- quill; Sl\l)|
of llIL' (Iuun1's \\-111111-11, lhcir cycs Tl'\l .1n1l

l1l1>111l 1lr1111|in1g 1l11\\'11 llIl'ir f:1i'1's' .1s ll11'\'

fuisl 1111 11 1n11r1l1"ro1i l1.1l1y_ is \'Xl'('llk'IIl,
sncuky h11rr11r whilr il l.1s1s. 'l'l11's1' 111-11

5t‘L'Il(‘S uL‘L'\\I' i11 1hr firsl hu111'_ 1h1111qh,s11

i1's';1h111npy 1l11\\'nhill riilc liruni 1l11~11'.

(§cr;1l1l S.1\'11ry's .\'k'l'l|)\ .1111-inpis 111 ll('
fziilhful in Sink;-r's <1ri1;i11;1l 1li.1lng11c, sci-
lings ;1ml 1'l1;1r;11'11'rs. But \\'ll\'H l.111'\'

(lt'Hl ll1.11 .\l;1rli11 ('_]11hn .'\|n|1l.\s) is 11111 --IQI1-11!/mm 'I'Ill~.l'-'l'I!-. \\'1-511-11r;1 (S11s.111 l’1-11l1.1li1;1»11) is 1n.11lc .1

1;1in1c1l hi‘ lhc s\1|1cr11;1111r;1l, hut is ;11l;1n» \'.1n1pirc. hvr l1issin1_; t1*1'11;1qc s1-1l11c111'ss

gcruus psy(l111|1.11l1, lhv rcul inuiislcrs in 111151-111|1;1ll\y.Xl.11'lin'sill‘f;1lc1l;1ff.1ir\\'i|h ucl slmws 1h;11 whilr .\'.1\"ur\- .1111l .\'1-\'illc

r sncicly \\'llU. pcrlmps ihrmigll 1111 .\lrs. Snnlini (l‘.ly;111c N.11l1.-.111)sl11111l1l h;1\'c try 111 n:n1.1i11 (lust 1uSl11kc1'.1l11-irlu-.11ls

f;1\1l1 of lhcir 111111, c111l.11mcr\l11:li\'csuf l)l‘l'l\ lhc c:11.1l1's1 fur ;1111li1'm"c 1.-111p.1ll1y ;1ro \\'i|h 'l1~n'111"1- l"ish1~r ;1111l ll()l{l{()R
their fcllnw 1111-11, 11111 unlike ihu \';ll11])ifC hut isn't .1n1l cu11sc1|11c111ly lhuir 1lc:11l1s (H-' l)R.\(Il'l..-\.
whu is “1'11rscil" 111111 r11111p1'llv1l 111 |1r1:y l1;1\‘vli\1lc 1'1nn1inn;1l i1np;1i"l. .\l.1rlin's1111c lhv 1n.1i<1r <lis.1|1p11i11l111u111 hvrc is

1111 ihc li\'in1:. This‘ is 11 (lurk 11ml llU]7k'lCSs nurmul §L'X\lIll v:nc1111n11'r rvsulls i11 his 1l1~- Louis _]uur1|;111 i1\ 1hr lillc mlv. lni1i.1lly.

film. .\l11rlin is 111111111111! frum the 1111151-1. strui'li1111. Runicm 5l’l’ll\.i 111 insisi 1111111-11— hc sc<'1111~1l :1 1g11111l1"l1<1i1'1~. ll1'is'11'1;1s slnic

;1n1l lhc sclliiig is .1 1lyin1.; SlL'L‘l 1111111, pling his films \\'ill1111111-.1r\11rs \\'l1icl1111;11' .1s Lllgusi .1111l ;111)11'.1rs lI'|HI'l' 1;c1111i111~ly

llrziihluck. l’1‘1111syl\';111i;1, which traps lhc work wiih /.111nhi1-s l1u1 is s1‘lf~1l1~f1';1li111; li11ru|11';111 1l1.11\ (Il1ri.s'111|1l1cr l.cc. B111

yuunig ;1n1l 1"1>111lc11111s' {hr lilkl. .\l.1r1i11's wlicn1"l\:1r;1rlcriz;11i1111isrc1|\1iri'1l. win-rr 1111: srripi r;1lls' |'11r I)1‘.1r11l;1 111 hi-

cnusiii, (Irislin;1 ((Ihrislinc l~'11rrrs1) ;1gfv.‘C$ [P11113111/1/11-r111l1' |l11'n:11‘il\11 ;1111I ulln-1--\\'11rl1lly_ _]11\1r1l.111 is

111.111 1111\\':111lc1lm;1rri.11y.-;1shcr1111ly lmpc 1111-rely ;1|1;1ll\1‘li(. T11 ]111111'l1-up 1111- “.1ll'

uf csi‘;1pi111; lhc cunfiiii-s ufl1crl1111111'.1111l pur\';1si\'1.~ cvil" of 1l11- \‘.1l1\]1i1'v's pi-1's1111.1,

111\\~11. 'l'hv yminig parish pricsl (Rumurul 'l‘lll'. l~.\'ll. .-\ .\'1'\\' \\'11rl1l Ru];-.1s1'. ‘.1/TS. .\'.1\'ill1- s;111<l\\‘i1'l11-s \'i1h-<1 111.1111-s 11f_|11111‘—

1111

l.1ckslhvf;1i1h111cfl'u'1i\‘1'l\';11lmi1\is1cru1 R9 1ui1111|cs. ln (.11lur. ln11l111'c1l hy I-'.1l 1l;111s f.1cc, iyis" .1l1l.1/1'. 1v\'i-1' 1\1s"1n11;

his p.1risl1iu111-rs .1111l is ll\i1\l;i|l11 HfL'l1ISlI\11 C;1rli11. l)irc1"|1~1l hi‘ Gus ‘frikuiiis. Scrcc11- su-11es.

ihc l<11';1l rh11rcl1. (hi: l;1s'1 !'l'f\\\ll' 11f ll\1' |1l:1y hy l)1111;1l1l G. 'l'l111111|1s1111. \\‘i1h: _]11- X111 .1ll is l1.11l. 1h11111;l1. ()111s'i1lu 11!

clilvrly. .-\1{;1i|1>'l 1l1is l1.1ck1ln1p .\l.1r1in .1n11;1 I’;-1101. Rii'l1;1r1l (Iri~1111.1. .\n<lrcw _]u11r1l;111. poi-l'u1'111;1111'rs .1r1' 11:1if=11'1nl§

Slf\l\111lC§ with his “c11rs1'." llis ulilurly l‘ri111-.\‘i1'|11rl§\11>11<1,C.1ssic \'.111-s. 1;11111l, with l'1‘.111k l'i11l.11' .111 cspi-1’i.1ll\'

1"11usin l'.11.1 (I111l.1 [l.i11cnl11 .\l.1;1/.1~l] l11~- 'l'hisl1;1\1111c1ll11111sr11111\'ich;1s.111inl1'r~ \\'1'll~1lcli111*.11c1l \'.111 llvlsing. (Ii111-111.1l11g-

liv.-1'1-s l1i1n 111 hr .1 \'.1mpirc .1111l r'.'i11f11r1'1's' L‘>liI\11 lmuk iihc |1r1~\'iu11s 11\\'111'r uf 1l1v: r;1|1l11'r l‘1.-lcr ll.1ll l1.1sl11n111;l11-ull .1 mi1111r

.\l.1r1i11's r1'vurri111; ni1;h1111.1rus (in hl.1ck 8- m;111si<111 rcnlvil hi" (I1'1~1111;1 ;1n1l l'clu~| i111- 111ir;11'l1- i11 fully i1111'1;r.11i11g 1l11- l111'.11i1111

wliilcl. \\'l\ll'll ])l.|l'l' him i11 ;1 11i111'lc1-11111 prisuiiril S;1l.111 in .1 \'.|l hcn1'.1\h ils l).1sc— film s1-q111-1111-s \\'i1h lhv i111c1'i11r \'llll'lIl.lPl'

ccniiiry Sk‘lllI\L[ \\'l\(’H‘ hc is lr;11‘kc1ll11' ;1n 1111311]. hut 11111 inuch11l'll11~l1<1rr111'is sl.1n~ slmuiinig, 1l11'11111;l1 li1_;h1in1; .1111l.11;11111l11s1

.1nqry1n11l1<1f\';11npirc hiimcrs. 1l.1r1l qcnru ll\L'.\|Yl('§. (1n'nn.1 l1li111lly 1'1'- 11f liilu-rs. lhv 11\‘1'r.1ll ]H'llll\lk'llllIl is" h;1111l~

R111111-r11 111ilim-s his lu\\' l1111l1g1-l :11lmir- lu;1scs ihu 1h'\'il ;\l\ll nmsl of ihc k‘;\.s‘| is 5111111-, if 11111 quilr .1\lll\\'11li1' (I.1s1l1- l)r.11'

;1hly,l1111 lhc film l.\\'ks.111 i1\1_~r1-¢li1'11l 1h.11 1lc:11l hi-furc 1hr k'llH\1|\'\ll ll\ll'l l1cl\\'1-1-11 11l.1 is 11111 .1s 11111111 i11 1111' 11.11.1111 (Ii11'|1.1~

has 11111hi11g l111l11 wilh f11n1li111;: pcrs1111.1l— Qouil .1n1| cvil. (>110 l1cr11i111* is hlilln-ly 1hi;111s .1s'1h1-\\'1-lshhi1111~rl.1111ls.

ily. Rniin-ru's ilcpililcxs 1'l1;1r.11"l1:rs qiirncr 1'.1rlc1l'11ff inm ilw 1|;1rk l1y.111;11'1i.1ll1‘ 11n~ _/1'!7r1-_\- I11-111l:1'v1

§l'L'|I 1lcm11n \\'i1l1 l1l.1rk—l1unfu1l fcvi. .\c1-

/11/H! .-lvr1[1Ia.111i,\l.-lRl1.\'. inq is‘ |1cr|i\111r111ry. .\n1lrcw l’1-inn“. .\s .1n I.1|I!|i,\>/11117111111111 1.!!! ’.\"!' IlI1'.-HI! 'I..-l.

cigulislirzil 111111—ln'li\'\'cr \\‘lm slik‘('s his
h;1111l uff with ;1 s':|\\' .1111l 1lit'\‘ i11 .1 hm;
s11ll limks .1s 1l11>111;h lll l111§s his tlllil1(I\
111 K-.\l:1r1; (lrvnnii .1n1l i'1>111|1.111§' try llllfll
In ;1I>c:1r f1‘i1;l1lcm’1l whilr Ih1‘\' .1r1' s'1;1l1-

hul. |111111h11l, .1111! lnssul .111111n1l. llll
film wurks .1s' :1 1m'1’l\.111ii'.1l 1l11-illvr uniil
the l.1sl 1011 111in11lcs_ with (Irc1111.1i11\'cs1i-

11:1li1111 S;11.111's 1lum.1in .1111! 1lis1"11\'c1'i1111 :1

lIl'l'l1\l$(“ll \'ii'1111' H11111111, 1111111111-1c \\'i1l1

I)!-L\'ll.'\' R.'\l'\' lmnis llcic 1liru'1111-(his
lr1kn111s m.1l~1-s .1 |.11.1l n11s1.1Li. 1111|111s111g

' 1 ' 1 11111 ' i '

n111n- 1.-lfz-11111: \\'lll\ 111.11 1l1s111rl<'1l l1lll1-
I!l()l\$|Cf 1h.1l 11\;1l»;cs uff \\'ill1 lhc girl. l
cnul1ln'1 figure 11111 \\'l1;1l i1 luukvil like.
h11ll\\-us 1l\'i111;\11k1u1\\'

j1 //r1 1 I r1 111.1 11

(I()UX'l' l)l{.-\Cl'l..-\ l’ll$-'l'\' 'l'i'l1'n‘.1sl. Ill
78. 'I'l\r1-c liO n1i11u11' .s'v1_1|111'1\ls nf "(in-111

l’crf11r111;111ccs." \'iil1~111:1pi-il l11 (Inlur. l’r11—

iliiccd lly .\l11rris Hurry (llll(I-'l'\’). l)ircL"l- .1-wa-
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taking its nis|n|.itinn lmtn thc lnt.tlt' nl
l'lll: l)l.\ ll. .\ R.\l.\. lmnls \\i|ttvn .nnl
ilircrtctl lY\' Snclis. lllt: lilni is .tl|nnst tn-
l.lll§ t||ipl.|\istl>lt' on .i n.tr|.iti\t- lutl
ttnthini; in thu plnt tnukcs srnsr IlI' is cs—

))l1lll\C\l .nul the .|t'tnt's. shut l'l\tlI\tilUl\~
nnsly itt ('llISt'\l|l, .|rc nnins|iit'ln\;, with tht'
cxcuptiutt nl \'t-tt"r.nt .\l\'t'ntt ll1'.|lt't' who
gt-ts .t tgultl st.n' liy |-rplziyitng nnc ul his
cnnntlcss l>l'\tst|\tt' niilit.n'\'-|n.tn rult'S.
Sntnc ll this unrks .t_\ ltntr ir tlnc Yl1\ lu
spccinl cl'l'n'\s-tn.|n llnrry \\'imlm;tn's gim-
micks and .ni Ut‘L'.tSl(II'l.ll spurt of rl\'\'vr
t-tlitinig. Rirk l4.tkt-r is rrulitul lnr "Spu-
t"i.il l-.l'l1~t'ts ;|IIt.l .\l.ikt-up." l)\ll thv tlil'l'i-
rult tt1lll{t‘\l|1 is titu-vcti lrum §\'t*nt* tn
§t'Cl\t', nhvimisly tluc tn liutlqvt .nul tinn-
limiuitinns l\\'l\ll'l\, tunic tn thittk <11‘ it,
l\.t\'c TL‘Itl.|lI\t'tl cnnstznit in thr i_'unrt- front
tlmsu .tlnn'rin'|itintu.-tl ':'vUs)."

lhlziill Ii’ur!/inlmnrzr

l..\Nl) ()l' llll; .\ll.\Ul .\l'K l(iHhl.l (i.tr-
.|yi.ninis| llrinvn lttt'l. H1/771i Tli].t'nlnr.

kit-k BlIki"&"."lZl<'-I.\4(l..".'l,\'"|A|kl'll[7. ‘Ill minntrs. \\'ith: l't-tn tlnsliinig, ll<\n.tltl l-,.\'l)4Il- IIII-. l\'Ilkl.II.
l'lt-.tsciirt-, l.n.n\ l't-tt-rs. (I<»st.is Sknuixts.

l".Nl) Ul‘ 'l'lll-L \\'()Rl.l) l_]nhn llaiycsl lr- “lhis s\tp|mst'tll\' t'ttt'u\tttlt'tt*tl snth ||rn— lvss psctttlwsl rt-h.ish nl l)l..'\ll| \\'lSll
win \'.ihl.n|s, 9/T7, color, t\'l ininutvss. tlttrtiim ]Il'tIl)l('HIS th.n its ]Il'1Itl\|\'\'l'.\' nc.n'— lliltt-|'t'il thnnnih .|n .HllIlL'§\l'l\l ]Iu\\'t‘t"
\\'ith: (Iliristnplicr l.t-c, Stir Lynn, l.t~w ly t’ll.tl\|.{t'tl it tn .1 tniin-tly. Shut in (i|‘\~ct'1' trip l'.n|t.|s\'l th.it 1-mn\tr.n;inqly titill.|tv.s
.'\yrcs. .\l.ictlun;iltl (I.|rcy, l)v:.n\ _];n;_lgvr, hy .| multi-li|n;n.tl lTL'\\' l.tti' in lE)T:'v. it is with sntnc linv l).t\‘iil .\lll'l| .niini;ttinn
Kirk Srntt. “.\ X.\.\'.\ $l'll'lIll§l |iit'ks~n|i .i wuinl. l'.ist'in.ttin;; hyliritl nl '_'»lls .tntl .ind thcn lmrrs with .n\ intt-r|nin.tl|lv w;tit
t"n|ntn\|nit';itinns l'rn|n cxtr.ttcrrcstri.tls, 'liUs l'.nit.tsy |'il|n ilirht~s_ .nnl 'TU.s gm-v. lint mnrc. l'ln- Sl.\l{ \\'.\l{.\' lmnin is

untl tr;n'ks Ilium tn .tt'nt\\'t't1l wltt-rcl';tth~ (4‘l§]‘i“k' ll-ntls lnr hitnst-ll' (.nnl l'llll\t'l' unnini; tn \'.l]>l<l lrnitinn. lt st-t-ins thc <
er (Ihristnphcr l.ct' Jlltl suinv: nuns (:it'- wt-ll) in his first tnt.illy \ll\.\'\'I1l]\.tll\l‘ll\' |n'ml\|t'crs tli\ln't knnw wh.tt tht-y w.tntr<l
tuully, clntws nl thu nrii;in.il lt't\.lttl>) ztrc rnlr in ytutrs, .|s .t \\t-.tlthy \'ill.n1t- nllit i.tl ht-snlnl .|lit'tts, .| r.t\'\1nn .nnl .i surlcit nl
bringing .t||unt \'.t|'i0\t$ t';tt.n'lysins —whit'h who |nnu||li»_'hts .|s t|n- lnnnl uli .| tnlt th.|t l'\|Il4l5lHll.\'. Thu l.;lst-r|il.|_~.tt-r im~splir.|lily
wu ncvcr Sk't'. lluincinlacr, this is ;t lnw- wnrships the titlu tnnnstt-r. llc prt'sl\l\‘.\ r.iust-s its l\\lI\l.ll\ ntIt'r.|lH|' In III\ll.ll\' intn
hmlgct film. Brief .nnl ciitlmrrztssiing c.nn- uvcr lltt‘ sl.|ngl\|ur til srvt-r.|l rt~.tsnn.ilily .|n crnl|.n‘r.tssintg tl>Itl|I\'lItli\|lI\ nl t-wry
ms fur ;tll i|i\'ul\'i:tl, l‘Xt'L'|)l lmrcly l’l‘l'\>_L{- prctty. pl.ttiii\tiii-trcsscil liritish il\l_[t'H\lt‘S titmistvr st:-t't'utypc iin.n;in.ihlt~: l~..\l()l{-

|1lZ;\lIlt: Stu: Lynn nntl Kirk Svutt who .nnitl snnw strikingly pliutuigcriii (ii-rck (Il.\"l' t‘\'t‘l)1\ll.\. .1 l-l{.\XKl‘..\'.\"l'l.l.\‘ l'nn~

vurry ninst nf thc lCtll\ltIl. lncrt-tlilily \'.|\'C§—\|l1lll vill.n1c ]>l'lt'st l)n.tnl\l l'lt'.ts— ht-.nl. tllHIt'.\ltIll' \.nnpin- trrth .||nl llllll‘
tacky in .ill rt:s)>t't’l>' .tml iltnnlly tlnll. .\n- t'IIt't' .tntl his .\'t-w Ynrk pl.t§'lm§ |l.ll turn skin. .|ll lIt‘lIl'.lll\ Kim .\lillnrtl's ("flit-
uthcr stcp tlnwn fur (Ihristuphcr Lev, thc t.il\lt-s. l)isjnit\tml and sl|>|\]r\‘_ hut it Rnrky llnfrnl‘ hlmw‘) tt-rm‘ ‘.surl"s-np'
wlm lllltl hcttcr sturt \\~.|tt'l|iii_q his strap." hcncl'its lnnn ;tn t-xttutu-It‘ rc|'it- ~1\'0|'t' lit‘ lllup. \\'lu'n thr .n\iin.itiun tluvs Tt‘l\|IlI.

' ‘ ' l\ tln up |I"runIt ]IIt"\'_\'|lYl .t\'.|nt \g.irilt- t"ninpust~r l§ri.tn lztm, .nnl .t its mils rctluml.n\t. _]u\'t-nilc '. i —

Till". (il.l'li'l'liRl§.\l.l. [ll.trlv:y (luklissl
(Ihil\lrcn‘s l~'ilni l-'n\t|n.l;iti<n\ (lirit.tin). Ii/ crvct l\.tir|\it-us, limks ltlll"I. |It'll\'l' in this 'lilll'. ,\ll-.l)l'S.\ 'l'()l'(Ill l_l.nk (i<>ltl|
77, u>lnr_ tninntus. \\'ith: BUII l§\n'k- slint-string t|nirl-aic than in thc Slllinillinn \\'.|rnt-r llrus, Ii/TN, rnlnr .\- srnpc, llI()
tun, Keith _|:tynt'. “\'cry nntch .| liihn for S'l'.\R \\'.-\RS." [It'll I\'rIIr_\- ininntrs. \\'ith: kll'll.lHl lhn'tnn, Lt-r Run-
thc kitltlic sct. The stnry cnm'crns .|n .ll' it'k_ Linn \'t'nt\tr.|, llnrry :\l\ll|'t'\\'>. "'l'ht'
icn lr.tll~hc;|rim.; litntling nn l-'.;|rth tn fintl l..\SliRlil4.\S‘l' l.\lll'll.l(‘l R.it~| lrwin Y.t- first l'.Sl' alis.is|cr lilni nnl nt-.trly .is lull
fund .tntl ¢lr:ctricity fur its c<intint|in_i.; l>l.tns, Ii/TS, cnlnr, S5 HllI\\llt‘$. \\’ith: .ts it suunils with lhirtnn .i.s .t tt\.||t whn
juttrnry tn .ninthcr g;il.|xy. Snh-tt-cn v:lt'- Kim .\lillnrtl. (Ihcryl Smith. Rmltly .\lt‘ r.|n will t‘:tl.|SlI'l>pl\t‘ with thr |)tl\\'l‘|'l)i his

ments gtlmtllttl with a nmlignctl hcrn, ;i Dnwztll. K('(’|Llll Wynn. ".-\plutlcss.hnpi'- tniiul. .-\sitlt- frnin thrvv lmgns fright
tliivl whu stcztls the ll.|ll fur his uwn nc- srt-tics, usml In pn|it'u|.ttc .t .sluw~l|niltli|n;
furinus nculs .tntl .ittv:tnpts hy thc lnt'.tl
R..~\.l-. tn tlisriiwr it. l)irct't<»r (Inkliss
uml ztnitnattnr B.trry Lcith l\.t\'t-si|1u' lwcn
hirul hy .\liltnn Sulmtsky lnr wurk un
'l"ll().\'(}()R ltizfirflil. .nul it's easy tn sa-1:

why. Thu: stup-nmtiun t'l'l|:cts hcrc arc
stunning £\l'ILl hvsttcr than .tny rccciit l>ig~

liutlgct .ittt-inpt. The (ilittcrlmll jumps
up stairs, cuts fruit. spits out wh.|t it
tlucsn't likc, has Ll p;trtict|l.ir pc|it"li.\ttt
fur slurping C\l§l;|l’(l and is rutiipnsitutl i|t
§Ct'|\t'§ in .1 tut.tlly cntiviiiring tn;inncr.
Shut in .nul .irnnml lnlstrt-c with music hy
llurry Ruhinsnn, the lihn is .t niujnr
;|cliic\'t‘tm'nt in its own nurrnw fit-ltl."

"n l 1-;

xllzttl ]mu'.\

lN(IRlll)llil.l~L .\!El.'l'l.\’G .\l.~\.\'
[William Suthsl .-\ll’, I2/77, cnlur, R6
minutcs. \\'ith: .\lcx RI.'l);|l’, Burr l)cBc|r
ning, .\lyrnn lltatly, .~\nn Swtwsity. Lislc
Wilsnn. “Like: u shut of ttnstulgia, this is

likc u guru:-ilictl "505 Filtngrnup produc-
tion. tlrvsscil in "ills cynirisin. lt's zt p.is\y
rtmukc‘ nl FIRST .\l;\N INTO Sl’;\Cl'l,

l'.\'\'(Ill()/ll()RRUR llU'l I-.l. |irnt.n1u|iis|
twist. (lnshitig, with .i snnt.tn .nul ;i dis-

I'rIrr (.'u_rIn'vig in I4.-l.Vl) Hf IIII-. ,\lI.\'UI'.-ll'R.

t-r.tti\-v wnnl ln-rt-." Iliirw Si IHIH‘

stnry, .t|nl \lIll\l‘l‘\lk'\l. lilni is intt-lligt-nt
;nnl lint-ly cr.tl'tt~il. lhtililnp |>.|ys till in ;i

from-tit’ l'in.tl l\.ill'-hnnr .nnl rhillinig uni-
clttsiun." l*'rnIrrtit‘/t‘ S. Clztr/n‘

l'R()_]l*l(I'li l'l'() [Riclmrtl Qtiinvl NBC-
'l'\' Srrics, $t|tul.ty, R l’.\l l"..\"l'. if/I9/Hi
l’rt'mit'rc rulnr tninntus. \\'ith: \\'illi.nn
>](ll'lltl|l, (Liskcy Sw.ii|n. ".'\ larttcr titlu
tnight ht‘ _l4\(IK \\'lzl§l§ _|l‘.\ll'S UN 'l'llli
ll.\Nl)\\'.-\(i().\' nr (Il.().\'l'l l‘..'\'(I()l7.\'-
'l'l'.R$ ()l‘ 'l'lll'l \\'()R$'l' Kl.\'l). ll.tsctl un
thc .-\ir i'l)l'C\‘ l’rujvrt lllnr limik. r.|sv
histurivs .tru tlr;||n.tti1.t'\l \'i.i t\\'u .-\ir l-nrcc
in\'cstig.|tnrs \\'l\n lu:;tr .t striking si|nil.|ri-
ty tn _lnv l‘ri¢l;i\' .tntl (i.tnnnn lrnni
\\'t'lili's prc\'i0\|s svrivs l)R.>\(iXli'l'. lip—

tlututl tn thc prt-scnt, tlmngh lllnv lhiul; is

nnw in.trti\'t~, scrics is .| t\.ti\'c wl\itn'\\'.|sh
of this .\ir Fnru"s lmnglittg nl thvir in~

vi.-stig.ttnry mlc rc ll\l' l'l-'() plu-nunit-nun.
attnply \ltI('\ll!1l'l1ll‘\l lay ‘I. .\llcn llynuk
L\l'Ill utht-rs. \\'ith lmtl spt't'i.tl rl'l't'rts tn
limit. tht-r1~'s nu way ymt t'.tn tztkr lhr
shnw srriuttsly.“ Rvlwrrl II. Ifnrrvn
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']‘REK_ 'I‘.lylur .lml (lull I’;-tlcrslm, lhc ILIlll'l' ;l and I wrutt' Ll trtuttlllrllt nll it ;lnil submit-
)N P](§']'UR[-1 slit-t"i.ll t'l'ft't:t_.s. stlt-r\'isur nil '.Zll_fll: :\ tt-ll itltu llli'n\._h\lt nulhinq CJIIIC uf it. .-\t

SI’.\Clz ()I)\ .S_\I;\'. _]k'Fl'\‘ C\IltlSI7\llI\ will th;lt lll!\L' tht" l-lights wcrc tl\\'lIL'lI ll)‘ at tnr
'I‘ht- nluviv lllill criutl wulf has rtlisctl prnvitlc lhr mllsir.ll srurc. Scts. ailrtauly ‘l0l\l\ I’.lynl~ whu llithl't w.lnt tn r\_|cAl§C

zlllutllcr ;ll;lrln this time LII 2| ll'|£l§§I\‘L‘ nntlt-r clmstrllrtiull fur the 'I'\' st'l’lt‘§ ;ln' IIlt'lH. \\'ht-n I sultl l'll.\.\"I'().\l ()l-' 'l'lIF.
prvss t"ulll'crul\1't'_ hcltl .\l.tri'h '_’~"l at I’;ir;l~ lnsillg fl'\'.llIl]ll'lI for usc un thc ft~;lturt~, I’.\R.\l)I.\l". tn '..’lllh (Ii~||l\lry-l~ux, I llI§-
llluunl stutlius. 'I‘ht- Sylltliciitvtl 'I'\' scrius which is |ll'ujt-rtctl lu lIL'L{II\ slluntilli; ill t'u\'t'rt‘¢I llllll thry hiltl the rights. Snlllv
rt~\'i\':ll is llnw off ((i:3:IlI), LIIILI $'I‘.\R _]uly fur n'lt~.lsr ill thc .\\llllll‘lL‘I' of I979. scripts hull Ilt't'tI \\'TIl|l'll, our ill |i.ll'tit'\ll;lr
'I'Rl'lK 'I'IIl'l .\I()'I‘I().\' l'I(i'I'L'RIi is ll", \\'llilt' this .lll sutllllls .|s snlitl ;ls lhl.’ lay .\lt'x _]1Il'UI), tllllt I\.\tI nut l_>t'cn t'flt'l'-
.l rlllllurcil SI:':.ll1)I).0lIO spcrtltrlllzlr. I’rn- Ruck of (illII‘.|llt'I'. it sllnnltl hc n'lnc|ll- tin‘, .nul I lt'|.|\Il' .l thnll In writc ;l m~\\"

lhlrillg is Geno Rlltltlt-lllicrry, .l|ltl siizllctl ht-rcil lh.it it wits this time lust yt-.lr lh.it script. Ihtt I)l'L'.l\I§\‘ l'ux w.ls llI\'UI\'l'tl ill A‘

to tlirt-cl is Rollurt Wist-, .ln ()sc.tr-willllt-r I’.lr;lnlu\lllt .lIlI\tI\ll\\'L'tl J S'l'.\R 'I'I{l'.K fuw nlhcr scit'll<'i' firtiml pirlllrcs, SI.-\R
\\'lI|I§l' filllls in thc gt-lirc ll.l\'t' Zlll llL‘l’II fu.lluru .lmI tht- siglling \>f.ltlircclur (I’hil “'4\R% lllltl I).\.\IX.-\'l'I().\' .'\I.liI-.\‘ tu
first~r;ttt-, illrllulillg lhr \'I1|§§IC 'I‘Ill-4 D.-\\' K.llll'lll.nl). .l|l t~xci'tlli\'c pruilllrvr l_lt'rl'\' lI.tlIIL’ twn, |lI\‘\' ll('l'I\Il'(I nut tn qu with il.
'l'lll: Ia.-\R'I‘II STOOI) S'I'll.I. (l9:'lIl. IS\'IlIll'I"l1l, srriplwrilt-rs (.\l;lll Scull .lml .\ ll\lsim"sslll.tll in II.lw;lii. _luhn I).nnmlr,

.\ll scrivs rcglllitrs Il;|\‘t‘ llcrll siliigul fur Chris Ilrynllt], .lI\LI st~\'cr.iI CLISI lI'|l'l!lIlt‘l'§ pickcil up thv l‘l_L[lIl>' in thc mt-;lnli|nt-. liti-
thr film, In slur \\'illi.lln Shntncr .ls (I.l|Il. (:'l:I5:IlIl) .tll tu lln .l\'.lil. . .h\lt thcll, th.tt w.lnl l'rcssln.nl. whu prmlilct-ll SIS'I'l~'.R.\'

_];lnlcs 'l'. Kirk '.lnlI I.t'<llI.lTLl Nillluy LIS Isl w.ls hcl'urt- S'I'.\R \\'.-\I{S. .lllil I’II.\\"l'().\I ()l" 'I'III-. I’r\R.\I)lSI'.,
()ffit'cr .\lr. Spork. I-'t';llurt-<I .lrc Dt-I-'urt'st trictl tn nl;lkt~ .| llt-.ll with ll.lllln\lr. hilt it
Kt-Ilcy ZIS I)r. I.t'|Il\;\l'tl "lhlllvs" .\Ic(In}‘. '|‘]||-1 |_)|-"_\|()|‘[§|[[Q|) §1_.\X tlitIn't wurk nut. \\'hcn I slilrtt-tl work nil
_];llncs I)<mIl.m zls "Smitty." (Ihicf l*lngi- ‘lllli I-'l'I{\'. I ;lsl~;t-ll |ll‘utI\l(‘L‘l' l-'r:lllk Yn-
llccr .\ln|ltgnlnt-ry Scott, (Icurgc 'I'.lkt'i us Still on tlirvrtnr l4ri;m l)cI’:lllll.l's I)l.|IlS In rt-.ul it .t|lil llv Iikt-ll it. Suhsw
II('ll‘l\SlI‘l.lIl Sulll, .\'icIlcllv: Xiclluls .ls (Innl- ill-.iwing lnmrll .ll'trl' .l tltl/.l'lI \'t-.lrs ill" f;liI~ qllrlltly, \'.lhl.lns lll.lth~ .l illutl with l)il—

lllllllimtiulls ()fl'ii'1'r l'hur;l_ \\'.illt'r Km-ll» ml .lltvlnpls tn l.ntm'h it .ls .l fillll. 'I'hc nnlnr .|ntl lllt'I\ |l|.|lIt' .l <ll‘.lI with I'u\. lhlt
ii; .ls .\'.l\'il;;ltur l'.l\'cl (Illt-ktw. .\I;ijcI lI.lr— I95] nun-I ll\' .\ll'rt~¢l Ill-stcr t.lki's |lI.|l'(’ nuw I"r;lnk \'illlI.ill.\ h.ls llurilli-ll nut lu
rut i.\Irs. (lull: Rmlllcllllvrryl its Xtlrsc in ‘lfllll .\.I). whun l‘XlI'.l scnsury |u~rn'p- ln.lkc lhr pirtilrt-I lt'.~ ill lilnlm .tg.lin. hill
(lllristinc (iliilpcl. JIILI (ir.lrv Lt-r \\'hitnuy tiun h.ls lIl'('lIIt]l‘ highly Llt'\‘\‘lH|lt'tl ill nut t~x.lrlly un tlw sll\'lf._|nIl|i I-.lrris, \\'l1u
.ls 'l'r.lnspurlt-r (illirf R.nltl. \\’hitncy .ls nutty pvuplr. (Irilllv is \'irtll;llly nnllt-xis- \\-mic l'IIl~. I‘l'I(\', is wurkint; mi lllt'
\'<l:'nl.lll _l;lnit'c R.nltl lmwrtl nut of the lcnt llctxlilsc nu Hllt‘ \'.|ll hitlc lhcir quilt srripl .tml \\'lIl‘ll wr finish it, wt“ will lnilkc
st-rit-s curly ill its first st-.lsmi (IElti6~li7l ill fruln thv niiluI~n-.llIt'rs. ll trlls lllt‘ story .l tlrnl with Mllt\t'lbIll‘. .\Iil|l§' )>nlplt~ .irt~

Al tiff on-r ht-r h.lirstylc. Siignctl its .l new ill’ our |ll.ln whu lrics tu tlt'\'is\- tho pt~r— wry illtcrcstvll ill il."
lIIL‘ll"lI)t‘T uf the crcw is l'crsis Kll.tlnh.ll;t, fut‘! IIl\I|'tIL‘l' in tllis ll'lC|lL|ll\ll' snt'it'l\'. \\'ht-ll .lsl;t-ll huw tlu§t'l\' his script will
lurlllvr .\liss IIHIILI, ZIS Ili;l ll‘-.\'l'-Ik'l‘-Llll), \\'Iwn iiskvtl rccrlltly how hc pltlnm-ll fnlluw Iit~s|cr's nuvt-I, l'.lrris rmtilm-lilnl:
".ll\ vxutit‘ \\'t)lll1|II fmlll :l|lutllcr|ll;l|\t~t." tn tIr;l|ll.iti1.l' IUIIILI-Yk'J\IlI1Q fur .l filln \'t'r- “I I\.l\'L' lint rt-.ltl thv hunk in lwcnty

Dt-nnis l.yntun (ll.lrk is rr:\'ising thc sinn, l)<'l’:ll|ll;l ruplictlz “It will lvc ill\;li;1's. ytulrs, RIIHI I lllll pilrlmscly staying inixly
st'n-cllpllly hy Rutltlvsnlwrry .llltl Ilurnltl like silent llln\'it~-lnukiltq Zlll liver zlgzlin. fmni it. \I\' script will lav strictly lnlsctl
I.i\'illgstull_ hnsctl on zln uriginzll story hy Wc lnight usv smut’ \\'Ul'tIS hut not in tli» ml Ilri.in‘s wnrk, .lItll<l\n;ll hr .lssllrcs mu
Rulltlcltllurry Allltl .~\l.ll\ l)v'.lu Fnstcr, Liv rcrt §l'lIlt'l\\'t' nr tll.|ltI\{\|L' fnrnl. \\'c will that it is \'t-ry l';iitlll'\ll."
ingstun h.itl worklrll as pmduccr ml the llsv kry wunls likc IIllJ\1\'S1l!\Ul’l'l\l_.|l'tIl' In thr Itl(’;|l\llIIlt‘_ Ilv I’;|llll;l h.ls two
ill~f;itt'tl .lttcln|il tn rc\'i\‘c thc surics in l.lgt' film." l)uI’.llm;l u\llIlIlt'LI his lung utht-r fihn llruirrls. 'l'hc first is II().\Il-.
symliclltinn. Silgllctl fur “cl'.lllur;itc S|)t'CI;ll ill\'nl\'t-lncnt with tho pruit-rt. "l first I'L'.|\I .\I()\'ll~'.h, ;l s.ltirt- .ilmtll .l lmy \\hn is (‘ul-
pllutug-ril|llii1' cfft't'ts" is Rulnsrt .-\hel ;\s- the hunk wht-n I w.ls ill high scluml in tlw lt'ClllI\{ l"\'illul\ct~ .ltg;linst his l.llht'r fur his
sncialcs, rcspnlisilllc fur tlltuling wurk in fiftics. I think it w.ls scrializt-ll in unc nf ll.trvllts' <Il\'lITtL' ('J§L'. 'I'his is .t \-cry Iu\\'
tl:lt'\'isinn lt)I\1IHCH'I;|l§ fur 7-L'p and the S(It.‘Hl'L' firtiun ln.lg.l1.int-s. In I967, I lllllltgul |'t~.t|\t|'t~ [SI'_’:'l,i)ll()) whirh I);-I’;lI—
I,c\-i's. Working with ;\hcl zlrc RI('I\;1I‘ll w.ls in ;i llcw tulvnl prng-rum ut lillivt-rs;ll ln.t ix rilrrulltly tlirt-t'tin_\1 in Xcw York

with llllknuwll .|rlurs .llnl 1| §lll\Il'Hl rrt-\\'.
'I'ht- st-rulul is I"i\lR (l.\.\lI-._ 1| hig lmtlttvt
thriller fur I’;lr.lnm\lnt frnlll .l strip! hy
fu|’Ill('l' 'l't'ml- rritit" _].ly (lurks lwlm put
lt>t1t~tIit-r the Si;l|I\l'§l‘ twins tlnciilllclitllry
fnut;l_l;c ill SISTI-.l{S). ll is .l vvry hi/.urrt'
story nf .i m.in .\t‘C\lSCtI nl .l I'|I\lftIt'T hc
(IIRI not rmnmit_ lllll in sulving the inur-
tlt-r, hr lv.lrns lh.ll hc is IIllI\'l'(I thr guilty
party. This is svl tn start |ll‘4ltlllt’lil>ll .~\ll~

gust I. Sum 1.. fVi‘|-ll, jr.

II\"l'IiR\'Il-'.\\' \\'I'l'lI A \':\.\II'IRI£
The film vrrsinll nf .-\nn Rict-'s m>t.lhly

hizurn: first l\(I\'t'I is prcscntly in ;l slutu uf
pftltI\l('lllI|1 limhn_ us rcpurtt-ll hy its pru-
tlurcr RICIHIHI Sylhvrt. Sylllt'rt_ nuw ut
work ill v:xt'1't|ti\‘1' <";tp.lt'itit's .lt I,1lI’;l'
mount .lftt-r lllzllly ycurs ;l \'l'\L'Y1||l of pru-
tluctiml tlrsigll nn st'\'t'rul llig Ilullytnmtl
fcuttlrcs ((IIlI.\:\'l'()\\',\', I{()SIl.\l.-\RY'S
BABY. (I.~\'I'(III-2'1). nrigilully lmught lhc
cuntinuul page -Iii column 2

.-Immmu'l'rl_t' ST‘-IR I’RI'.'l\' 'I'IIl-. .\IUTl!).\'I'I(.'-
1'! wt. 1|! .1 flIX'f.\'l ;».-it t'|I!l/|‘Y:‘I|t|‘. 1'..,,.-1..-ll»
uni i\'|'mn\‘, tflVl‘l/ll! Ruhr-vl lt'l'.\-*, .\lir/la-'1 U.
Eixlllm I'n'<|'1lr1l!llIt1f(.'h|:'/ (nu mung (1/yin-1 Ill
Purumulnl! I’l'c!lm-s, win: nluzlr Ihr |11I1IIllHIt't‘-
mvnl, prmlluwv tivnr It’ull1ll'r|hl'rv'\', l$'l'Ilx'um
Shulllrr mid l)4‘I‘|IV4‘Al I\‘rllr\'. (I‘Im!u In‘ RufIl'Y/
Villuni) Ilnllumr .'I\Jr'1llf)ft'if Iulrr in Illr undi-
.-,1. .- It'll)’ my .»lm.- rust: I(:‘ffr'\', i\4l_L‘fll'ffl‘ .\'l.-/|-
ills, ,\'|'mu_\', Shulvlrr, l'l-nil Khllr1lIlulu,'li.-llrgc
'I'uIn'i, Wullvr Kurnlg, ,"tI]tf”FYr'I, [mm-i Unu-
hml and (imn'1,¢'r ll'Ililm'\'.



Pris-prm|\u'lim1 mi 'l'lll"'. l'Rl.\ll-'.\'.<\l.$
licgun l~'cliru.iry l, .iml on-r 1| ‘v‘.A|r-AllI‘l-Al-

h.ilf will hu llC\‘lIl('l. In ilw \'I'l‘.llllll\ 01'

spcrinl \'i§'\|.ll cl'l1'(l.\‘ .|ml Mil]!-lllilllllll uni-
mzuiun. 'l'l\v film is llw u|lmi|\.i(iu|\ ul
lhc wurk of D.l\'ik| .-\llcn in the \'i\u;|l vi?
ll-1'15 ficlil u\‘\'l' ilic pin! lvn YLHIYM, [lu-
fruiliun ul ;| prujuu which ln'\;.n\ in l‘JliH
.|.~' R.»\ll)l-.RS ()l' 'l'lll'. $'l()Xl. Rl.\'(i.
ll will \1||n|\u.-slimulily ill‘ ;| m.|iur ll't‘.l|
fur lnllnwurs nil‘ lllL' \1l‘l\Tk‘ A‘IIkl prniniw> In
qivv \l|i> s|n'ril\l lypc ul pirlurc .| >l\nl-in-
lln:-;irm in lurim nl km-piiiig (hr <'l'l'\-r1> .il
Ll rc;mm.il>lv um .|m|. nuirv i|ii[m|'|.i|illy,
in lk‘T"\_\' of \<'r|[n' um] nmiqirmlmu.

NM unl\' is l)1|\'lll .-\ll1'n (lL'.\l\1HiI1Q .uul
ilirnlilng, ho i> |)H)(l\|l'lIlL[, cu-.|\|llmrim;
the scrm.-|1pl.iy. .iml s\|pc|\'i>'im; Jll nl lin-
clifcclx .iml AlIliIIIll(i'IIl in llw lr.nliliun ul-
\\'illis ()'Bricn, hii l'ir>i and 1'-ircniuu in-
spir.1|imi. (:l\.|l'll‘§ lhnul, ulna i~ |in.|nrim_-
lhr pnul\|rlinn_ is cxvr\ni\'c prmlurcr .\ml
mzil-aim; .1 h(ll(| \lc)>;|rlu|'u fnnn lll\ u»u.il
lU\\‘~ll\ll|Ql'l .il'f.|ir>. 'l'lu- pruirnl l('l]l'll .|l—

lcr 4\llun umiplulul 1lk'\illI\ilH: ll\\' \lu||~
mulinn cl'l\'\'ls" lnr l..\Sl'.R lil..\.\l ll\i\
|>.nl winlcr .il lm l§\|rl».ml; >uulm Hi:-H
7:] :-ll. l.i\-u.|11iuu |ilmun;i'.\pl1§ lur llll;
l’Rl.\ll'.\’.\l.$ will lrcgill llll\ i'.\ll_.|lI\ll|1l‘
film lu.\ .|ll lllr \-.i|'m.|rk>. nl lwim; .\ liiig
|H'L'>ll\.{I.' .|kl\'('lH\|I'C'l.|l1I.l\§' Il'iL'.l\l' fur
IUTELI USU.

.\llcn'> .\llII'\'. .in c\ir.u-nliu.ir\’ llll\'
Lrpl uf cvuliilinn \l.|L{r¢l mi \\H'Yl'.lll.\lll'
lJl)l(‘.\\l$. \'<IHllllI\('\' llw iHl.\\1('l’\' .uul um-rr
igy nf lilirnmqlia \\'ilh .| lvvrl ul inu'lli—
uciuc u>'n.|lly l.u king in lilms -il' llic
l.().\"l' \\'()l{l.l) _\{('lIfl'. “I'm l|‘\'ln|; In
nuke ilw film cn'1|ililc." >l|\'.\ .-\llun.
“mnrcsu llI.|l\ $l:'i"I. ul wl\.u \—.c'\'c In-on
~"v:v:im;."

'lcclmir.illy. lhc must l'XCl|iIl|.[ .|S|H‘t'l
nf llu: |m>jcrl ix» 1li.iI ii i> lacing liilmul in
l’.n\.|\'isim\, .1 prucisss mil \|§\'\l in lhc
igvnrv >inn* l' ll{S'l‘ .\ll'..\' l\ 'l Ill‘. .\lO().\.
m-r:->>i|.ili|u1llu-ilsrnfiiuiu.-> .i> nppmul
In pruu's.\" pmjnlinn. \\'l\ilc .i nmrv um!’
)lli\'illl‘4l uiinpusilinq u.-<'l\|1i<|m'. il will
])|‘|l\‘illL' Al much |I('ll('Y lmik llun (hr lr.i~
ililimml |l|(’I\\l nl li\‘¢' .u linn .uul \lu|i~||1w
(inn. Thu <1 ripl \ll'.\'('Ti|II.‘> .|ll;l\'k$ hy
lmnlcs of liA.inl~im~||. i;i.nn >lull|.\, .iml All
.|lmmin;|lilu >nuwm.m In lmul!

Ainung lhc rurp> of l\'\'|1lIll .|l ml:-nl
linkcring away ail lhc .-\llrn \‘l\l|ll<! .m-
wrilur-;mim.iuir Rnmly (Iunk, ‘Ifl IllI'l'tllIf
l)ll\'ili (Lirsun. St'\ll])lnr l'liil lippun .|ml
.\rn\.m|n- i!\lilllC!' 'l'un\ SI. .\m.|m|. Si-n-r.il
uihcrs will lYL' l)ru\1|1lil'in .|> work nu lhc
film ]Ifin;TCs\L's. .\||umq lhr IIIHSI vmliu>-
iuslir mi llu: prujurl i> l'in;|n<'ivr (Ih;irlc>
ll.\ml: “Thu lnulgcl will pmliwlily igu n\'L'r
S2 |nillin|1."l\clm.m>."\\'ill\||1<».l<il(hr
nmiu-y quimg ilin-rlly ur iinlircrlly HI (lu-
§||1'1.i.|l 1~l'l'u'i>. h'.~: lliu musi (’X1'ili!\\1pni-
jctl l'\'r: uvur KIULIII Willi!"

Thu L'l)I!\I)l(‘lC_ liull-rulur nary ll\‘l\llILl
the (airy:-.ir c\'ul\|linn ul‘ 'l'lll'. l’Rl.\ll'.\'-
.'\l.S will .|ppc;|r in .1 l'uu|n' issuc, .i> wvll
as 51¢!)-l\Y'§ll'l> rr.-pun» mi llu: film'>. pru-
_|.(‘rCS5 from pnulilrliuii lu rm-lmsc. U

Uuziid .-Illrnlr h'uv_\w-uv-uld lrsl /uulugr jm
RAIDERS (IF TIIE S'I'l),\'I-j RI.\'U. Tn/I.’ 'l'r-w-7

hut; H] u I'M-ing s--Ilium-n1. If-nlnm: .-I l|':unI'
rmm nllurks mi |'.\'[Ill|n'1_ .\luhlI¢ : .-lllwn )1 IA//II)

mi uI1'='n fur Hlli I'RI.\l£l'.-(I.$. /Irinv In it:
!m1|.r_!ur1r|uIim1 ivllu u h~'.w!iul lizard-mmi,

by Paul Mandell
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I Writors Guiltl. tolling tltoitt that I ilitI|t't soos sntttotltittg iti his mitttl antl trios to ro-
fool I ili'son‘ctl any orotlit. I haokotl tI\lI of croato it itt ltis livitn; ntttnt. It was liko a

tltoarltitratitttt. Zott igartlon. I'm alittitst otttharrassotl It)
.\lirltaol atttl ‘lttlia I’hili|is. tlto pnitlito- say I hatl tltat itloa. it's su torrihlo.

ors tif 'I'.\XI I)Rl\'liR. hrinigltt Stow .tntI ll't'rr rum/tli-.\' i//i-t't't1lt'//t't'l\ rullivl _/1|!
I tttgotltor lto<‘.ittst' ho watttotl I(lII1i|I§L'.| in _\'uur _\'t'ri_l:l_ untl .'t'u.\' il it/.\‘n In lu‘ ll
picturo altinit a I’I-'() \\'.ttorgato i':tllotI !ur_t_'rt'mt:m_!iIItl?
\\'.\'I'CII 'I‘III'l $KII'.S. 'l'hoy folt tltat my It lt.ttl ltt ho. 'l'ho strnotnro iif tho film
sonsiltility ltoittit oxtrotttoly (lortttattio attil was what I liwotl. 'Ilto onilinq os|it-oiallt'.
tnoralistii". it was tho pritttor citittttorttttiitt Ynn soo, tlto tttityio t>pt'ttt'tI up with .t

lt) §lL'\'t."§ sonsiltility. Sn I wmto .t script wliito soroott. .\ soal|tol l'lIIII('§ itt attil
t";illotI (II,()$I'l I'..\'C()l'N'I'IiR§ OF IIIIII; slicos. .\tit| ltlimtl tlrips uut. .\ wiro rtitttos
TIIIRI) Kl.\'I). whii'h was a start tiI‘ittota— in, .tti ('I(‘('IYtIlIl'. It oots IIl\]lI.lI\lk'\l nttilor
pliysiottl, itpilatotl yorsitttt inf tlto lifo itf tlto skin. 'I'ltmiti;lti»itt tlto tttnyii" tlto main
Saint Paul. It was .t|ti>\it an .\ir I~'itri'o tlo~ cltttrtiotor is on .ttt itpotatitti; taltlo .ittt| yittt
hniikor \\‘I'IU_\1lll'S aritnnil ilispt-it\'ittu L'l"() t'ttt hark tn ltittt. llis ln'.iin is ltoini; out
sigtttiitgs. sottilittt; up lt.illitutts antl igottitig itpott. Ilo's titttsi'ii>us. I.ttt';tl attaostltotit".
guys In ilross up iti tin fnil atttl wutttlor 'liltoy'ro iipt-nitii; him up. putting .ill this
iitttii tho Itit;lt\\‘.t)' sit thoy can tgot piokoil shit in, tttakitiq him inttt a liiiittic |torsit|t.
up liy tho naps. I \'.|IIL'\I hint I'.titl \'.tn .\t tlto oittlitf tho tiiitvio, wlton it pirks up
Owon. (In tho way ti» llatitasoits Ito lt.ts .i itt roal tittto, yitii kttitw Ito's wiritti; him-
olttso l‘I\\'U\IIlIL'|'. llo sot-s .t .\‘.t\tt'or. Sttltso— solf. Ynit knttw hoIs igiiittq ll) loayt‘. l'tttli'r
i|ttontly tho gtt\'ot'tttttoitt puts him itt tlto lattilittig siitltt tltoy h.t\'o all tlti~st~t'ttttt-
oliarigo iif a sot rot |trttiot't whitso f\llll'lIt)Il ptttor hanks. roail-i>nts_ si";itt srnpos antl

1-,,i,15.-/,,,,,1.l,_ is ltl ttiako i-itittart. llo sttottils tho rt-st t>l' tltittigs. I".\'ory sonsiir is tioil IIIIU ltittt sit
his lilo. thirty-iitlil yoars. tryini; Ill t-stall» thoy kttitw oxaotly wltat hi-Is sooinig attil

lit‘ tnoatts inf .i t'iis~t]\- l1llIlIi;| lilit/,_ tho lish i'utitai't. I~'.\'otititally Ito oittttos [U ro.tl- fi-olittg at any givott tnittttont. .\ntl inst ht-~
i][\|§ji,n [hm $1;-vu" giiit-1],“-K \n—.,1i- 35 i/.o tltat tho alions no\'or roally wt-to “tint fitro tlto sattoor lantls. Ito quos hack iii all
“-,_~|1 _,,- ‘tin-cu-it (;|‘()5|»; i;_\'(;()t'y‘|'t-;R5 tlton-“hut that ilioy aro in fart "tip ltoro.“ tho ])L'lt])lC ho's \\'\IfI((‘tI with fttr tlto past
Q}-' T1"; ‘1‘||[|(|) K|_\'1) has |,¢,_-H p"||,_-L| |Si'ltr;itlor taps his furo|toatI| 'l'hoy li\'o at thirty yoars and otnhraios tltottt .tll. 'l'hoy
tiff r.itltor iioatly. Irkotl lty |Jt)$t-t'|;||;;|5t~ an olo\'ati"il i'nttst'iut|stti-ss. .\t tlto ottil of aro all crying. lIo‘s ft-olin_t; wittttlorfitl ho-
ulk ‘hm |]“- "i“mp|| ,,f_]_.\\\‘_\' \\‘;|§ "M tho piotiiro Ito FCIILIC/.\‘t)lIS with tliottt antl oauso Ito's fiitally ititiitig. 'lho saitri-t
(.mi“.]‘. his ‘Ming |i"5id,_-rs "MU [hf mgr. is ahlo tn lo.t\'o tlto planot. riitttos. Ilo qroi-ts it .mtl rtttors. 'l'lti- last
.it"ttliitts work of otlitiir \'t-ma I-'ioltls], Slo\'v:tt \\';llllt'tl tit ittako tho filttt ahintt tltini; tltat ltattpotts as tlto sauoor loavos is
Sllicltutrg “wk Sutm H, ins“,-c that m, mw a ('0I‘I1I't)|1 tttatt. 'I'hat was my argiitttont tltat into itf tho tot"ltnit'i.ms |'k‘ll\IIIlL' .tll tlto
fnttltl stoal his tltltttdor attain. .\ \‘L'YIl;\I)IC with him. \\'hu tho fttok watits tu soo si't'oo|ts says. “IIo's still ali\'o." Yntt soo
anny itf writors ttiilotl uvor tho s't"rocti|tl;iy that? This is sttppnsi-il Ill ho tlto t.[rt'atosl tlto s.ittt'or's liitht ilitttittisltittig itt tho sky as

of (II.()SI'l l'l.\'CUL'.\'TI-LRS OF 'I'III-. o\'o|tt iti tho ltistitry ttf I-..irth. .\t loast Ito lo.t\'os tn ho tlto first pi-t'sntt titpartit'i—
TIIIRI) KIND withtiut pttltlic aoI;tttiw- ttiuko tho oli;ir;tt'tor ot|\t.tl tit tho o\'ottt. |i.tto itt this now wiirlil. Yint alsii hayo tho
lotlgoittcttt. If yuit traro hack tltrituglt tlio But Siovo folt .t\tiliottt'os watttotl IU soo foolititt that wo sottt tlto porfoot ttt.ttt. .t
lung list inf tlittso whu ('tll'll!'lIIlll|.'(I, you tttityios altiiitt nrtlinary poiiplo. Slt;tko— ntan \\'I\lI li\'oil ltis lifo fur this tttitmottt.
o\'o|ttttallt' arrivo at tho nattto I’;titl $t'lirail- spo.iro's .ttttlii-ttcos wotit Ill soo ".\laoliotlt." \\‘I\ll§t‘ hoa\'on \\'.ts itt fart tgitittg tit annth~
or. Srltratlor was tho stturco. (II.()SI-. 'I'ho ilitltt't wattt Ill soo a play .IINl\II tho or witrltl. I qt|t'.\.\ it st art-il Stovo. Ilo folt
I'..\'(IOL'.\"I'I~lRS OI" 'I'IIIL TIIIRI) Kl.\'lJ ptirtor. But Sit-yo watttoil Ill tttako .t tttitrh ttturo<ittttft>rt.thlo witlt .ttt ttrtlinary
was his original i'itttv:o]ttiuti; :t'u.\' his HllI\'I(' ahnttt tho pitrtor. altttttt .t iguy \\'I\ll tit.ttt.
oiit\t"o|ttiutt. wmtlil on off tn .\l.trs .ttiil start a i'ltain OI Ilitl \'u|1 iltmo Iltw itIt'rrt.\?

Srltratlor is tltirty-into. As .i st‘roonwrit- .\li'l)nttaltls. I just tlitln't (',Il'l‘ In writo Nit. I ilitltt'| think \'iti| ruttltl. llttt all
or Ito has hcott amazingly prulifio. Ilo's that srript sit Sit-vo atiil I ttartotl \'ttlIl' ilno on-ilit ltt .\'toyo. I think Ito qiit .t\\'.tt'
writtoti ii\'or ti tluzt-it scripts iti tho past patty. Ilo tniik tlto itrigittal. stritttt; i’harai'~ \\illt it. I I-tttiiw int ltoart startotl tn lit-at
Six yoars" aittl §l>I(l ovory tttti: of tltottt. Of tor atttl startotl tit hroal; him apart. l’.ittl fastor \\'I\t‘l\ tho i'itto littlo .tliotts iattto
tltuso. five" ltayo hoon prittluootl, (II.OSl'. \'.nt Owoti hooattio I.ai'<ttttlto. Rity .\'o.try mil. I thuttigltt tltoy woro sttrt III st‘\}'.
I-1.\'(IOl'.\"I'IiRS ()I"' 'I'III) IIIIIIRI) KIXI). aittl tho .\ir I-'i-roo St-ri;o.ttit. I'ltittt.ttoly lfvrw vim v/it-i'i1tt it/mu! tho it/t/it-llr
'I'III'. Y.-\KL‘l.-\, 'I'.-\Xl lJRl\'IiR. ROl.l.- tltoro woro a ltimt'h HI uthor writors in’ inttr 11/ [Ito .\ttuit'r./
INC 'l‘IIll.\'DI-LR zttttl ()IiSl'.S$l()N. \\'itlt- \'lll\'l'(I. I tlitltt't fool tltat w.is ttt\' iult .ts a writ—
iti tho filttt itttlitsiry l';t\tl Srhrailor has .IlIt1m'rrt1iIi't/. or. Itt tho filtit tltoy rltnso Ill git with a

soyoral woll-oartiotl H‘|)\ll;llIt)llS. IIo's i't>n- You h.t\'o tn iitttlotstatiil httw Stoyo folt oitt offoi I. liko .t fliiatittia .\l.mhattott. I

sitlorotl .t tttastor itf tho liustlo. llis 5l‘I't'l‘Il- ahtint _].\\\‘S. Ilo was fttriuiis with \'ortta jtist tlostrihotl it as a ltttigo. s.titi'or~slt.tpotl
plays soll iti tht-six figitrt-o;itogitry Iltll lay II-'iolils]. |Rit'lt.tril| lattiiok atttl I't-tor \'oltii'lo. I ltail into st otto sot IIII .t kniill.
aooitlottt hut lty tlosiittt. .\t tlto \\’ritors liotioltloy. Ilo folt tltoy I\.|tI all \'t)ll§])II’t'lI Yutt walls up tn ii. \'nn'to stanilini; .ii tlto
(iuiltl Ito's hoon itt\'itl\-otl in l\\|]['|'\)\|§ tit tako away his orotlit. I-.\'t-rylttttly is yory liaso of tho kttitll. 'l'ho sky st.ttts In tttnt
_|(I)i|f;||it)|t§' it-hit-It aro t-yoilit ilisptitt-5 l!l\ll'll in tho liaokgriiittttl, ittilttilinq ttto. I t-oil. \'.m Uwott is .tll alittto. llti-tt. frutti
_||'i§i]\g “alt;-n mt"-¢ than 4"“; \\~yi|i-|- it-org; ltavo nit ilosiro tit troail nn hitti. Ilt'IlI\\' tho kttull. a toil tliittto. .t siin starts
nit a partioitlar prnjoot. Soltrailor only ll'Itn it‘t'7t‘ [Iii-nlltt-rtt-rili-rt? Ill tiso. 'l'lto saut or has hoon ltoltiw tho
“1-in-5 “ilut imt-n-5|; him and “(tut 1,",-r. \\'altt-r Ilill wrttto int it. I kttitw _lorry kttull atttl is ttiakitti; its .l]I])L‘tlf.IlN’t‘ lty
cs“ him is “Thing {mm “.m,i"; l,..r$mm| llolstiti writto tilt it‘. II.tl Iltit-tiiiiitl attil .\I.lI IIIIIYIIIQ itpwarils. Ihit that's as spooifii" as
ttttwios. llo ltas ltoon ufforotl largo sttttts It) Rllltitts. I).i\-til (itlor. .\ ll" "I l"'"l’I"- I I “\'t‘l' littl-
du _“h|,l;“im“ and n.,“.ri“.5 hm n.f\m.s_ thml; _]iihn .\Iiltits tltil sinttotltittg. llttt it f\

Stun-it's filttt. .\ittl in l'nrt-qnitti; tho arlii~ Soltrailor is nitw ilirt-t ting. llis first foa-
Whul M_n_‘_”p,”\v h.k‘_! tr_.t|ii>n I also I'nt'o\\t-ttt ttty pititits itt tho tnrt-_, .ttt _t~ttttitiiitt.ill\ titrhttlottt stury ttf
h.§ ‘mm-l Ur|‘_qm"m“_-inlrmsl “hm ptrtnri-. sitn't\al tn tho ii-in-I,~.t-ilay \\‘<_-rltl. lll.l l'.

I ‘Md in mind Jnd “hm Slur |sPi[_'|hL_m] /In yitu n't_'rrI I/till r_tit:t'/ (.()I._I,.\I{. iittqltt II) .iltt'|' .t low I)ft'l'l|I\'
hm in mind ‘hm I “ukc il “y _\it. lttt ltappy Ill ltro tlll tlto tttittn-y_l i-optt-tits .IIItl\II _i-xartly what t‘t\lt.\l|l\llt‘s a
_|_ I1 ‘ll. I. I . -r ilosi-_n‘o. Ilto ttnly tlntiig VI t.It'\'t't'\'t' i'ro_tIit _l'_.tttl4.\i ltr.ttlot Iilm. .\II\4lllt' wlti> ltas soon

I II. IlI‘I lIII_I| IIIII-I‘ |III_ _‘I IIIIII_ III ‘III. IIII for is oltattigttn; htoyo s mitttl altuttt tluttti; I.\\I l)RI\ l'.R kttiiws |It‘rlt.l|)s tnttro than
l(’.|“‘“)s.‘F“‘lf.‘&;1’§§f}.l_‘iQ;(§‘;.‘lH‘llfY§.‘:;§};‘£; lItt* ritiii .I\'.I I'I'I()\\I.||l'l’l1;tIi‘.Illltlllilltlll Ito \\'t|\II\I liko JINPIII \\'Il.|I Q|\l'\ int III

‘ ‘ " " ‘ ‘ ‘ int I t t It I t\ll a s tiritttal kititl l' on— St'ltrailor's ltoatl. (lno an its \\itlt tnriiisi-. gt I) o .t It t 4| a.\ ). . ' ' - . - - t tl * .. - - - -I\I I III I-III‘ I “IIIII I IIIIII II II‘ oitnntor. llt.tt tilt-.t stayoil anil igt-rtnitt.it— ty, t‘.tt_[t'rt\t‘ss, anil nut |ttst .t ltttlo gi-ittl
oil. 'I'lio niitiiiti itf tho ski ttiitos, tho |tltii- tiltl-fasltitittoil. hoaltlty attxioty. tho .\llt'by hlark tiotit limp, that was alsit tttitto. (hto iif tho tt'\'.\]ul tnatini; uf his "(it-nti.tttii . tnnralis~

. . \\'ttrst tltlttigs itt tlto filttt is tho last itli-a I tit st-nsa|tilit\"‘ with lltt' \\lt‘Il( o fiitimt,
P3U'lCI( C8.I‘(lIUCCl ltail IICI-\Y|'l'I loft. I hail into \'I\.|I";|lIl\'l’ whit fatttlasyittr ltititur qt-ttro. U
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" ‘§"-' ‘=="~’~“;*~$'%' lE\ is bcin ruducetl h Gordon2/,;..,._~ = , V ‘ _\/‘Q, = 4 .-\|. .‘ g p y

I , ‘far _;!,.»Z- ' T Carroll, David Giler and Walter Hill for
’ r " i '_ ‘T ~ their llrandvwine Productions, for distri-

w . v ' - _
,' It ._ ' _‘ '|_ mi‘ bution hy 150th Century Fox. The script

.._ i*“~" =§- 5;; " ;; i " 7*’ ii was written by Dan O'Bannon, based on
a, - vi ' an original story by 0'Bannon and execu-

"-'1 * _- ' '.__.$I!\ ' .-’_. tive producer Ronald Shusett. 0'l$annon
' " -'5 .__’ 1 i -‘"' is best known for his work on the cult‘ ‘ film I).-\Rl\ 5T.-\R and for production de-gq» -9' . . . .

~ ' 5'3 Sign on the aborted DUNI; project. bet tn
direct .~\l.ll-'.l\' is Ritlley Scott, whose first
feature was the exquisitely executed cos-
tume drama Tllli DUlil.l.lSTS, a big hit
at Cannes last year. Although .-\LllL.\' has

. '1“ ' ty science fiction product.
O'Bannon gave us details about the

i been under Consideration for nearly two
( years, its recent production start is anoth-

§ . er exam le of the ma'or's ush for uali-‘ P J P q

av»
P’ l’ project as he was leaving for Luntlon to

- ‘ — r} be 'n work with underground cartoonist+ . Q s

- ». ,;_ - .-1 — ,, and fantasy illustrator ‘Ron Cobb, Swiss

"' i ‘Z ' . ' . ' ‘ “N artist H. R. Giger and French artist jean
Giraud on the film's production design.

___ ..~ .- Giraud is best known for his work as

r""""" “ "-' ‘iii ‘X “l\loebius" in Ilvavy .\lt'lul, and he work-
etl witlt O'Bannon previously on DUNF“

“.-\l.lEN is like a gothic horror film
set in space," says O‘Bannon. “l was fas-
cinated and excited with the device of
having some form of uncontrollable mon-
strosity loose on board a space vessel. The
thing is breaking down every barrier the
crew puts up. and nothing can kill it.
There's nowhere to run, once they reach
the opposite end of the ship. l like the
concept of a newly-discovered planet
where the human explorers (read invad-
ers) uncover a form of life which is dif-
ferent. Their misinterpretation of this
alien leads to most of the problems."

The film sounds amazingly like lT!
'l'llE TERROR FROM Bl'§\'ONl) SPACE.
a taut little B-picture written by jerume

' r'~< " . Bixby in 1958. And O'Bannon originally
1 conceived of A LIEN as a low-budget film.
“' " “My first script was meant to be produc-

ed for no more than a half million dollars.
With the money Fox has put up, it seems
that now they might have too much mon-
ey." As with KING KONG and CLOSE
l'lNCOUl\'TERS OF THE THIRD KIND,
Fox executives and Carroll have visualiz-
ed the pivotal alien as a full-sized mechan-
ical creation, manipulated via hydraulic
tubes and onstage audio controls. Says
O'Bannon, who will be surpervising the
film's special effects: “The whole trend
away from stop-motion animation is a
step backwards. Producers are always
worried about strobe problems, but they
don't realize the strobe doesn't matter.
There is more character in stop-motion,
the likes of which cannot be found in
bulky mansized models."

' With Ronald Shusett, O'Bannon is also
preparing an adaptation of the Philip
Dick short story “l Can Remember It For
You Wholesale" as a film titled TOTAL
RECALL. The story will be expanded

Scientists vxplurv a derelict alien ship and an
ancient monument, near their landing silt" in
ALIEN, pur-production paintings by Ron Cobb.
[Photos by Jerry Wolfe» I978 Dan O'Bannon|

by Jeffrey Frentzen
and Tim Wohlgemuth

and eshed-out to feature length. U
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Enthusiastic. energetic. '32 year-old
Hoyt Yeatman may he setting some sort
of speed record for entry into the realm
of visual effects. The springboard for his
rapitl rise is a 7 minute student film made
at UCLA called C.-\l\'l\'ED PERFORM-
ANCE, a dimensional animation/live ac-
tion short which spanned l‘/1 years in pro-
duction anti which in some ways com-
pares favorably witlt professional films of
the genre. ll ltas already netted him work
on an educational short. CLOSE EN»
C()U.\"l"l-LRS OF THE THIRD KIND (he
has screeit credit). and on the currently
running LAUGH IN television specials.
for which he combined live action film
with rel animation by Marl magazine mar-
gin cartoonist Sergio Aragones. lle and
.-\ragoites plan to collaborate on future
projects.

interestingly. Hoyt did itot become a

dimensional animator upon seeing 1933's
KING KONG or THE 7TH VOY.-\Gl'L OF
SINB.-\l). It seems that his brother had
a plastic Gumhy toy. and on the package

D..

as the thrown objects (which transfer
from live actor to animated monster via
substitution of color-matched minia-
tures); closc physical contact between
monster and actor; and the related front
projection trickery necessary to complete
the illusions.

lloyt was prevailed upon by his pro-
fessor to L'Xp1U‘ttl the test into a complete
film. Dramatically. it does not entirely
escape its test film origins. but it is nonc-
theless delightful. and the unexpected
“Singin' ln The Rain" sequence often rc-
duces fantasy film fans to hysterics. The
idea for that particular bit came out of an
animation storyhoardiiig class and at first
lloyt resisted it as too difficult. but later
he decided it was a worthy challenge.

The monster is the result of his first at-
tempts at clay sculpture, foam rubber
castitig. and armature construction. lle
spcnt two weeks on the armature. work-
ing with odds and ends culled in surplus
stores. llaviiig only hand tools, he labori-
ously bored shaft holes in hall beariitgs

back was an offer for information on how Iluvl l'i-uinmn (after blow torch annealing) with vice
to do dimensional animation. lloyt sent grip and electric hand drill.
away for it. commandeered the family blue haze (achieved by filming strohc lit The aniialure ftiiictioncd well enough.
regular hmin Keystone and hasn't slowed glitter falling behind rotoscoped ntattes). but it wasn't perfect. ()ne arm eventually
down since. lt was later. however. that he When the ittait reaches for the can. it hc- became too weak to holtl up the top hat,
became interested iit combining live ac- gins changing shape (replaceiiteiit anima- so during animation it had to lte support-
tion with animation. Remarkably. C1\N- lion) and spews more sparkling mist from ed with fine wire (.002 in.). To reduce re-
Nlil) l’l-lRl-'OR.\l.~\I\'Cl~l is only his second which emerges 1| '10 foot monster R'lI\l|\i~ flection froiu the wire. lloyt etched it
attempt at it. scent of llarryhaiiscii‘s Cyclops. The pros- with acid. lle says. "If you spray it with

The film begins in the desert (the ever pector battles it. throwing his hatchet at duller. it makes it thicker. hut etching it
popular Vasquez Rocks. Califomia). A it. knifing it. and throwing rocks; but in makes it even thinner."
ilislteveled. exhausted prospector (john the end it catches him. places liiiu up on a In terms of animation. the dance se-

Tlentinons). his canteen dry. collapses iit rock shelf. and subjects him to its pcr- qitence was the ntost difficult. lloyt can
the dust. Nearby. a can of Coca-Cola sud- formance of “$ingiii' lit The Rain" (paiii- still quote the number of frames front
deiily materializes in at crackling electric stakingly lip-synched to the Gene Kelly memory: '.'<ll~l>. After editing the Gene

version). \\itli top ltat and cane. it dances. l\ellcy sotiiid track down to l'/2 miitutes.
Swvcn S_ Wilson works on cdummmu] flicks its forked tongue hetweeii verses. lloyt filntctl dancer Raulette \\oods, who
lms Specializing in l“mc"si(mu| unimw blinks its bcady eyes. and swats tltc poor choreographed the number. from three
mm and visual en-uni "is mcsis nljuppc‘ prospector down with its cane (tn time angles. using a §}'lll'lll’t)IlllL‘tl' camera. so

- - - - - - with the music) when he tries to sneak that he could study the motion in three
:\nllI1;1lt0l't Combined With Live .-\ction
In Fcmuw |_-“ms... done at USCI is new away. Ilhe filial shot shows a crowd of diineitsions iti order to work out his atti-

. soft drink cans applauding the show. mation. lhc sequence required an entire
heiiig updated for book publication by Originally the film was coiicciveil as a summer to t‘oirtplv:tL'.
.~\. S. Barnes. » . -‘ . . . . .

test which lloyt would use as a vehicle The film s most noticeable defect
for learning the tecliitiques employed crops up during the dance‘ the back-° - , .

by S. S. wllS0n llence it includes such “cl:issic" elements ground plate image loses registration. that

Top: Iri Hoyt Yea!-
matt ‘s (I.-t.V.V!~.'l)

PER l"()R.\!.-t.Vl.'E. u

l.'_vcInps-Ii'Ite mun-
xlrr abducls n [nus-

peclor Yl(f]i1)7L‘|'S
him lo t'i't'u- {Is sung-
ild-dl1Ilt.‘t' rt-ridilimi

uf "Si'ngi'vi'ln The
Rai'ti.".\!idtl!t': Thi-

miittlinm-, ]rmi!-
pmjt-ctiuri srl-tip.

Y!l0Y|Slt‘1fYl forc-
gmimd mi'rii‘nnm-
.i't'I, st‘! lights 0]],

[rmit-prajrc!|'mi mi.
Bullom: The set-up

I/town abort‘ iuillt
11'! ffftfi on, fnnit

pmjvuimi u.

Left: The I7Ill1lIlVt‘
for the mmislcr,
pirced logetlirr
from a tiari'i't_v of
surplus store in-nix.
Middle: /f717lfllYt'
i'rixi'di' one half of
plaslrr curl. prior m
foani rubbi‘; citslirig.
Right: The 7Ill2Y|SIt‘Y,
in clay, prior to
casting in plnxlrr.
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is, in _ii1g1;l1~s with !'L'5pl'l'l In lhv 111u11sl1:r

11ml [HR'Q{TlI\lHkl 111i11i.1l11rc $1-1. This pn1h-
lcm slvms pri|11.1rily [min lllL' 1~1'<111n|11i1"

in-rcssily of h;1\'i11g In mirk \\'ill\ llimm
film. l-.11-11 with [hr l)L‘\l 1-1p1ip111c|11.

16111111 ru1;is1r.1li<m simply is11'1 .1_s 1;uml.1s
1l1;1l u|11.1i11.1l1l1' \\~i1h Ii-'i111111 film; .111<l ihc
furl ll\.|l lhc film iisclf is su m111'l1 sm.1ll1~r

111v;111s ll1.|l .1111‘ fl‘\1l§lf;\ll(|l\ .mnmul\‘ is

prnpurli11|1.1\\'ly |1\.1q1\i[i¢’1|.
l~'11rtl1cr1m1r1-. lhc )lfUlIlL'lI\ is |111m-uh-

\'iu11s in tho1|.1|11"vs1-1|||1'111'c hc1‘.1\1sv 1l1cn-

is ll\L‘ fixml l11r1~gr1»11111l 111i|ii.1u1r1' .\'('l in
\\'hi1'h ll\L' vyc 1’.111 \'is11;1lly 1'n|11p.1rc i111.1uv

sl1il'1. I11 11111“ of 1111- ulllcr l'1)|]\]Hl>lll‘
shn|s_ llh: iimnslvr is lhc 1111l\' |\nlI~11riL{i-
11.1l <'l1'mc11\, .1111! \'i111'c il is .1lsu 111uvi111;,

pl.11c lII1.\11v: n1n\'v111u11| isl1~ss11u1i11'.1lvl1'.
'l'h1- 5L‘q\lL'l1('(' ]lf('\L'lll(‘ll .11l1li1iu|1.1l

])!'l\l)l\‘IlI§. I11 unlur [11 111.111 ll lhc liqh1i111;

i111c11sily mi ihc l'11ru1{n»\1111l \‘1'l, llu\'1
l'1i11111l it 111-11-ss.1r\' In use“ lvss 111-111r.1l filv
lr.11iu|1 UH ihr l1.11'l;1;r1111|11l pl.11u |1r11j1-1»

lnr. This 1111.-.1111 ih.1l inurr hv.1l fnnn lhu
pr<>j1-<'|i1111 l.1mp n~.1rl11'd lhv film pl.1111~_

.1H‘r1"li11u lmih lhc lilm ;1111l lhc 1i11\'

llimm rc1gis1r.1li1>11 pins. .-\s i1 w.1s. liclkirc
lic (lI\ll(l lrvqin \\'nrk 1'.11 l1 1l.1\'_ ll(' h,11l In
lci his rsqiiipincnl \'v'1ll'H\ up llir .1 l11ll huur
l11'(;l\1s1' his r1~11is1r.1|iu11 ll’\‘ls slmivul ll1.11

llL'i|l 1'§p.|IISlu1\ 11l' llH' rv1.{isl1'.|ll<\n pi11s

slnwly ,\‘hlflL‘\l ihv: i111.11;c .1w.1y lmm its
“l'<)l\l s1;1r1"p1>si1iu11.

I-'i|1.1ll\'. lluyl 1r.1<'1~1| smiic ul’ ihc rr1;i-
\|r;11in11 |ll'l)l1lL‘l!\ In111i11urpr1i]1~1\1ir [unis
1’l1.|11g1-_\ hr 111.11lc. R11i.||img 1h1- ltns 11>

luriis il iillrrvil lhc n'l.1lin|1sl1ip lu'|\\1-1'11
its up1i< .1l \'l.'I\lL'f .|n1l llh: rcsl of lhc prw
in-1-1111 up1ics_ .1111l 1l1i~_ um, .1l'|1-rivil 1l11-

]H'Ujl'('ll’kl llI\1|L{l‘ pmziliuii. R.|lll1'l‘ ll1.111

spuml hm 11111111 iimr n'~sli<11iliH1.!. lliiyi
L'l('&'lt'tl 111 qul 1hcl'ilm l'i11isl1u1l..1111l.1ppl\'
ihc ll‘S.\'lH\'s lc.1r11ul 111 l'11|11n-pn1]1~1'is.

.\nin1.1ii1111 ul (hr muiisirr is 1111! As

\llll 11s lh.1l 1lu111- hy 111nrc c\])cric|1<1‘1l
.111i111.11urs, l1111 il is <p1i|1~ qmnl liy .1m.1-

icur sl.|n1l.1r1|$. l1 1-xhiliils \\l(‘l! \\1l>ll1'li1'§
.1s “l'ullu\\' 1l1r1i111;l1" \\'hc11 ll\L' 111u11s11'r

swimgs iis .|rms, fur <-x.1|11plc. .\ls1i, 1h1-rv

is .1 1§l’t.|l 1l1-.1l 11!‘ pruisr llHl'l'.ll'll0l\ hu-
lwu-11 inuiislcr .1111l li\'1' .11'1ur l.1s 11-In-11

lhc 111.111 sl.1lis |l11- 1111>nst1'r]; .111im.1|iu11

111' 1l1is iypc is wry 1lil'li111ll l1ipl.111 .1111l

l'XCl'\l\C1
(ic1\cr.1ll§'. lluyl's \\’11rk is uxicllciil,

His sp.1rklin1; l1.1/.1" cl'fc1'1is.1s<'l1'.||1.1sil1c
ST.-\R 'l'kl-'.K 1r.1|1spnru-r hc.1m 1111 \\'l\i\'l1
i1 is |Ill)(lClL'll. llis split ~:1r1'c11 m.1tl1-s .1rv

i111p1'rrcp1il>l1.- lllru\|1.{l\<\\l( ihu film. .\lns|
inipn-ssi\'1-, lmwi-\‘<'r_ is (hr 1u11sisl1'i1|
high 1|\1.1li|\' nf his 111.1lrl1i111; ul'll1c mun-
s1cr's ]I\'|'§pk'l’ll\'C_ liqhiinig. .1111l <u111r.1sl
In 1l1.11 in lhc h.11 k1;n111111lpl.1u-s.

R\‘]ll\(lllI\{Y.l]>l1ll\\1 .1 pl.1u- i11 ciihcr rc.1r
nr Ynml prnim Illlll is .1 inniplrx ])r<n‘1'>s
.11 lics1_ .1111l ll1iy1's l.1sk \\'.1s fin-1l11<r 111111-

PllL'.\lL'(l Ivy the l'.1\'l lll.1llicl1.11llup1'11jv1l
11ri1;i11.1l rr\'crs;1l film, insu-.1<l of .1 pri11|
111.1d1- lirmn <iri1;i11.1l |u'1;.|ll\'1‘ l\\'l\iAll is lhr
|1nrm.1l 155111111 |im11>1|11rc). .\ prim in
llimm 1\'11\1l<l l111il1| 11p um 1|1u1'l1 1;r.1i11

:1111l cun1r.1s| .1s ru111p.|rc1l with lhv 1111111-

slcr \\'l11-11 lhc l\\'lI \\'L'!'l' |1l1ulugr.1pl11-1|1u~
qclliur. S11 Hoyt uplul in pr11_|1'1'|nrigi11;1l
(F.kl.11'l1r111111- (I111111111-n'i.1l), |n|\ this rc-
quirul ll1;11 his li\'1- ;11'1iu11 pl1u1u1{r.1pl\y
h.11l 11> hc 1-x.|1"lly rigl1\,si11ru lhcir \\4IlllLl
lac 1111 primiiiq §lC])l|lwl\i1'lI In m.1l-u- min-
ur cxpusiin-1>r rnlnr u1rrc1'1iu|1s.

l‘iX(\‘l|s'i\'1' lusting wins 11c\1'ss.1r\' In .1s—

1"crl;1i11 llic host cxpusiirc .1|1d fillcr (Hill-
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hinations. and the end result is a credit to
lloyt's perseryerance. ln fact. he over-
came one mysterious color prohlem
which he did not solve until later. The
orange-painted walls of the donnitory
typing room in which he worked added
reflected orange light to his screen image
and he constantly had to filter it out. lle / L
identified the source of the orange when
he hegan work on his animation sequence
for the Churchill fihn. \\'URl)S, and he
then tar-papered the walls of the room.
The sequence ought to startle educational ' ‘

W

When the camera controls are set.
everything may he triggered with a hand
hutton on a long cahle. attached to the
animator's helt. \\'hen the hutton is push-
ed. a sequencer (from a coffee machine)
automatically hrings the projector to full
printing power, fires the camera shutter,
advances hoth camera and projector to
the next frame and switches the projector
hack to working power. The unit may al-
so he put on full automatic and left on its
own to pliotograph any preset numher of
frames entered on the calculator, a useful“A \

film audiences; it features a dimensional, -P L \ ‘ feature for })l\lIl(l){‘t';l|JlIlIlg a portion of a

Kong-like gorilla (huilt hy fellow student, ‘ \ split screen for which there is no anima-
Brian Chin. who also huilt a tyr.innosaur- Q tiun to he done.
us on l..-\U(;ll IN). The gorilla chases a 0 ' Often, the visual effects artist works in
little girl, picks her up (in a flawless on- a dingy, cluttered studio calling to mind
screen switeh from liye actress to puppet -0 -' Y an alt-he|nist's lahoratory, using for1nless
suhstitute), kisses her, and sets her down. weatherheaten machines covered with
.-\gain, the composite hlending is superb, -' gaffer's tape. lln\\'e\'cr romantic such an
and even the registration is improved. for atmosphere may he to worshipping fans.
lloyl had further refined his projector hy it is just as likely to he unnerving to mon-
this time. ‘‘ ey-minded producers. lloyt is aware of

Except for UCl.;\'s llimm .\litchell this, and while function is primary in all
camera, used for huth li\‘e action and ani- The cmrtcm t-nutrnl uni! Imill jnr (J.-l.\l\‘l‘-‘ll of his design. his equipment also Iookx
mation. lloyt designed and huilt all of the 7"’-'RFf)_R-ll"l;\l("£~ 77"‘ ”"""/ "'“"""/"' "1 /'""" inipressive, particularly the 35n1m equip-
equipment used on C.-\.\'.\'l'll) l’l'lR- “LA! (‘H I‘\ ""i""'“"' ment which he is now huilding. llis new-
l'OR.\l.-\.\'Cl'I. including the camera ani- est caunera control unit perfonns more
mation motor. liveli though he had to jects the fillu and the filter gels to un~ ftmctions than the old one and lookslike
scrounge parts and cut corners, the so~ wanted heat. So, he keeps the lamp dim a section of ll.4\l. 9(l(l(l. It provides nearly
phistieation of his equipment has raised while he is l|l'lllHl|llI\\l. maintaining an im- unlitnited shutter speeds, a time lapse
quite a few professional eyebrows. lt was age just hright enough to work with. l'ro- function, and sports such refinements as

used for all the l..-\L’Cll IN film/anima~ fessional opinion held that this system foolproof switch covers and indicator
tion composites. might cause flickering if lamp intensity lights which can he dimiued when work-

'l‘he master control unit is completely varied from frame to frame. hut thus far ing under low light conditions.
self-contained in a 70 lh metal-hound it has worked very well. Furthermore, it With the L.'\U(;ll l.\' specials com-
carrying case. lt includes a constant-\‘olt- allowed lloyt to dispense with the film plete, what is lloyt doing now? \\'ell, in
age transforlner which maintains even plane cooling hlower which was causing addition to working on his own equip-
power for lighting regardless of line \'olt- dust to acctunulate on the film. ment, he has heen approached hy no less

age fluctuations. .-\lso huilt»in are two ln addition to the master control than four professional dimensional ani~

hlowers (from vacuum cleaners) which, there is a remote camera control which inators ahout designing and huiltling ani-
thruugh iletachahle hoses, cool the pro- allows the camera to he run forward or ination controls and/or working on visual
jector lamp house and film plane. There hackward, sounds a horn when a frame is effects. (Iurrently, he is working at Rob-
is a main vari-ac for varying the intensity taken, and keeps a frame count on a re~ ert .-\hel's state-of-the-art effects house
ofthe projector lamp and a second vari-cc wired $8.95 pocket calculator (lloyt and will prohahly he involved with that
set for a lower, "working," intensity. couldn't afford an expensive standard company's effects for the new ST.-\R
lloyt theorized that it was unnecessary to electromagnetic counter). lle protected 'l'Rl'lK feature.
run the projector lamp at full intensity the calculator with .| hattery hack~up so l)oes lloyt ever do anything else?
except when actually exposing a czunera that it does not lose the count e\'en ifall "Yeah, l play bassoon and stuff lil
frame. The rest of the time, it just suh- electrical power fails. that.

~,

1..-11; In.)-t Y|'alvnan'.r
fruit! pmjrezimi sel-up
uscrl in filming C.4.\'.\'l:'l)
Pl;'RI~'()R.\l;l.\'l.'I:'. Nim-
that brunt xplillcr is
nmunlcd in drum will: 180
lb: o/'runcn-la In prcrcnl
eibmliun /mm a/feeling’ imagc. Cllmcm lripud nitd' prnjt-ctur rlund are un'i;z/it-
ed with large cuncrclrg. blucks (partially t'|'sible).
.\la_rler cmtlml unit is built
inln n lmgr 1.'a_n‘ mt our at
rig/ll. Top: Closeup of the
[mnl pvujcclimt complex.
The projt'|.‘lu1, hull! by
Ycnlvnmt using a j£:‘I\'
printer hrnd, ir on lhr
right; the brain rplillrr ir

A in the rrclartgulnr frame
bL'l|[ll'|'“ prvjctlltr and
tamcm. Note bright spot
0/ n‘]leclcd flmjctlnr bt'l1Wl
(certlcr n/phum) precisely
:uperivn]mrrd new camera
luking lens. Yralmnn alru
built mtimulion muluv (left
11/ camera) for 16mm
Mitch.-ll. Hntlomr Closeup
u//GK printer head in pm-
jcrlnr. Filter gels are in
Iloll n.-.11 renter u/pliuto.
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Individual Pictures Ltd. is the banner
under which the latest Kevin Connor]
John Dark production, 7 CITIES TO AT-
LANTIS, is being made. The film is
scheduled for release this summer by l-IMI
in Britain and Columbia Pictures in the
United States. Producer john Dark and
director Kevin Connor, previously under
the Amicus banner, produced the Edgar
Rice Burroughs adaptations, THE LAND
TIIAT TIME FORGOT (1975). AT THE
l'lARTIl'S CORE (I976) and THE PEO-
PLE Tll:\T TIMI-L FORGOT (I977). all
for American-International Pictures. The
new production follows the same formula
but omits the royalty to Burroughs. The
Brian llayles script is based on "original"
ideas by Connor. Scripter llayles has heen
responsible for many episodes of the long
running British TV series DR. WHO. and
is currently working on John Dark's next
project, an as yet untitled Arabian Nights
fantasy.

7 CITIES TO :\'l'I..~\NTlS tells of a
search for the legendary lost city by Pro-
fessor .-\itken and his son Charles. 'I'hey
find themselves in the clutches of a giant

’_;A octopus, the guardian of the entrance of
' .-\tlantis, when they dive into the depths

> in a submersible observatory. Washed up
on the shores of the lost civilization, de-

\ scendants from a meteor which collided
with Earth in prehistoric times, they find
themselves caught between the choice of
joining the elite intellectuals of Atlantis
and helping to change the destiny of the
world. or fighting the many horrors and
monsters which block the way back to
their own world.

I-‘or the rst time, Dark and Connor
employed a casting director, Alan Foen-
ander, an ex-J. Walter Thompson man
who is reckoned to have seen about every
face in the world, because they were wor-
ried that their own choice of actors
would start to become a little stale. Nev-
ertheless, Doug McClure and Shane Rim-
mer are back again anyway, for the
fourth and second time respectively. Dan-
iel Massey plays the part of Atraxon, the
leader of Atlantis, a role originally intend-
ed for Peter Cushing whose hectic post-
STAR WARS schedule prevented him
from doing it. Also cast are Peter Gilmore
from television's THF. ONEDIN LINE.
Michael Gothard (THE DEVILS and
SCREAM AND SCRE.-\M AGAIN), John

‘ I Ratzenberger and Hal Galili, both on view
.Y . ,in VALEN l'll\0. and as the decorative fe-

male, it's the turn of relative unknown

l\l1'n|'aIun~ mark involving lltr man1!i'r.tfcalun'd
in 7 CITIES TU ATLANTIS, Iv be rt'lvu.n'tl as
WARLORDS OF THE DEEP lhis summer.
Tap: .-I Zaarg, a monster mutation of/fllanlfs.
Middlu: .4 giant octopus approaches [hr ocean
explorer Texas Rust" Io launch a major allaclt.
Bnllnm: A Magdmm rises on! of the mists of
/1!lanli_\'. The rniltialurr cn-alurcr, abau! litres
ft-rt in size, tm'rt' |l|'n'gm'd by sculplar Roger
I)icItt'!|, and opcrnlrrl nrecliatiicully by special
effects sup:'rt1|'mr john Rltllardsnrl.

Mike Childs and Alan Jones are our Lon-
don-based correspondents.

by Mike Childs and
Alan Jones
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l.ca Brodie, who plays Delphine. .-\ cast- department. .-\s a result. they get special
ing coup was signing Cyd Charisse to star effects that could cost four times as much
as the lligh Priestess .~\tsil, her first filtn if l was working on a film like SUPER-
sinee .\l.-\RUC T. M.~\.\‘, which helieve me is a whole differ-

t)ur major stop the day we visited ent hall game. Take Kl.\'G KONG for tlte
Pinewood Studios was at the workshop of hest example of that."
special effects technician _]ol\n Richard- What had Richardson found tnost chal-
son. llte son of Cliff Richardson, one of lenging ahout his work on the film? “On
the foremost pioneers in screen exp|o- .-\ llRll)(il-L TOO I".-\R l had a team of 26
sions. _]ohn Richardson has recently done people and a hudget where the sky was

Top: Roger I)i£In'!| fI‘tJIffl‘X Ihe miuiul|m' giant
t/etnpus. Dit-In-it mirki-d with _/im l)im/'or!h on
lt'IIE.\‘ I)I.\'()S.~|Ulf.S' Rl/LEI) l‘IIl:' E.-IRTII.
.\I|'rirIIt'.' Tltr tilmnliint nl lite liulttt n/Y.-fllultlis,
1| vm-rhimicul m|'u|'u1nrr [or n-nr .ten'mt projec-
tion. S/n'tin1t'l/eels nip.-r-r-isnr juhn Rit-Itnvdmit
f0IlL"lt'S-III) u Zaurg miniulun-_

Connor productions aim squarly at the
suh-teen market. .-\dult audiences won't

work on Tlll-1 ().\ll'LN. .'\ BRll)Gli TOO the limit. The challenge there was one of sit still for such ohvious fakery.
l-'.-\R. .\'l'l’l'lR.\l.\N. attd sttper\'ised the organization. llow do you put 22 tons of We left Richardson at work to visit
explosions on location itt Spain for the ltardware on a landscape for one shot on two of the sets in use attd talk with direc-
p!‘t'\'ltI\lS l)ark/(Ionnor effort, THE l'l-lO- a Sunday tnorning. Figuring out how to tor Kevin Connor. The set representing
l'l.l'l 'l'll.-\'l' 'l'|.\lli F()RGO'l‘. Ricltardson do it was no prohletn. lt was just an im- tlte Inner Sanctum of Atlantis is all in-
is in complete control of special effects tttensc task. That's been the higgest pic-
on 7 (Il'l'lliS TO .-\Tl..-\,\"l“l.\', and we ture I've worked on to date. On T Clifll-IS
wondered how closely he worked with TO .»\TL.-\N'l'lS. tlte reverse is the case.
sculptor Roger l)it"ken, who designed all I'm concerned with hudgeting tny time to
tlte monsters for tlte picture? get something ready and in full working

“In the ittitial conceptual stages, very order so that it will work the first time

verted triangles and ohelisks, surrounding
a smoke-lled pit. Bin most impressive
was a large swatnp set, taking up nearly
the whole of the sound stage used more
recently for the moonscape in SUPER-
.\l.~\.\'. .-\ log hridge a la Kl.\'G KONG

rluscly, said Richardson. \\e hoth were it s needed.
in on tlte early script stages of this film What aspect of special effects gi\'es
and we had a lot of discussion ahout the Richardson tlte tnost pleasure? “Blowing
giant octopus —its size, how we would things up." he said without hesitation,
httild it, etr. We operate as a team —there "any explosive work. l*'or eliciting an im-
are no separate camps or deals —as my mediate audience reaction you can't heat
part and Roger's part have to match up an explosion, even though they are sim-
tompletely. ()n location, Roger had his pler to execute than. say. at rtthher octo-
nine foot high, GO foot tentacle-span oc- pus." Richardson went on to explain
topus .md my crew had to pull the wires some of his more interesting effects
and manipttlate the poles." work in 'l'llE ().\lF.N, which he pointed

traverses tlte swamp, containing a huge
ruhher snapper fish. jungle foliage lies on
one side and on the other is a distant
perspecti\'e of .\tlantis on a hill. Behind
all of this is a huge screen on which Roger
l)icken's monster Zaargs will hc rear-pr-
ojected and filmed with the live action.

We asked director Kevin Connor what
he was trying to achieve with 7 Cl‘l‘ll~lS
'l'() .-\'l'l..~\N'l'lS'.' "llopefully your maga-
zine will note the more intelligent script,"

\\'ere there any sptcial prohlems with out had a lower hudget than his current
the octopus model? "l.ots. .\|| tlte hasic assignment. “We built mechanical dogs
otet'lia|tics—l\ow to tnake the tentacles for the scenes where Gregory l'eck gets
curl-up, how to maneuver it around attacked in the graveyard. The models in-
someone's very expensive hoat without \'ol\'ed months and montlts of headaches
causing any damage, how to deal with the and prohlems, hut they were so real that
model when the sea is rough, keeping it nuhody noticed! The easy scene was the

he replied. hmcause that s \\hat lm try
ing to do with this film, put more com-
ment and contcnt into it. For example,
the scene we are shooting now. involving
the silver helmet with which the wearer
perceives holographic images of the fu-
ture. ln the film this will show llitler, the

from hlowing off the hoat in a heavy decapitation by the sheet of glass and .-\tomic homh, the .\loon landing and oth-
wintl, httt mainly where do you get com- e\'eryhot.ly comments on that." Richard-
pressed air when you are IUO yeards from son passed-up an assignment on l).-\.\llli.\
the Xletliten;t|te.itt shore?" ‘l'llF. O.\ll'lN ll hecause of other coin-

\\'as Richardson happy to he working tnitments and the fact that it was an
again for john l)ark and Kevin Connor? American-hasedproduction.
"They are possihly the ntost professional When we expressed misgivings ahout

er historical e\'ents to make the audience
aware of the folly of mankind in its
hroadest sense. The film is set at the time
of the Industrial Revolution because I

wanted to show what the scientific dis-
coyeries would e\'entually lead us to in

“ - ‘ terms of war and technology. 'l'he story-people l'\'e worked with," he said. They the juvenile quality of past Dark/(.onnor
tnake the necessary decisions before the productions, Richardson replied, “llut if
shooting day arri\'es and tltey spend the tnore of your readers did go and see this
money where it's needed, and not on sort of film then they would he made
sortie well-known actor who wants two much higger and better." Bigger perhaps,
million dollars for his services. They get hut in choosing to go with mechanical
good actors and spend the rest itt nty monsters and men in suits, the l)ark/

.\'/':‘cit|/1‘!/t':.'I.\ it-r/trtiehnt john Richardson rigs Lea Bmtlir in tin‘ t'fIll:.'I|¢'s oj Ilir gitml och/pus.

line is tnttch more credihle. We explain
a lot of strange phenomena in the plot,
like the Bermuda Triangle artd the dia-
appearance of the Marie Celeste. We've
also included all the known data on .~\t-
lantis itself."

Commenting on using Doug .\lc(Ilure
for his fourth film in a row, Connor
said, “We have the right image and the
audience accepts it. Because l'\'e worked
so closely with the technical side heforc.
on this lm I've left them very tnuch to
themselves and have concentrated on the
actors. l thought l‘tl he tnore than a hit
dauntetl liy someone like (Iyd Charisse,
hut she is great, a true Hollywood pro-
fessional. l can't go on justifying myself
ahout this sort of film. l do my best
with first class actors. lt's a simple as

lhat.“
\\'e pttt one filial question to producer

_]ohn Dark. What sort of effect did he
feel S'I'.~\R WARS would have on a film
like this? “.\ny film that gets people hack
in the cinemas is welcome," he said confi-
dently. “lf it's in the field one is working
in, so much the hetter. I'm not worried
ahout it at all. lt's like saying that 'l'\"s
.\l.-\I\‘ FR().\l .»\'l'l..-\.\"l'lS will affect tlte
returns at the hoxoffice. In reality, it gets
the name of .-\tlantis mentioned and in
fact will coax more people to the cinema.
l'm not worried hy a film like S'l".~\R
W.-\RS at all." El
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DINDSAURS

is§

PLANET

Not very long ago, dimensional anima-
tion fans were bemoaning ‘the apparent
passing of an art form, or specically, of
the fantasy pictures with which it is usu-
ally associated in America. Now, how-
ever, there are more dimensional anima-
tion feature lms in production than ever
before in the history of filmmalting. Ray
Harryhausen, _]im Danforth, and David
Allen are all at work on separate lms;
and lo, from an unexpected comer comes
PLANET OF DINOSAURS, done by a
group of relative newcomers operating
under the corporate heading of Cinema
Dynamics.

The majority of t.he film's animation
was performed by Douglas Beswick, now
animating Jim Danforth’s 'l'lMF.GATI-L.
Bcswick started-out on the GUMBY and
DAVEY AND GOLIATH animation TV
series, and did animation for Wah Chang's
shorts DINOSAURS, THE TERRIBLE
LIZARDS [see l:2:34] and ALPHABET
ROLL CALL, release by AIMS-Cahill.

Much of Beswick's animation is very
good. For example, he gives the tyrann-
saurus a smooth, ponderous stride-—not
an easy thing to achieve with a stiff-joint-
ed animation model which weighs only a
few pounds. The models used in the lm
were fabricated by executive producer
and special visual effects supervisor
Stephen Czerkas.

Composite photography was supervis-
ed by James Aupperle, who built two
projectors used in making the composites.
ldeally, if one cannot rent one of these
rather scarce machines, one has it built by
professionals wso speciz7 in colnstrucb
ing precision p oto p 'c o tic e nip-
ment. “We didn't ghaave the? mane; to
spend on that," says Aupperle, “so l be-
gan learning the basics of putting together
process priectors." Starting with an
Acme optic printer head, he modied it
for rear projection. It was not ideal for
this purpose, so when an old RKO pro-
cess rojector became available, Aupperle

[\.§’.

urcgased it for rear o‘ ction and re- -P PT F
worked the Acme for front projection,
for which it was better suited. With two
projectors in operation then, Aupperle
could do set-up work with one while
Beswiclt animated in a f'mished set-up us-
in the other. Lighting had to be done at
different times, however, because the
building which housed the studio did not
have sufcient electrical power to light
two composite set-ups simultaneously.

ln general, the composites in the film
are good, particularly when one considers
that, except for a few shots he did for
FLESH GORDON. Aupperle had little
professional experience to draw on. The
composites are especially fresh and strik-

Facing Page. Top: A tyrarwsaurus menace: a

group of space travellers, crashed on a PLANET
OF DINOSAURS. Compare lo photo an the
lmtlmn o] page 46 to detect the composite
s lit. Bottom: A rear projection set-u with a
/greground miniature set used in the fgm. Tllir
Page. Top: Pamela Botlora and an animated
spider. Note matte split along her leg. Middle:
Bottoro and Charlotte Speer in a corr;pon'te u_s-

ing Jun Denforlhir matte painting 0 a prehis-
ton‘: cave. Bottom: Chuck Pennington spurts
strutlliomimus. Note excellent matching of the
foreground miniature here.

by S. S. Wilson
44

?\
t

-.441’
-~.;:_-

1-. ,,, .

\‘

"\\ -

Aw”

1

? I

\

1-i
-a

-_-_- ~ ~r, - '~4. .""i-i I ' ‘ '1 .



-~-0

__._

4,-

'a¢~"“"

4%.
-_u

J,)/

%/I ,/

v»u.“-

/H

I ¢I.

//4



H

111g 111 111cir 1l1:5ig11 111111 1"11111p11s11i1111. .-\ 1"11111i|1111-1l 1r11|n 11.1141-I1~1 1'11115i1l1'1'.11i1111 1111' 1111- 11-1111 r11l1- is _]1111

1"11115is11~111 1-111111 11-.15 1n;11l1- 111 1111111111-11 R11"1- 111-s1-s1-I11-r l>1-1111'1- i1 1111 1111' l11111k- \'11i1gh1_ 11-11111: 1111' 1'l1111'111'11-r 111 1111' 1-l1l1'r

1111' 51-11|11' 111 1111- pr11j1-1111111 11111111115111‘ 51111-1-s. 51-1-1111;1110111111-1111111 111r11111-x1'1'l~ \'.1111|11r1' 111.11 111- 1'1111si1.;111-11 111 1'1-11-1

11-11111111111: 11ri1;i11.1lly 111-\'1'l11|1c1l 111' Ray I1-111l111rr11r1il111. l)11\‘i1l l’i1’k1-r.1111-11111-.111 ()"l'1111l1'. 11-1111 is, ;11'1'11r1li11g 111 81-1111-r1.

ll.1rr1'l11111s1-11. l~'1>r 1-x11111|1l1-, 11111: 1'11111p11s- 111 P;1r;11111111111 111 1-11111‘ 1977. 14111-0 1111' 1411- "111-r11'1'1 111r 1111- r11l1-." l'11r111111111111 1111511111

111- 5111111-s 11 1111111511111 111 1111: 111r1-grmiml 11111-.11l 111r;111rs11l1;111 11111s1'r1-1'11|1l11yl1115- 1111i1’i11lly 11111 l.\"l'l-'.R\'ll-l\\' \\'l'l‘ll .~\

111111 .111111l11'r 11111- in 1111' l1;11*kgr11u111l (g1'n- 1'11 1111 1111' 1111\'1'l. l-'r.111k [)1-l"1'li11.1 (.\l‘l)- \'.\.\ll'lRl-L 1111 11.5 r11s11-r. 11111 r1'p1>r1s i111li-

1-r.1ll1'. 1111i|11.11i1111 111111l1'ls .1pp1';1r in 111111‘ RI-LY ROS]-__ 'l'lll-. S_\\'_\(;l-L IS l.()()5l-}) 1;111' 1111- 111111111-1 will 111-111-111-1-1:11 S11-7 mil-
11111- "pl;1111"‘ 111 1111- 111111111: 111 1111y singlr was 115112111-1l 111 \\'ri11' .1 1lr.1l1 \\~hi1‘l1 11-115 111111 111111 1111- 111111 111111‘ 111' sl1111 111 111111111111.

511111 l11-1'111151- i1 is 1';1si1-r 111 11-1111; 111111 :111.1111l11111'1l; “11111 1|11i11- 11-11111 l 11111111-11," S\'l111'r1 1-xp|111111-1| his 1l1l1.'r1'§1 111 hiring 11

way). In -1I\11l111'r $11111. Ihruv 1111-11 1111- r1'1‘11ll:1 .\'yl|11-r1.\\'illi11111 1-111-1|ki11 11.1.1 i11~ 1lir1'1'111r 11-1111 i1 1111111111'-11111-1111-1|: "l'1l
pr11;11'l111 1-1111--51/.1'1l1111111511111,p11l111'.1111l1l1s. 11-11-s11-11 111 1111- 11111111111 .1111l \1'.11111'1l 111 1‘.11h1'r l111\'1- s111111-11111- \\'l\<1's 11111 11 s|11'1'i;1l-

1111111 Zlll Si1ll'§: 111-11 1111-11 1lis1r111'1 i1 unlil 1lir1-1'1. 11111 11-115 11115)" 11-i1h>1'\'1-1';1l|1r11j1-1'15 i>1 111 1111' 111-11r1-. l 1111111111 111111-5111111111131

1111- 1l1ir1l 1'111l1111'rs 1111' 511111--11-1111-11 l1r1111' 1111115111»-11. 1111111 111s1-11s111ili11'. 11 1l1r1-1-1111 \\'l1111"1111 1111

1111 1111' l11'111l .1 v1-ry w1-|l»1l1-5i1;111'1l 111111 51-1111-r1 s.1i1l $111111‘ r1111; s1.1r.~1 11-1-r1' in- 11111\'1-5 11-i1l1 11 1111111-r11. .1111l, 115 R111-1; 1"1111.

\\~1'll-1-x1-1'1111-11 511111. l"11r ;111111l11'r s1-- 11'r1-§11'1l 111 11111111; .1 111111. 11111 111 1111- 11'111li- 1111 .1 1111111 111 frighl 111111 is 1'1>111|11'|li11g 111111

1|111-111'1-, .~\11|1|11-111' 111"11111l|y r1111 .1 splil 111111111 s1yl1'_ 11111 .11 ">111111- 1111111 111 high .11'11\1l." ‘l'l11' 111.1_j11r 1.1511111; 111-1"isi1111.1l1111

51'r1-1-11 111;1111' .1l1111g 1111' 1-1lg1- 11111s11pi111' 11111111." .\1i1'1; _l;11;1;1'r .1111l l1.1\‘i1l 111111-i1' 111 1111- 1-11iI1l-w111111111 \'11111|1ir1- (I|.1111li11, is

.11'1r1-5.1" lug. ;1ll11\\'11\g .1 l11rg1' .111i1111111-11 1111111 1-xpr1'ss1'1l 1l1'>ir1< 111 11111-11111‘ l.1111is_ 1111r1-s11l\'1-11. .-\|1l11111gl1 1111-1"l111r111'11'r's;1q1'

spi1l1'r 111 r1111 rigl11 up l11'r 1111111". 1111" 11111151-l11111111s1'x11;1l \'.1111|1ir1< 111.1r11<r 111' 1111s 111-1-11 |1r1-1111-111l1ly 11|1|11'1l 11-0111 1-ighl 111

'l‘l11'11- .1r1' 111111-s i11 s11m1' 111 1111' 1'11111~ R11":-'5 51111-1'. “'l'l11'1'1'i>11111l1111l11 111.11 1'i1l1- “111ir11-1-1111r 11111r11-1-11" 111 R111-'5 srripl.
|111si11-5, 11111 1111')‘ arr s11l11l1- 1-1111111411 111 1'r _].11;1;1'1 11111111111-1'1111l1l 111111‘ 1111-11.111," /1‘//'1-1-‘\'I"r1-r1l:1'11
|1.1ss 111\|1111i1'1'1l 11)‘ 1111' ;1\'1'r;1g1- \'i1-1»-1'r. 1'x|1l;1i|11'1l Syll11'rl_ ".15 1111-} .111‘ 1111111 111111111

11-I111 is 1111111‘ 11111-11‘ 111 11hj1-1-1 1111111-11111115 .11'111r>'. 11111 1111- 111.111'r1.1l. I l1'1'l, 5111111111 111- §‘|‘_.\R “".\R§ ||
11111r1- 11111-111115 sl111r11"11n1i111;s. 'l'h1' 111111111-111 1l11111- 111111-1'1l\', 111111 111 1111411 111s11-. 'l'l1i> 53115 I011“ |)\-k5"-3
1'.1s1 is 11111-11.1s1111r1"1~111111111111-111i1111.1l l111~ 111111 11.15 1111- 1'h.1111"1' 111 l11'1-11|111' ‘lhr 11111'.' ‘ ‘

11111r. 1111- .11"1i1111 51-11111-111'1-s 111 |1r111l111'1-r/ 11111 iusi ‘1m11I/11'! 11111-.' ‘l‘h1'r1- 11 1111\v .111 _|111111 llykslm. 1111- 111.111 I11-l1i111l ll..\l,
1lir1-1'111r _].1m1'1 K. S111-.1 11r1' >111111-1i|111-5 1-1111-r1;r111'1' 111 .1 r1-\'1\'1-1l i1111'r1'>1 111 1111' l111l11s1ri11l l.i1;l11111111\l.1gi1.1111-1111"ili1yr1--
r.11l11'r 1'1111111s1'1l. l.11*11i11_1; 1111' 1-1li111r111l11111l \'11111|1lr1- slur)‘ 1111 111111. X111 j11.\-1 Ilr11111l11, 5p1111si11l1- 111r 1111' 1111|1r1'1'1'1l1~1111'1l 5111-1-i11l

1lir1'1'11>ri.1l polish \\-hi1-l1 1"111n|1l1'1111'1111 \\'l1i1'l1 is high 1.111111, 11111111111-s11'1 111-s1~r\'1' \‘is1111l 1'1l‘1-1'15 111 .\"l'.-\R \\'.\RS, will 11111

§i111il.11' $1-11111-111'1-s 11y 111or1- §1:.1s11|11'1l 1il111- 111 111- 1l11111- 1114:1111. R111-'1 >111ry 111-v1-111115 1"11111ril1u11- 111 1111' 1-111-1'15 11-11111 111111‘ 111-1111;

111.1111-1'1. l"111.1|ly, 11111111411 1111- s1-ri|11 hy i11111 11 \\'l111l1' 111-11‘ :1|1pr1'1-i;11i1111 111 1111- 1111111111-1l111r1l11' 51'1|111-I. l111111-1s1-ly\\'111'1l-
R.1l|1l1 l.111'11s 11.151-11 1111 _I111v11-$ .-\up|11-rl1-‘s \'.\lI1]11111‘ 1-x1511-1111'; 1111' .11-x11.1l. l-'r1'111li.111 1-1| 1111-ss r1-l1';1s1' 111111-11 111-11r11.1ry ‘J31. l.u1'-
s1111y 1'1111111i11s |.1111l11l1l1- cl1-1111-1115, 11 is 11s|11'1'1s .1111l1111'l\11l\1'r11111|111l1s1'r\‘1'1l1:|1111~ 115111111 1.111 11111111111111-1l 11111111 1111- 1111- 51--

11111.'\'1-11 111111 r1111gl1-111-11-11, l1;1\'i11g 111-1-11 111111111 1r.1111n;1i11\'11l\1-11 i11 .111'1-11111111 11111"s 1|111'l .15 1'1-1 11111i1l1'1l 11111 111111l1- 1111 1111-11~

\\~ri111:11 111 11 11-rr1111' 111511 11111r1l1-11111111-1-1 111111111r111li1y 111 1111111151-11 111 11111-'5 11111r1.1l~ 1i1111 111 $111-1"i11l \‘1s\111l 1-111-1-1.1-. ll11\\'1'\'1'r_ 11

.1 |1r111l111‘1i1111 s111r11l1~111ll1111- 11-111-1111111115111 ily." Syl111'r1 \\'.15 511 1111i111]1r1-$51-11 111' [)1-~ 11115 111-1'11 11-i111'l1' r11|1111r1'1l 111111 1-111-1‘1s

1151- 11 5111111 hy .111 1-s111l1lisl11-11 s1'i1-|11":- 1i1"- 1'1-l11111's scripl 111- 111ll111\'1-1l .1 11111 11'1'li11g \\'11rk 1111 1111- 111111 \\'1111l1l l11' 511|11'r\‘is1-1111)‘

111111 \1'ri11-r11-ll 1l1r1111gh. 111111 .1s1;1-11 Ri1'1' 111 .11l.1|11 111-r11w11 11111-1'1. l<1ri.111 ‘|11l111s1111 111 1211141111111. 11r1'\'i1111sl1'

l'l..-\I\'l-1'1‘ 0|‘ l)l.\‘OS.-\URS is 11111 111111 111 six 11-1-1-ks, 5111- 111r111-1l 11111 .1 \\‘1111;.1l1l1- r1-5111111511111’ 111r S1’.-\(ll-.: 1999.
1-lusi\'1- 1"11111hi11;11i1111 111 1-x111-ll1'111-1' wl1i1"l1 1lr1111. “l1 111'1'1l5 \\-111-11, 11111 11's 111 .1 1l1r1'1- \\'l11'11 r1-111"h1-1l 1111 1'111111111'111 111 .\l(I.~\~
1;111111sy 11111111111-rs 1'1.-111-11 1111,1111! i1 1"1-r111i11- 111111 l'm 1111-.151-11 11-1111," 111' 1.1111. "1l11- 'l‘\', \\-h1-r1- 111- is 1'11rr1'111ly |1r1111111-1111; (1.~\-

ly 11111-s11'1 srrilnp 1111 1111im111i1111 1-111'1'1s. s1'r1-1-11111111‘ is .111 1-x1'r1-isc 111 s1'ri11111|1.1s- l..~\(I'l‘l(I.-\, l)1‘l;s1r.1 1111111111111-11 1111- n1-
F11r1111-r11111r1:.i1 sl111\\~1'11s1's 1111- 11111-111s11111 $11111. \\'1' will 11111 111111‘ 1111 1111- 5111-1"i11l 1-1- 11111r, 1l1u11qll 1111 1111i1'111l 1111111111n1'1'n11-111

111.'\\' 111-11111: 111 \'isu11l1.-111-1'1511r1is1s.'l'l11-r1: 11-1'15." 1111s 1'1-1 111-1'11 111.11l1' by l.111'11s1ilm 1.111.

is 1-1'1-11' i111li1'11l1n11 111111 1111-1‘ will 111' 1n:1k- Syll11:11 15 ;1|1l1' 11111111-r.1wi1l1-1'.1111;1' 111 111' ks11'11 1l1'1‘li111-1l 111 15111111111-111 1111 1111- 11-11-

ing mnrv 111111 h1:111'r 11lms 111 1111' 111111r1', 1111111:-s 111"5 1"11111111‘11-11 111 1l1r1-1'1: .\'i1'l1ul;1s 511115 1111 his .1l1s1-111'1- 1111 1111- s1-11111-l, h11w-
pr11\'i1l1'1l. 115 .1lw.1ys, 111111 11115 11111- 1111115 11 R111'g,‘]11l1|1 111111r111.111. Ri1l|1'y $1-1111. R111'g 1-1'1-1' 111- is 1"11r11-|1lly 1111111111111-11 111 work
1lis1r1l1u1111 11111.1 m11k1's 11111111-1'. 1:1 .1p|11-.115 111 111- Syll11'r1'5 1111111111-. 1111111-r 1111 (1.-\l1.'\(I'l'lC.-\ (6:-1/7:l::'1l1). 111111 is

p11rs11i11g 11 1-1111-1-r 11s 1111111111-1-1.

11111.11 .-11.;1;1.-11.- 111/..~11111",1111-11..-1.-1 1.-1.1111,, ..,1,,1-.,11.;1.1..i1.- 1.-1.141, I1 11:11! 111-1-11 wi1l=-11" 11n1l1'rs11111d 111.11

1 (11-urgr l.111"11s 111111111 11111 r1'l11r11 111 1lir1-c1
1111- s1-11111-l. l)1r1'1'1i11g will 111' lr\‘i11 K1-rsl1-
111-1'. 11-1111 11-1"1'111ly 1*11111|1l1-11-11 1-IYES OF
L.-\UR.-\ .\l.~\RS. 1111 1151' 111111 1111 (Iul111n-
l11.1, 111151-11 1111 11 s1'r1-1-11111111‘ 11y l).~\RK
S'l'.-\R 1lir1-1'111r _]11l111 (I11rp1-1111-1'. 'l'h1- 51--

11111-l s1'r1-1'11]1l;1y is hy 1111- 11111‘ sc1c111:1- 111"-

1i1111 w1111'r l.1'i;;l1 B1111-111-11, 11-1111 p;1ss1-11

1111-113‘ .\1ur1l1 18, sl111r1ly 11111-r 111r11in1; in
her 11111111. l1r111'k1'1l was 11 1-1-11-r1111 Holly-
w11o1l s1'r1-1-11\\‘ri11'r ‘l‘lll-L BIG 51.1-ll-ll’,
RIO BR.-\\'(). 1-11'. —.1111l was 1n;1rri1-11 111

s1‘i1'111‘1- 111111111 1»-ri11-r 1211111111111 l111mil11111.

who 1111111-11 11111 11111111' 11 sp111'1- upcru him-
51-11. ll1-r 111111‘ 1111-\'11111s g1-1111' s1"r1'1'11pl;1y

was 1111 1111' 19-15 R1-111111111" 1i|1n Tlll-L
\'.-\.\ll’lRl')'S Gll()S'l'. 111-r s1"r1-1:11pl11y is.
p1-r 1111- l.111'.1s1il111 11111111111111-1111-111 “l111s1:1l

1111 1111- 51-1"11111l 111 11 s1'r11's 111 111-1-l\'1' $111111-s

1111111 1h1: ‘.'\1l\'1-111ur1's 111 1.11111: Skyw-.1lk<-r'
hy G1-111-gr 1.111-115." Wl11'11 q11iu.1'1l 11b11111

1111- l.u1'11s 5111111-5. 11 r1'|1r1-s1-111111i\'1' 111 1h1'

S1111’ \\'11r5 Corp, pr1111111'1-rs 111 1111' 51-1111111,

11:1-1'11l1-11 1111-y .11'1- 1111-r1-ly 1-1111)‘ 1lr:111s 111

1111- 1>rigin.1l ST.-\R \\'.-\RS s1'r1'1'11pl11y.

l'r111lu1-1'1 G111’-,' Run!‘ $10 million dul-
l:1r s1'q111-I, 111 he 1.lis1r1l1u11'1l hy 20111 Ccn-
luryl-"1111, will 111-gin 1111s summer on loca-
liun i11 1-lumps 111111 .-\1r11'.1 starring Mark
llamill, ll11rr1s1111 1-'11r1l ;1111l(I;1rrie Fisher.
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